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ApMSsHCKOE AeKOpATHBHO-NIPHKAHOE
HCKYCCTBO Ha MOTSKEHHH MHOTHX Be-
KOB CBOEr0 pasBATHS CO31I0 LEHHOCTH,
B KOTOpBIX

Throughout its centuries-old history
the Armenian applied art has created
steady values in which the innate tal-
ent of masters and their

P!
CymbObl CTpau, Tay6HHa B 0Gpas-
HOCTb XYZ0}KECTBEHHOTO MBILEHHS Ha-
o4, €ro MpeiCTAaB/eHHs O NpeKpac-
oM. OHO CcylIecTBOBaso BCeria B Op-
TaHHYECKOM E[MHCTBE H B3aHMOCBAISH
¢ JApYrHMH OGNAacTAMH TBOPYECTBAa —
APXHTEKTYPOH H  H306pa3HTeMbHBIMH
nekycersamu. M npH aTOM Bee ero Bi-
Jbl OGbeNHHSNA eHHAS XYNOKECTBEH-
Hasi CHCTeMa: TOHKHE Y30DHI KDYXeB H
BHIIHBOK TIEPEKIMKAIOTCA C KaMHepes-
HBIMH OPHAMEHTAMH XauKapos; LBETO-
Basi raMMa KOBPOB, CTPOHHOCTb H 60-

sense of beauty, the artistic reflection of
the depth of the people’s thinking have
been concentrated. Colour, line and de-
sign —in Armenian ornamental art
they have been expressed by various de-
vices, always closely interlaced with
other kinds of creative work, such as
architecture and fine arts. There is an
unwritten law of inner unity in the works
of different fields of the Armenian ap-
plied art. The fine patterns of lace and
embroidery are connected with the ex-
tremelly canonical vignettes of khatch-
forc)

a
raTcTBo KX P
CTPYKTYPY OGOPMIEHHS HITIOCTPHPO-

(( ). The colour-range
of the carpets, and their clean and clear
itions reflect the design system

BaHHBIX P B H3-
Je/IHSX, HECMOTDS Ha HX MHHHATIODHbIE
PasMephl, MOKHO PacCMOTPeTb SeMeH-
Thi aPXHTEKTYPHOrO JIeKOpa.
IpeBHHi TMePHOL H OCOGEHHO
B CPeflHHe BeKa apMFHCKOE JeKOpaTHB-
HOE HCKYCCTBO Pa3BHBANIOCH B IHPOKHX
reorpadHuecKHX IpaHHIax. B HCTOpHH
ApMeHHH OCTABHIH CBOJ Cne PrMCKas
nymepus # Busanras, Ilepcust 1 Typ-
s, Apa6Cknuil Xanuat, CeIbIKYKH H
MOHTOJBL. BOfHEI, HACHIBCTBERHBIE ne-
peceenns, NOTEpsi TOCYAAPCTBEHHOCTH
NIpeNATCTBOBAMH PASBHTHIO KYJbTYpEl
H HCKYCCTBA, B TOM HCIE H JeKODaTHB-
HOTO, ONHAKO BC/EH 33 JIMTelbHBIMHU
nay3aMH, B HOBHX YC/IOBHSX, a Hepell-
KO H Ha HOBOM MecrTe, apMSHHH peMec-
JIeHHHK MPOJIO/UKAN HSTOTOBMSTH NMpef-
MeThl, OGrajaiomEe paHee CIOKHBIIH-
MHCS XYZOJKECTBEHHEIMH KauecTBaMH.
Ha ocHOBe HNaHHBIX HCTODHKOB H
Ty TelleCTBEHHAKOB MOXHO COCTABHTb
npexcTaBieHHe O DA3BHTHH peMecel
BApMEHHH H BEIBO3E H3 CTPAHBI H3ZennH
MECTHBIX MacTepoB: AHH — IO TeM Bpe-
MeHaM MHOTOMIOZHAS CTOJMIA CPejHe-
BexoBo#i Apmennn X—XI BexoB, ropox
CTHCSH H OJHOM LepKBH» — HArOTOB-
JS7 HAa NPOZAXy MeIHH, Kepammde-
CKHe M TeKCTHJBHBIC H3/IENNs, YKpalle-
HHA W3 CTekna H Ap.; [IBHH — «BeJH-
Kasi cronnna crpans» B [X—XIIT Be-
KaX — BHBOSHJI IIEJKOBHE TKaHH, MY-
TakH (NOAYIIKH IHIHHAPHYIECKOR Gop-
MBl), KpY»eBa, IPEJMeThl H3 CTeKna H
Kepamuky. Tosaphl Hanpassich B Me-
conoramuio, Busanrhio, [pysmio, B

of illustrated manuscripts. Although
small in size the jewellery has main-
tained the monumentality of the medi-
eval architectural decor and so on.

In ancient ‘period and especially in
Middle Ages the Armenian decorative
art had a wide geographic spread. Ro-
man and Byzantine empires, Persia and
Turkey, Arab caliphate, Seljuks and
Mongols — they all have left their
traces upon the history of Armenia.
Wars, migrations, falls of states would
hold up the development of crafts, hence
of applied art. However, after a short
pause, in new places and under differ-
ent conditions Armenian craftsmen
continued the production of articles
based on national art imparting them
a new quality.

Ani— the “crowded” capital of medi-
eval Armenia, in the 10th and 1lth
centuries a city of “one thousand and
one church” — exported copper, ce-
ramic and textile goods, glass adorn-
ments, etc.

Dvin — Armenia’s “great capital” of
the 11th—13th centuries — exported
silk cloths, mufakas (oblong cushions),
kirmiz (re ; dye), lace, glass and ceramic
goods to Mesopotamia, Byzantium,
the land of Aghvan (Caucasian Alba-
nia) and Persia.

Cilician towns exported exquisite
jewellery and cloths to the Mediterra-
nean world.

Later Vaspurakan became a large
centre of craits, notably the towns of



MAHS KASAPSIH. APMAHCKHE KOBPH

«crpany Aryanks (Kaskasckas Anca-
uust) W IlepcHio; H3 TOPOZIOB H MOHa-
crepeit Knukufickoro ApMAHCKOro 1ap-
crsa B XII—XIII Bexax no Cpeusen-
HOMY MOpIO BesNH BHILIHTHE TKaHH
1OBeIHpHbIE H3JENHs, MPEIMeTE JHTYD-
THYECKOro HasHaueHHs. KpymHbIM pe-
MeCAEHHBIM IEHTPOM B CpeNHHE Beka
6ua HcTopHyeckas o6nacTs Bactypa-
KaH M ocoGeHHO ee roposa Bam n Ap-
vem (Hbitie B Typuun). 3Aech paspuBa-
JIHCh KOKeBEHHOE H KPaCHIBHOE Je0,
BBUIEAKA NOJIOTHAHBIX H JIBHSHBIX TKA-
Helt, 06paG0TKa MeTaiia, epend, Kam-
s, BHIIHBKA H O0COGEHHO — HCKYCCTBO
30JI0THIX M CepeGPAHBIX e MacTepoB.
CosjanHbie ioBelApaMi ropofos Ka-
pun (3psypyw), a B XIX pexe— Axa-
wuxe W Macrepami cen Illnpaka eH-
CKHe YKpalleHHS H MyXCKHe Mosica,
Ky/JbTOBble H OHITOBHIE NpEAMETH H3
MeTal1a CBHIETENBCTBYIOT O HEHCHep-
MaeMOCTH TBOPYECKOTO BOOGpaXeHHs
PEMEC/TEHHHKOB.

Epsnka (dpsurmxan, Typuus) Geuta
H3BECTHA TOHKHMH XJIOMYATOGYMaXHbL-
MH H UIETKOBSMA TKaHSMH, MEJHBMH
H3JIeMAMH, KOTOpHE CONEPHAYANH C
aHaJIOTHUHBIME TOBapamH #3 EBJOKHH
(Toxar, Typuus). OcoGuuit mHTEpec Ha
MHPOBOM DHIHKE BHSHBanH paboThl ap-
MSHCKHX JoBennpoB #3 Vkonun (Kombs,
Typuus), apMAHCKas BHIIKBKA W IOBe-
JHpHEIe H3flenHs H3 KOHCTaHTHHONONS,
OKa3aBIIHe 3aMETHOE BIHAHHE Ha STH
e BHIH HCKyccrBa Bocrouod u 3a-
nanofi Espoms. ApMARCHe Mactepa
nponssomnr ¢ XVI seka B IMoabiie
BHJEIKY capbsiHa K kopAeGara (oco6o
06paboTaKHble KO3bH H OBEBH MKYPHI).
ApMsHCKHE DEMECTeHHHKH OCHOBAMH
PS LEHTPOB MO BhIpaboTKe Werka H
cadbsna n B Poccun. Kemax (Typuus)
LI 3HAMEHHT TOHKHMH TKanAMH, Kio-
Taxp  (Kyrana, Typuusi) —pasnoo6-
PAGHBIMH KepaMHUeCKHMH H3JeHSMH.
B T

Van and Artchesh (Turkey), where
highly developed were dyeing and tan-
ning, canvas-making, needle-work, me-
tal-, stone- and wood-work, jewellery
in particular. .

‘Women’s adornments, men’s decora-
tive and utilitarian accessories, home
and church appurtenances made by the
artisans of Karin (also of its Akhaltsi-
kha and Shirak brancties, the 19th cen-
tury) witness the skill and inexhaus-
tible creative imagination.

The town of Yerznka (Yerzindjan,
Turkey) was famous for its fine cotton
and silk textiles and for brass wares
which competed with the similar goods
from Yevdokia (Tokhat, Turkey). The
works of Armenian jewellers from Ko-
nya (Turkey) along with the embroidery
and jewellery of Constantinople evok-
ed great interest on the world market.
In Poland Armenian craftsmen introduc-
ed the special art of goat-and sheep-
skin dressing — morocco and ‘kordeban’.
They established silk and morocco
leather industries also in Russia.

The town of Kemakh (Turkey) was
famous for its fine fabric for tents, Ki-
tahya (Kutina, Turkey) — for various
kinds of pottery. In Trebizond Arme-
nian artisans made bridles, censers and
vessels for rose water. The Cilician
towns of Marash and Aintap were world-
famous centres of needlework. Yerznka,
Yevdokia, Madras and Nor-Djugha
were well-known centres of cloth-print-

ing.

Greatly contributed to the blossoming
forth of crafts Armenian professional
groups — hamkarutiun—which remind-
ed by their scheme of organization the
European guilds which lasted till the
end of the 19th century. The groups
were khown under various names:
hamkarutiun, (from Persian hamkar —
meaning collaborator) in the towns of

Tr aucasia and Eastern Armenia;

KH Tpe-
KDACHO# KOHCKOH YNPSKH, KaJH/IbHHL,
COCY/IOB Jisi PO30BO# Boxbl. Kunniickue
ropoxa Afinran u Mapam caasnaHch
HCKYCCTBOM BIIHBKH,

B pacusere pemecen 60nbiyio pob
CHrpaii aMKapCTBa — apMsHCKHE Mpo-
(beCCHORABHbE OpraHM3AIIAH, HATOMH-
HalolHe N0 CTPYKTYpe eBponefickhe Ie-
XH (PHABIMH), KOTOPHIE MPOCYLIECTBO-

(from Arab asnaf — crafts-
man, home-worker) in Western Arme-
nia, yeghbairutiun (fraternity) in Ani
and Dvin in the 10th—I12th cc, in
Karin —in the 13th century. The secrets
of techniques and forms, worked out
and acquired in the course of the
centuries, would pass from generation
to generation, from master to ap-
prentice.
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«crpay Aryanks (Kapkasckas AnGa-
HiA) # IlepcHio; H3 TOPOROB H MOHA-

Van and Artchesh (Turkey), where
highly developed were dyeing and tan-
f «d al

craipeit Ki lap-
c1sa 5 XII—XIII Bexax no Cpeausen-
HOMy MOPIO BeSTH BHLIHTHE TKAHH H
JoBeTHpHBIE H3MIEMHS, TPEAMETE THTYP-
THIECKOro Ha3HaueHHs. KpymHEIM pe-
MeC/eHHBIM LEHTPOM B CpeAHHE BeKa
6buna HeTopiueckas o6nacts Bacmypa-
KaH H 0coGeHHo ee ropoxa Ban u Ap-
vem (neiHe B Typuun). 3ech passusa-
JIHCh KOXEBEHHOE H KPACHIBHOE JEN0,
BILeNKa TOMOTHSHBIX H JIBHSHBIX TKa-
Hefi, 06pa6oTka Meraina, AepeBa, KaM-
H$l, BHIUMBKA H OCOGEHHO — HCKYCCTBO
30/I0TBIX H CepeGAHBIX Jel MacTepoB.
Cospannble loBennpamu roposios Ka-
put (3paypym), a B XIX Beke — Axan-
uuxe # macrepamu cen Illnpaka KeH-
CKHe YKpaUleHHs H MyXCKHe nosca,
KyJIbTOBbIE H OBHITOBHIE NpEAMETH H3
MeTaina CBHIETENBCTBYIOT O HeHcuep-
NaeMOCTH TBOPYECKOTO BOOGPaXeHHs
PeMeC/IeHHHKOB.

Epsika (Spaunwkan, Typuus) Gbura
M3BECTHA TOHKHMH XJIOMYATOGYMaXHbI-
MH H IETKOBBIMH TKAHSIMH, MEIHBIMH
H3NeNHSIMH, KOTOHE COMEPHAYANH C
aHaNOrHUHBIMH TOBapaMH H3 EBIOKHH
(Tokar, Typups). OcoGe HHTEpeC Ha
MHDOBOM DHIHKE BHISBIBATH paGOThl ap-
MAHCKHX 10Be/HpOB H3 Mkonnn (Kombs,
Typuusi), apMsHCKas BHIIIHBKA H JOBe-
JHpHEIE HaJlenHs #3 KoHCTaHTHHOMONS,
OKkasaBIIHe 3aMeTHOE BIHSHWE Ha STH
Ke BHIH HcKyccrsa Bocrounok m 3a-
nagro#t Espombl. ApMsHCKHe Mactepa
nponseoznin ¢ XVI sexa  IMoxbme
BBeNKY cadbsiHa B KopAeGaHa (0coGo
06paboTaHHEIe KO3bH H OBeUbH WIKYPHI).
ApMsiHCKHE DeMeCNeHHUKH OCHOBAJH
PAL LEHTPOB MO BhIpaGoTKe IeaKa H
cabsiia 0 B Poccrn. Kemax (Typmas)
bl 3HaMeHHT TOHKUMH TkaHAMH, Kio-
raxps (Kyrana, Typuusi) —pasnoo6-
PASHEIMH KepaMHIECKHMH HIJeTHAMH.

ning, g , me-
tal-, stone- and wood-work, jewellery
in particular.

Women’s adornments, men’s decora-
tive and- utilitarian accessories, home
and church appurtenances made by the
artisans of Karin (also of its Akhaltsi-
kha and Shirak branches, the 19th cen-
tury) witness the skill and inexhaus-
tible creative imagination.

The town of Yerznka (Yerzindjan,
Turkey) was famous for its fine cotton
and silk textiles and for brass wares
which competed with the similar goods
from Yevdokia (Tokhat, Turkey). The
works of Armenian jewellers from Ko-
nya (Turkey) along with the embroidery
and jewellery of Constantinople evok-
ed great interest on the world market.
InPoland Armenian craftsmen introduc-
ed the special art of goat-and sheep-
skin dressing —morocco and ‘kordeban’. -
They established silk and morocco
leather industries also in Russia.

The town of Kemakh (Turkey) was
famous for its fine fabric for tents, Kii-
tahya (Kutina, Turkey) — for various
kinds of pottery. In Trebizond Arme-
nian artisans made bridles, censers and
vessels for rose water. The Cilician
towns of Marash and Aintap were world-
Tamous centres of needlework. Yerznka,
Yevdokia, Madras and Nor-Djugha
were well-known centres of cloth-print-
ing.

Greatly contributed to the blossoming
forth of crafts Armenian professional
groups — hamkarutiun—which remind-
ed by their scheme of organization the
European guilds which lasted till the
end of the 19th century. The groups
were khown under various names:
hamkarutiun (from Persian hamkar —
meaning collaborator) in the towns of
T .

B Tpanesyrzie
KH

and Eastern Armenia;

mpe-
KPAcHO# KOHCKOH YNpSXH, KaAHIbHAL,
COCYZOB ISt po3oBofi BoAbl. Kranficke
ropona Afinran m Mapam craBuiHCh
HCKYCCTBOM BHIIIHBKH.

B pacisere pemecen Gombmyo pors
CHIpAlH aMKapCTBa — aPMAHCKHE NPO-
(heccHOHATbHE OPraHH3ALAH, HATOME-
HaloIIe TI0 CTPYKTYP® eBpONeficKAe ne-
x# (PHIBMHH), KOTOPHE MPOCYIIECTBO-

(from Arab asnaf — crafts-
man, home-worker) in Western Arme-
nia, yeghbairutiun (fraternity) in Ani
and Dvin in the 10th—I2th cc., in
Karin —in the 13th century. The secrets
of techniques and forms, worked out
and acquired in the course of the
centuries, would pass from generation
to generation, from master to ap-
prentice.
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MAHS KAJAPSH. APMSHCKHE KOBPEL

pann fo Konma XIX seka. Ou Gblan
H3BeCTHHI NOX DASHBIMH HA3BAHHSMH:
aMKapyTioH (OT mepc. aMKap — COTpYJ-
HHK) B ropojax 3akaBKadbs H Bo-
crounoi ApMennH; ScHagyTioH (or
apa6. acHad) — peMecieHHHK, HaJoM-
WiK) B 3anamofl Apmennn; exnafipy-
Tion (6patctBo) B AHH H [[BHHE B X—
XII sexax n B Kapune— s XIII Bexe.
Ma noKoNeRHS B TIOKOJEHHE, OT yuHTe-
25 K y4eHHKY TIepeXONHIH HABBIKA Ma-
CTepCTBa, BEKAMH OTTOYEHHBIE TeXHHUE-
CKHe IDHEMB H KaHOHHYECKHE (hOPMBL.

Mtioroo6pasible H3JieHs apMAHCKHX
PEMEC/eHRMKOB  HaXO[HJH  LIHDOKOE
DACTPOCTpaHEHHe, MPORMKATH B GHT
PasHLIX HAPOJOB H HepEJIKO NpHoGpera-
a1 o6o6maloliee OnpeieNieRHe «BOCTOY-
HBIX>.

PacnpocTpaHenne H3ennfi  apMsH-
CKHX PeMeC/IeHHHKOB Ha MHDOBOM DHIH-
Ke TPOHCXONMIO Glraronaps aKTHBHOM
JeATebHOCTH aPMSHCKAX KYNIOB.

Oco6oe MecTo B apMSHCKOM JIeKOpa-
THBHOM HCKYCCTBE 3aHHMaeT KOBPOJe:
nHe. Bynyun NpeBHHM BHIOM TKauecT:
B3, OHO 3AHSI0 BAXKHOE MECTO CPeNH
TPANHUHOHHEIX IS ADMEHHH peMeced.

Kospsl B ApMeHHH TKAIHCh C AaBHAX
BpEMeH BO BCEX ee HCTOPHUECKHX TpO-
euipsx. Hannune neoGxomumoro s
KOBPOJEJIHSI MECTHOTO CHIpbsi — OBeubel
WIEPCTH H KpaCHTeNel — SIBHIIOCH OCHO-
BOH A/ Pa3BHTHS KOBPOTKAuecTBa, a
OPHIHHANLHOCTb H GOraTCTBO BapHALHH
OPHAMEHTHKH O0GeCTedHIH apMSHCKHM
KOBPaM NPEKPACHYI0 PeNyTallKio Ha M-
POBOM DHIHKE H BaXHOE MECTO B CHCTe-
Me KNaCCHYeCKOro BOCTOYHOTO KOBPO-
JHenns,

HoBwilt mogbeM HCKYCCTBO apMsiH-
CKOTO KOBpa NEpesKHII0 TOCIIe yCTaHOB-
nennsi CoBeTckoil Biacta B Apmenun
(1920 1), KorAia GbI0 CO3AAHO OBHEMH-
nenne «Afiropr» (1921 r.) c Heckomp-

The numerous articles created by Ar-
menian craftsmen spread all over the
world and took a marked place in vari-
ous nations’ everyday life. Often los-
ing their national affiliation they were
called oriental.

‘The works of Armenian craftsmen en-
tered the world market including all the
eastern and European countries owing
to the activities of Armenian traders.

Carpet-weaving is one of the excep-
tional kinds of Armenian decorative art
which has had an original way of de-
velopment. Being one of the most
ancient kinds of weaving it ranked high
among Armenian crafts. -

Carpets have been woven in Armenia
since olden days. They were woven in
all the provinces of historical Armenia
acquiring and artistic arrangement con-
formable to local aesthetic require-
ments. The local raw materials necess-
ary for carpet weaving have become
the qualitative base of Armenian car-
pets, and the variety of patterns earned
them fame not only in the world mar-
ket, but in the entire system of eastern
carpet-making art.

Carpets, the wealth of the medieval
Armenian culture,- have retained their
value to our days. i

The rebirth of carpet weaving took
place after the establishment of Soviet
power in Armenia (1920), when in 1921
“Haigorg” (“Armenian Carpet”) asso-
ciation was founded with branches in
various regions, when the government
took this field of applied art under con-
trol and gave a spur to weavers’ work.
The fame of the carpets produced by the
branches of “Haigorg” in the world
‘market comes to prove the fact. .

A carpet is a rectangular piled fabric.
It can be embroidered or made from

Konep eMapi. XV .

Marby rug
15th century
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MAHS KA3APAH. APMAHCKHE KOBPH

KuMH
TOCYZaPCTBEHKYIO OMeKy B3sTa paGoTa
MacTepoB-KOBPOZeNOB. B HamH
MpOAYKUKS (HIHANOB (HPMEL «Afiropr»

o6nafaer BLHICOKHM aBTOPHTETOM H
N0MB3YeTCA  YCMEXOM Ha  MHDOBOM
pBIHKE.

BocrouHpli KoBep MpeAcCTaBisier co-
60fi TIANKO-BOPCOBOE TKAHOE HIZEHe.
HHorna KoBpaMH HA3HIBAlOT MPOH3Be-
JZieHHS BIIHBANGHOTO HCKYCCTBA HJIH
ANMIHKAIHE (KOTA CIIHBAIOTCA H3 OT-
JZIeNbHEIX J10cKYTOB).. HO B OCHOBHOM M0~
HATHE €KOBED» OTHOCHTCS K H3NENHSIM
BOPCOBOTO  TKauecTsa, KOTOPHE HaXo

cloths sewn together
(appliqué work). But the carpet means
mainly a piled weaving unlike the pile-
less kapert which is another active
branch of the Armenian applied art.

In the everyday life of the Armenian
people the carpet was used for various
purposes. It was more than floor cover-
ing. It was hung over the walls, used as
coverlid for beds and ottomans, spread
over the kursi (a dug-in stove). It was
hung over the doors of houses and in
vestries, etc. Carpet-like fabric was
used as horse-cloth, also for keeping
salt, transporting goods and so on.

The utilitarian purpose of the carpets,
tjheir role and function in everyday life

OTAHYATH OT POB-Kap:
TIeTOB, TaKXKe COCTABISIONAX PA3BHTYIO
BETBb JIeKOPATHBHOTO HCKycersa Ap-
MeHHH.

B GuTy apMsHCKOrO Hapoia KOBpH
H KapIieTsl HCTOMB30BAJHCH VISt PASHBIX
nenelt. FIX BellasH Ha CTEHHI, YCTHIANH
HMH TIOJIBI, TIOKPHIBA/IH. CH€HBS, IOCTe-
JI, CYHIYKH, Kypcd (0coGhif CTOMHK,
yCTaHABNMBAEMBIH HaJ 0Yarom), ymo-
TpeGnsan Kak onesna. Kosep mor sB-
ISThCS 3aBecol Jsl PHSHHL H anTaped,
JZIBEDHBIX NIPOEMOB H CIY)KHTH BHYTDH-
KOMHATHO/ neperopoikoii # T. K. U3
KOBPOBHIX TKaHel H3rOTOBJISUIH NOMOHHI,
XYPIDKHHE (NepeKHIHast CyMa H3 IBYX
yacrel), araMaN (MeMOWKH L5 CO-
n#), MaPAIIH (XAl s OCTeNbHEIX
nprHajuIexHoCTe!) 1 np. B 3aBHCHMO-
cTH OT GuTOBOK (YHKIHH Ompexens-
JHCh pasMeps KOBDa, MOXGHDATHCH
HHTKH, PeINalHCh LBETOBAs raMMa H
OpHaMeHTalbHas CTPYKTypa, obmas
KOMMOSHIHS.

Varotonierne KOBPOB, KaK H APYTHX
BHJIOB /IeKODATHBHO-IPHKIGJHOrO  HC-
KYCCTBA, CBAIAHO C HEMBIM KOMIUIEK-
com pa6or: B HeM NPHHAMAIOT yyacTHe
KpACH/BIIHKH, YeCATBUIMKE, MacTepa,
H3TOTORSIONIHE CTaHKH, # Ap. Ho ras-

their size, choice of thread,
colour-range, patterns, etc.

Carpet weaving, like other kinds of
decorative art, is associated with work-
manship which means that it involves a
number of related crafts, such as dye-
ing, carding, loom-making and others.

Carpet weaving is one of the most
ancient crafts of the Armenian people.
Some specimen of the Armenian classi-
cal carpet date as far back as the 13th
century. However it furnishes no evi-
dence that the provenance of Armenian
carpets must be assigned to that par-
ticular period. Carpets wear out, but the
historic and political events too played
an active part in their destruction. It is
no mere chance that the rare specimens
of Armenian carpets go no further back
that the 13th century.,

Carpet-making requires certain ma-
terial resources, spec. wool and dyes.

/ool was very important in the life
of Armenian people.

In the classic inscription (Paris,
Louvre) of the palace of the Assyrian
city Dur-Sharukin king Sargon II
(722—705 B.C.) mentions the loot cap-
tured in the temple of Mussasir (an
Urartian construction to the south of
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AHA KASAPSH, APMSHCKHE KOBPB

Hoe jeficTByiollee JHLIO 3/eCh — TKa-

KoBpozienne  OTHOCHTCS K uHCIy
JZipeBHeAIINX peMeces], OCBOGHHBIX ap-
MsHaMH. HeMHorHe coxpaHHBLUHECS 06-
pasbl BOCTOYHBIX KOBPOB (MK HX
(parMeHToB), CpelH KOTODHX ecTh H
apmsicke, Zatupyiorcs XIII sekoM, Ho
HeT COMHEHH, 4TO C STOH AaTOM He/b3s
CBASHIBATL BpeMs 3apOKEHHS KOBPO-

the Lake Van), specially noting 100,225
heads of sheep: In Middle Ages the Ar-
menian wool was well-known in the
world market. Arab geographer As-Sa’-
alibi ranked the Armenian wool very
high, comparing it with Egyptian only,
the Persian wool came next. Wool was
so valued by Armenians and had such
a variety of shades that it went under
several names such as gueghm (fleece),
asser (pure ite combed wool,

nemnsi. Kak mpeamer
KOBPH! He MOTAH COXpAHHTHS OT Goee
pannei nops. OfHako pasBeiieHHe H
CTpHXKA OBell, NPOH3BOACTBO WIEPCTSI-
HbIX HHTefl H TKaHefi, HX OKpacka QHK-
cHpyloTCsi B paioHe ApMSHCKOrO Ha-
TOpbS 04eHb NaBHO.

B naanucn naps Caproua II (722—
705 rr. [0 H. 3.) BO JBOPLE aCCHPHACKO-
ro ropoxa Jlyp-IllappykuHa cpean noa-
POGHOro mepedHs KOGHYH, 3aXBayeHHOH
B MycacupckoM Xxpame (coopy:kerHe
YPApTCKOro MepHOAa, HaXOASAMIErocs Ha
103KHOM Gepery osepa Bam), ymomuHa-
ercs 100225 rosios osex.

B cpenuHe Beka epCTb K3 ApMenHH
Gbl1a H3BECTHA HA MEXAYHAPONHOM
phitike, apabekuii reorpad Ac-Ca’amu-
6 (XIII B.) craBuT ee MO KayecTsy Ha
BTOPOE MECTO MOC/Ie ErHNeTcKo#, OTBO-
5l NepCHACKOH TpeTbe.

CaMHX apMsiH- WIEPCTh LEHHACh
upesBbIYafHO BHICOKO. B pesymbrate
0co6hIX cnoco6oB 06paGoTku moxyya-
JIHCh DA3MHYHBIE BHIBI MIEPCTH, SAQHK-
CHPOBaHHEIE B S3bIKE MOJ PA3HBIMH Ha-
3BAHMSMH: <TeXM» —DYHO, «€acp»—
oBeubsi Genas ¢ GneckoM, yucras, Ha-
uecaHHas IIePCTh, <«acpaKepm» — ne-
Ho0GpasHas, «acpanajins — Gexas, Gre-
cTsmas; «raat» —B3buTas, Hauecah-
Has (OT «r3en» —uyecarb, TPemaTh);
«Ka3H» — cBeTAmasncs, Genas wWepeTs;
«uyp» —TOHKHH BOPC WIEPCTH @HrOp-
CKOJ KO3BI, KOTOpas B OCHOBHOM HC-
TI0/Ib30BANACH KOBPOAENaMH 3anajHo-
ApMSHCKHX NPOBHHIMHA. Msrku#i Kosui
BOJIOC HA3HIBACH <AGTHIK» M ¢KOPK»

from here assrakerp — foamlike, assra-
pail — white, shiny, and so on); gzat,
from gzel (to card), kazn, i.e. bright
white wool; choor — Angora’s fine hair
which was widely used in carpet-weav-
ing of Western Armenian provinces.
Goat hair was called dijtik or kork. So
were called also the small rugs or ka-
perts made of it. Idrisi, an Arabic geo-
grapher, wrote that especially valued
were small colourful rugs. In one of
Georgian historical documents they
were referred to as “Armenian tapasta”.
The tapastas can be found in 13th cen-
tury Armenian miniatures.

Other materials for Armenian carpets
were goat hair and silk, later flax and
cotton added. Gold and silver threads
were also used. But in all times most ex-
pensive and valuable were the carpets
made of pure wool.

Treating wool for carpets was a very
arduous . process, its means and ways
depending on local habits.

The wool was washed (seven times in
flowing water), then carded (with a
comb or a special bow-like device serv-
ing the same purpose) and spun (with
aspindleor aspinning-wheel) . A spindle
made in the 3rd millennium B.C.
has been found on the territory of Ar-
menia. The threads were dyed (a most
complicated process) and fixed in"alum.
The most well-known mines of alum
were in Spain, Egypt, Armenia and Ma-
cedonia (according to Pliny the Elder).
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MAHS KAJAPSH. APNSIHCKHE KOBPH

(IOX 3THM 3Ke HasBaHHeM H3BECTHI He-

B rpySHHCKHX HCTOYHHKAX OHH YMOMH-
HaloTCsl KaK «apMSAHCKHe Tanacta. i
«Tanacra» Mbl BHIHM B apMSHCKOH MH-
nnariope XIII Beka.

JonoaHuTe/bREIM ChpbeM Aas ap-
MSIHCKHX KOBPOB CIYXKH/IH MSITKHA KO-
3Hii BOOC, K, NO3JIHEE OCBAHBAIOTCS
XJIONOK H JIeH, NPHMEHSIOTCS 3010Tas
H cepepsinas uTh. Ho Bo Bce Bpemena
0COGEHHO BHICOKO LIEHH/HCh KOBDH, H3-
TOTOBJIEHHBIE H3 YHCTOM OBevbel MepeTH.

Tlpennasaventas st KoBpa wepeTs
MPOXOJHIA CAOXKHBIA MyTh 06paboTkH,
BapHAHTH TEXHONOTHH KOTODOH 06y-
CAaBHBAHCH TPa/IHIHOHHEIMA MECTHE-
MH 0GHIMasIMH H PellenTypoit.

Illepers npombiBann cemb pas B mpo-
TOYHOH BOZE, TPENalH YecalkaMH HiH
LyraMH, TPAJIA C NOMOMBIO BepereHa
HIH NpsiKA (Ha TeppHTOpHH ApMeHHH
06HapyXKEeHO BEDETEHO, H3rOTOBIEHHOE
B 111 THCAueneTHE K0 K. 3.). Hutd cva-
THBANH B NPSKY C NPABOCTOPOHHEM
BHTKOM, OKDAIIHBAJH CIOKHBIM CMOCO-
GoM 1 3aKpemIsIH KpacKy KBaclaMH,
MECTOPOX/IeHHSI KOTOPHIX B ApMeHHH
GLLH, 0 ueM ynomruaer Iannnfi Crap-
i, 1Ber NpsKH 3aKpemuisuics TaKxke
CONBIO H H3BECTBIO, a A NPHAAHHS
Giecka ee OTMauHBA/IH B MOJIOYHOH Chl-
BOPOTKe.

Kpackn Hmelor ouenb Gombmoe 3ua-
HeHHe NPH CO3JAHAH KOBPA, COCTABNAN
OCHOBY €ro BeToBOro Gorarcrea. Cpe-
ZH Kpacok ApMeHHH, MHHeDa/bHEIX, pa-
CTHTEJILHOTO H JKHBOTHOTO NPOHCXOXKE-
HHsl, GBUIH TaKHe, KOTOPHE HAaXONHIH
CrIPOC He TONBKO Y MECTHBIX MacTepos,
HO W BHBOSWJHCh B JDYTHe CTDAHHL

Basuelimel kpackok Ghuia Mapena —
Kpackas («rubias, ymomnHaemas Te-
posotom B VB. 10 H.3.). lpyras apmsH-

A,

W

To fix colours the threads were kept in
mortar and to impart them lustre they
were soaked in whey.

Dyes were particularly important as
they were the base of the carpet's col-
our-structure. Among the numerous
animal, vegetable and mineral dyes Ar-
menia possessed dyes which were used
not only for local needs, but were ex-
ported into other countries.

One of the most important Armenian
red dyes was the madder (Rubia, men-
tioned by Greek historian Herodotus, in
the 5th century B.C.).

The Greek geographer Strabo
(63 B.C.—20 AD) mentions sandik
(candyx), a red dye which Roman pain-
ters would call “horobitis”. Pliny the
Elder, Roman naturalist and writer
(Ist century), describes the “Blue Arme-
nium” — ladjvard. He also wrote that
highly rated in the world market was
the Armenian chrysokolla (ochre). Ar-
menians used numerous plants for dyes,
such as buttercup, mint, spurge, safiron,
root of licorice and barberry, onion
peels, walnut leaves and others.

The most exceptional of all Armenian
dyes was the world-famous Vortan Kar-
mir (worm’s red) — “Armenian pur-
ple” — (Vortan is derived from “vort”
which in Armenian means “worm”).

The worm which produced the red dye
dwelt in Ararat valley. Much was writ-
ten about it by both Armenian histor-
ians and foreign travellers. Carmine,
the red dye produced by that worm, was
widely used in Armenia and exported
into various countries of the world. The
raw material for that dye extolled by
Armenian historians, as well as foreign
travellers, was the root-worm — cochi-
neal — which dwelt in Ararat valley.
The red dye — carmine — produiced by
that worm was exported from Armenia
into various countries of the world.

. There was such a lot of dyers in the

16
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MAHS KA3APAH. APMSHCKHE KOBPH

cKas KpacHas Kpacka cax-um!(,. KOTOpYi0
pumasne HaseiBam <horobitis», orme-
waercst CrpaGoHom (63 r.z0 H.3. —20T.
H.3.). JIQJKBAPK — CHHSR apMAHCKas
Kpacka «armeniums — OMHCHIBAETCS
IMannnen Crapmmy (I 5.). A xe yno-
MHHaeTCsi  XDHCOKOJI — 3e/leHOBaTast
MHHepa/bHas Kpacka (0Xpa JKesies-
Has). PactaTenshbie KDaCKH NOAyYaTH
H3 JKeToro GeccMepTHHKA, macpaHa,
KopHelt Gap6apHca, JyKOBOH MIeTyXH,
3eTeHO OPEXOBO CKOPAYMH, YepHAT:-
HOTO OpEIIKa H T. A,

HckmounTenbHOE MeCTO B psfie ap-
MSHCKHX KpacHTeNeli 3aHHMaer «BOp-
AdH KapMAD» — «KpacHas H3 uepBsi»,
«yepgen», CrpbeM JUIsl IONY4eHHs STOH
KPACKH, 0 KOTODOH C BOCXHINEHHeM ITH-
CalH KaK apMsHCKHe HCTODHKH, TaK H
HHOCTpaHHBIE TyTElIECTBEHHHKH, CiIy-
JKHJ KODHeBOH 4YepBb KOIIEHHIb, pac-
NpoCTpaHeHHk# B ApapaTckoi MOaHHe.
Kpacnas kpacka u3 1oro uepssi — Kap-
MHH, BLIBOSHIACh H3 ADMEHHH B pashble
cTpanbl MHpa. B roponax u cenax Apa-
PaTCKOM IOMHKbL GEUIO MHOTO KpachieH,
4TO Zano NOBOX apabekomy reorpady
Banasopi HaspaTh ONHH 3 APEBHEHIIHX
roposio Apmenrn Apramar «Kapst an-
KeipMbi3» — KpacHbifi FOPOX (TYP. «KbIp-
MEI3» —KpaCHHA OT Mepc. <KepM»—
uepBb, TaK KaK JydIIas KpacHas Kpacka
BoGuiBanach B ADMeHHH K3 YepBs).

B pasHEIX MecTHOCTSIX ApMEHHH Kpa-
CHIIH T10-CBOEMY, OJIyUas HeOrpaHAYEH-
HOE UHC/IO OTTEHKOB KAJXJIOr0 K3 0CHOB-
HbIX 1BeToB. Bonbmoe sHavenre npuga-
BaJIOCh CTOHKOCTH 11BETA 110 OTHOMICHHIO
K CBTY H JDYTHM BHEIIHHM YCIOBHSM
(Bosmyxy, Biare, mbuIH).

Wcnonserne KOBpa OCYIECTBASIOCH
Ha  KOBpOTKauKoM cranke. CraHok
(«TopK», «masréx», «BocTAfiH») Mor
OhiTb BePTHKAJIBHEIM (B OCHOBHOM B 3a-
najHo# ApMeHHH) H TOPH3OHTANbHBIM
(B HeKOTODHIX mpoBHHNASX BocrouHol
Apwennn). Yaibl Ha BOCTOYHBIX KOBPAX
BEIBSISBIBAJIMCH ABYMSI CIIOCOGaMH: a) N0
ZIBYM HHTAM OCHOBH! (MPSIMOYSJIOBEIE —
TaK TKa/A B KOBDOMEMBYECKHX LEHTPAX
Mayok Asur 1 B Apmerns; 6) B nonTo-
DBl HHTH OCHOBBI — 3TOT CNOCOG NpHMe-
HSUICS B NIEPCHACKHX, asepGafiiKaHCKuX
H Cpe/lHeasHaTCKuX KoBpax. Takoi npo-
nuecc BA3KH KoBpa Ghlai Goee JpEBHHM
H CIIOXKHBIM,

Tka#b KoBpa NOMKHA Obula GHTH

town and villages of Ararat valley that
Balathory, an Arabic historian, called
the town of Artashat Kariat-al-Kirmiz
(Red Town). “Kerm” is the Persian
word for “worm”, from here the Turkish
“Kirmiz"” meaning red, for the best red
dye was produced in Armenia from the

“worm.

Every region had its local means and
ways of dyeing which gave innumer-
able shades of colour. Of paramount
importance was the fastness of colours,
as well as their resistance to light, air,
water, dust, friction, etc.

‘The next very important stage in car-
pet weaving is connected with the loom.

The loom (tork, vostan, dazgah) was
either vertical (especially in Eastern
Armenia) or horizontal (in some prov-
inces of Western Armenia). The knots
of Oriental carpets were made in two
ways: a) on the two threads of the warp
(straight knot), a technique used in car-
pet weaving centres of Asia Minor, for
Armenian carpets as well: This type-of
knot went under the name of “Ghiordes”;
b) a knot made on one and a half
thread, a technique applied for Persian,
Caucasian and Central-Asian carpets.
The weaving process is the most ar-
duous, ancient and conservative of all
crafts. The weaving must be smooth,
without any twists. Special attention
was paid to the narrow sides, their
smoothness and tightness. Sometimes
there were folds on the narrow sides of
the carpet.

Armenian carpets were at times more
than six metres long.

There were several ways for the weay-
ers to adopt the prototype patterns. In
the old days most common was the
way when a special master would sit
by the weavers and tell them the co-
lours and the numbers of knots. Some-
times placed by the loom was the model
carpet and sometimes it was woven
from memory, in which cases the weav-
er was free to introduce his creative
modifications. Later pattern sketches
were made (spec. in 1913 the Caucasian
home-industry committee published an
album with patterns for weavers), and
in 1920-ies the first painters for Arme-
nian carpets appeared (H. Keshishyan,
D. Gharanfilyan, Taragros). The artists
who continued their work are now mem-
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MAHS KASAPRH. APMAHCKHE KOBPH

raamKofi, Ges Bmmykaocrefi. OcoGoe
BHHMaHHe YAEAAI0Ch POBHOCTH H MPOU-
HocrH 6okoBBIX Kpaes. ITo BepXy H HH3Y
KOBpa HHOTZA OCTaBIAMH Gaxpomy.
Janna wuspenmit JOXOAMAA A0 MLIECTH
MeTpOB.

OpHaMeHTsl OCBAHBAMHC TKAYAMI
no-pasomy. MHoraa HyxHble usera
NPAKH H KOTHIECTBO Y3MO0B HM YKasbl-
Bas Mactep. ITopoif psiOM €O CTaHKOM
Haxofucs 06pasell, Ho GBIBAJIO, YTO OH
BOCNPOH3BOJHACA 110 NAMSTH, YTO MPH-
BOJIAJIO K OTHOCHTeNbHOA CBOGOZe He-
[OHeHHS, TAK KaK MPH STOM MOraH
BHOCHTBCSI HEKOTOPEIE H3MeHeHHs.. B KoH-
e XIX Bexa HauanH NOABAATHCA ClElH-
aJbHble H3IAHAS C ICKHIAMH KOBPOB —
anp6om 1879 roxa JK. Jleccnnra, anb-
Gom, namanmsit B 1913 roxy Kaskas-
CKHM KYCTApHBIM KOMHTETOM H COep-
JKAIIKH UBETHbE PHCYHKH IS HafOM-
HOro HMcmomb3oBanHs. B 1920-x romax
yske paGoTadH nepBhe NPOPeccHOHab-
Hble XyZIOKHHKH 10 KoBpam — A. Keurn-
s, . Tapanduibsn, Taparpoc, feso
KOTOPHIX CErOJHsi MPOXO/KAIOT Npen-
crapuTeH -Gojee MOJNOZOTO MOKOJe-
nus — M. Muanakanss, M. Bapransn
Hp.

Jlns onpefienenns KapneTHOK H KOB-
pOBOH BASKH B apMSHCKOM S3bIKe eCTb
HECKO/IBKO BHPaXeHHH.

CnoBO «Kamepr», KOTOpoe KOrAa-To
03Haya/0 H BOPCOBEIA KOBEP, BCTpeuaer-
csi B mepesefienHoll B V Bexe BuGinn.
Kpynueiimnit  yuenbiii-apmanosex I'p.
Auapsii CHHTAET C/I0BO <KaMepT» HCKOH-
HO apmsHCKHM. OH He HCKMTIOYaer, 4To
Gnarofapsi TNOSBACHHIO KapreToB H3
ApMennH Ha MEXAYHapOLHOM DHIHKE
3T0 HasBaHMe YTBEPIWIOCh B PALe €B-
PpoOMeficKAX A3BIKOB  (KOBep — aHII.
carpet, (panu.— carpette, koBpoBas
ckareprh — cepO. Krpéta).

Y apMsH ynoTpeGHME AJs KOBPOB
H RasBaRHs <xamii> ¥ <xamnud», ApaG-
ckuit reorpagp IX Bexa AGy-ABH BhicKa-
3IBAET MHEHHE, UTO CJIOBO €Xa/IK» MPO-
HCXOIHT OT HasBams ropopa Kapui
(ropox B 3anamHofi ApMeHHH, HEHe
SpaypyM), KOTOpHIH N0-apaleK Hasbl-
Baercsi Kamikana (ropox kospos). Cy-
ILIeCTBYET TAKXKe MHEHHe, 4TO ynoTpeG-
JsieMoe B apaGCKOM M TYPelKOM C/IOBO
«Xaji» TDOHCXOHT OT apMAHCKOrO
«xaB» (BODC) — €XaB», «XaBIH», €Xa-
JH». BeposTHO, NIs BOPCOBOA TKaHH,

bers of the Armenian Artists’ Union
(M. Mnatsakanyan, M. Vardanyan and
others).

There are linguistic factors which
come to prove the ancient origin of the
Armenian carpet.

The Armenian language has several

“words which subtly differentiate be~

tween the various types of wea:

The word kapert, which in the al
period was used concerning piled car-
pets as well, was common in the Bible
translated into Armenian as far back as
the 5th century. Hr. Atcharyan, an
Armenian linguist, regards kapert as
an indigenous Armenian word. He does
not rule out the possibility that the
word established itself in a number of
European languages after Armenian
carpets appeared in the international
market; English — carpet, French —
carpette, German — karpet, Serbian —
krpita.

The Armenians used also the words
“khali” and “khalitcha”. Abu Avin, a
9th century Arabic geographer, was of
an opinion that the word khali derived
from kalikala (kalikhali), "the Arabic
name of Karin (an Armenian town in
Eastern Armenia, now Erzerum). There
is also a supposition that the Arabic-
Turkish khali comes from the Armenian
Fhav (pile): khav<khaoli<khali. To our
opinion, long ago for piled weavings —
carpets, the word bazmakan was used
(bazmel—to sit) which was mentioned
both in historical documents and belles-
lettres (Pavstos of Biuzand, Stepanos
of Taron, Thomas Artsruni, Stepanos
Orbelian, Grigor of Narek and others).

Piled carpets have been woven in the
East since olden days.

The most ancient carpet was found in
the Altai, in the Pazirik burial ground.
The pattern is based on the successive
combination of geometric ornaments
and rhythmic rows of horsemen and
deer. It dates from the 5th—4th cen-
turies B.C. (Leningrad, State Hermit-
age). S. Rudenko who has discovered
the carpet, ascribes it to Midianites,
Parthians or Persians. It should be
noted that Armenians had been in con-
stant political and economic contacts
with Persians and Parthians. Herodo-
tus writes: “The traditions of Midiani-
tes were mainly the same as those of
Armenians.”
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TO €CTh 751 COGCTBEHHO KOBPOB, B APeB-
HOCTH YNOTPE6AAOCh 1 CI0BO €Ga3Ma-
Kkén» (or raarona «Gasmesn» —Bocce-
J1aTh, BO3JEKaTh), YacTO BCTpedaiolle-
©ecsi B CPEHEBEKOBOA apMSHCKOA HCTO-
prorpadun 1 nosann (Pascroc Bysann,
Crenanoc Taponaun, Poma Apupyss,
Crenatoc OpGensn, Ipurop Hapexa-
IH H Ip.).

Bopcosniii kopep bl H3Becten fia
Bocroke oyerb gaBHo. CaMblii IpeBHHMH
KoBep, HaiieHHbi Ha Antae, B ITasbi-
PLIKCKOM  Kyprase, 06:1ajfaeT TeMHO-
KpacHbIM GapxarhbiM Bopcom. B reo-
MeTPHYECKHIi Y30p, BXOAALHAA B OCHOBY
€ro  XyJOXKECTBEHHOro  O(hOpMJIeHHS,
BKJTIOYEHbl Psifibl BCALHHKOB H OJeHeH.
On marupyercst V—IV BekaMu O H. 3.
(JTennnrpaz, Toc. Spmutax). C. U. Py-
JZlenko, OGHApYXHBIIMA 3TOT KOBep,
CUHTAeT €ro NPOHCXOXJeHHe MHAHH-
CKHM, NaphAHCKHM HJH NePCHACKHM.
(HanomHuM, 4TO apMsiH, NepCoB H map-
(s CBASBIBAJHM MOCTOSIHHbIE NOJHTHYE-
CKHE H 9KOHOMHYECKHe OTHOWICHHS.
TepojioT NHCad, 4TO «06kIuaH MHAHALEB
B OCHOBHOM Te Xe, 4TO H Y apMsiH».)

HsBectHo, uTo crosuia JIHIEH FOPOX
Capast (Capr) ropIHICS CBOHMH BOp-
COBHIMH KOBDAMH, MPHBESEHHEIMH H3
IMepcrn. Crynath IO HAM HMeJ MPaBo
JMWb naps. JBopuOBHIe MOKOH Asek-
canzipa MaKeJIOHCKOTO YKpamany AIHH-
HOBOPCOBBIE LIePCTSHbIE KOBPEI KPaCHO-
rO LBeTa H CTPHXKEHbIE KOBPHI C H306-
paxeHHsMH XHBOTHBIX. EcTb cBesieHns,
yro Hepon samnataa 4000000, a noa-
kosogell Cummor 800000 cecrepuues

B

As is well known Sardis (the capital
of Lydia) was very proud of his pile
carpets imported from Persia (only the
king had the right to thread on them).
In the palace of Alexander the Great
there were red deep piled carpets, as
well as short-piled ones, brought from
Persia, ornamented with zoomorphic
patterns. Roman emperor Nero had paid
4,000,000 and Roman general Scipio
800,000 sestertia for carpets brought
from the Near East. To prove the popu-
larity of the eastern carpet with ancient
Greeks and Romans come the lines from
Homer’s /liad and Odyssey, Theocritus’
poetry, from the works of Horace and
Catullus. Aeschylus alludes to Persian
carpets in his tragedy called The Per-

sians.

On theterritory of Armenia the earli-
est woven specimens have been dis-
covered inthe Artik burial ground (third
‘millennium B.C.) and Karmir Blur (sev-
enth millennium B.C.).

During the excavations of Ani at the
basement of the basilica hall in the pal-
ace of the fortress a burnt shred of car-
pet was discovered, which was similar
in its weaving technique to the fragment
of a carpet found in a rock mausoleum
at Tsaghkadzor in the vicinity of the
city. It was woven of red, black and
beige threads.

There is ample evidence of the fame
of medieval Armenian carpets in the
notes of contemporaries.

Among woollen carpets Arabic his-
toriographers of the 8th—12th centuries
istingui Persian, Armenian and

3a c Bocroka
KoBpH. O IIHPOKOM ' PACIpOCTpaHeHHH
Y APEBHHX TPEKOB H PHMJISH BOCTOUHBIX
KOBDOB CBHJIETE/LCTBYIOT CTPOKH, BCTpe-
yaomuecs B «Waunane» u «Omrccee», B
nanaHsX DeoKpHTa, B MPOH3BENEHHAX
Topamus 1 Katy/na. cxun B Tparefns
«Ilepchi» yNOMHHAeT O KOBpax B Nep-
cHICKHX JBopuax. KoBpoTkauecrso cy-

mectBoBano yxe B Jlpenem Erumre,

Accupun i Bapuiore.

[pesrefimne o6pasusl TKaHed Ha
TepPHTOPHH ApMeHHH OGHapYXeHH B
AprakckoM 3axopoeruH (III Twc. mo
H. 3.) 1 Ha Xonme Kapmup-Bayp (VIIB.
10 H. 3.). Bo BpeMsi pacKONOK CTOJMHIEI
Apmennn ropofa AmH B mofiBane TOK
6a3HIHYHBIM 3a710M JBOpHa GbuT 0GHa-
pyXeH ofropeswnii (parMesT KOBpa,

Bokhara ones. In the palace of Omayyad
calif the floor and the walls were
covered with Armenian carpets. Thesen-
ior wife of Calif Harun al-Rashid
would sit on an Armenian carpet, the
others on Armenian cushions. In the
house of the richest jeweller of Bagh-
dad in 912 only Armenian and Taba-
ristan’ (Mazandaran — M.Gh.) carpets
were extolled. In 911 a certain vassal
sent calif al-Mukhtadir seven Arme-
nian carpets, one of them 60 cubits long
and wide (in those days an Egyptian
cubit was 0.532 m, it means the size of
the carpet over 10 m?). Of all Persian
carpets most valued were those which
were in no way inferior to Armenian
ones. The Isfahan carpets were the best
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MAHA KASAPSH, APMSHCKHE KOBPH

CXONHB NIO THNY BASKH C OCTATKOM
Kapnera, HalileHHHIM B MeMEPHOM 3a-
xopowennn Llaxkansopa. B 06omx ciry-
4asX OBUIH HCNOJb3OBAHEl KDAcHHIe,
YepHEIE H JKeATO-KODHUHEBEE HHTKH.
10T apXeosorHyecKHi MaTepHan Mof-
TBEPXKAACTCA CONEPIKAIIHMHCS B Pas-
HBIX HCTOYHHKEX CBEJIEHHSIMH.

Apa6iexkne neropukn-reorpadsr VIII—
XII BeKoB BHIENSIOT CPEMH LIEPCTSHBIX
KOBPOB NEPCHACKHE, apMSAHCKHE H Gy-
xapckue. TIomst 1 cTeHH! ZBopua apab-
CKHX Xanu(os K3 auHactHH OMefisizion
GBUTH TOKPHITEl apMSHCKAMH KOBPAMH;
crapmwas xena Xamupa lapyHa amb
Pammpa Boccefana Ha «apMsHCKOM
KOBpe», a OCTa/IbHEIe JKEHH — Ha <ap-
MSAHCKHX TOZYUIKaX»; B JOME HEKOEro
ioBenHpa, Gorarefillero ueioBeKa B
Barzaje, B 912 roxy nountannch JHmb
«apMsHCKHe H Ta6apHCTaHCKHe (MasaH-
napanckne.— M. K.) KoBpbl»; Hemit
Baccan noxapu xanudy amb-Mykramu-
py B 911 roxy «cemb apMsHCKHX KOB-
POB, OJMH H3 KOTOPHIX GBUI JJHHOK B
60 noxreit H HMen TaKy0 Xe WIHPHHY»
(B Te BpeMeHa erHNETCKHH JOKOTb CO-
crasasin 0,532 M, cIef0BaTENBHO, KOBEp
Gbin pasmepom Gonee 100 M?). M3 mep-
CHACKHX KOBDOB I€HHJIHCh Te, KOTOpIE
«HE YCTyNalh apMSHCKAM KOBpaM»,
2 KOBpH H3 HC(aXaHCKOH NpOBHHLEH
CYHTAJIMCh JYYIIHMH, TAK KaK G0Jee Beex
HaOMHHATH DOCKOWHHE apMSHCKHE
KoBpHL. B Toprosix psnax Kanpa same
BCEr0 PacXBaJHBA/H €apMSHCKHE Kpac-
HEIe KOBPH», & XapaKTeH3ys «Maih-
HOBHIE KOBPH> H3 ETHIETCKOTO rOPOAa
Acbiora, XpOHHCTE OTMeYamH, 410 OHH
HaNOMHHAIOT aPMSHCKHE...

ApMmsHCKHe KOBpH GHJIH yKpAIIEHH-
eM JBOPLOB, MepHioM Gorarcrsa. Ap-
MeHHS @XeroJHO BHIJIAYHBANA AaHb
JBaJUaTBIO KOBPaMH (CBHAETENBCTBO
n6u-Xannyna). Cynran Maxmyx [as-
Hes (X B.) mocian apMsHCKHE Kopep
B Aap Kamrapckomy xamy Kamupy, a
BesHp AGy ®asu Cypn Mapard —ras-
HesmickoMy cyatary Macymd. Bomb-
WOH INaTep BOMKCKO-KaMCKOro Gyi-
TapeKOro XaHa GElI MOKPHT apMsHCKH-
MH KOBDaMH (CBHeTe/bcTBO HOH-Daj-
aiana). O KoBpax 3 [[BHHA — ApeBHe}
CTONHIE ApMeHHH — COXPAHH/IOCH CBH-
JZIeTEJBCTBO, 9TO «MJO NOAOGHHIX KOB-
POB B HHHX CTpaHax» (amb-Meraxpi,
n6H-Xaykéna, ame-Mykamnac). Kax

for they resembled the gorgeous Arme-
nian carpets. In the carpet-store of Cai-
o they mostly praised the red Armeni-
an carpets. And to characterize the
“crimson carpets” from the Egyptian
town of Assuita they would compare
them with Armenian carpets.

Armenian carpets graced the life of
noblemen, they were criterion of wealth
and loot. Arabs taxed Armenians twenty
rugs a year - (ibn-Khaldun). Sultan
Muhammed of Ghaznavi (10th century)
sent an Armenian carpet to Kashgarian
khan Kadir, and Abu-Fazn Suri Mara-
ghito sultan Massoudi of the Ghazna-
vids. In Kama the Bulgar king's large
tent was covered with Armenian carpets
(ibn-Fadlan). There are numerous refer-
ences to the carpets produced in Arme-
nia’s capital Dvin that such carpets
were not to be found in any other coun-
try of the world (al-Istakhri, ibn-Hau-
kal, al-Mukadasi). Large carpets were
woven in Van (Yagut). Well known is
Venetian traveller Marco Polo’s (13th
century) opinion about Armenian weay-
ing centres and the carpets produced
there: “The other two classes that live
here (Asia Minor — M.Gh.) are Arme-
nians and Greeks. They live in the
towns and villages occupying them-
selves with trades and handicraits. You
know, they weave the finest and hand-
somest carpets in the world, and also
fine and rich silks of crimson and other
colours and plenty of other stuffs. The
chief cities here are Como, Sevasto and
Cassaria.”

Marco Polo means Konya, Caesarea
Mazaca and Sebasteia which had long
been Armenian centres of crafts. It
should be noted ‘that the 12th—13th
century was the period of Rumi-Seljuk
reign. The stars and crosses in the
ornaments of remaining Seljuk carpets
are Asian in their basis (H. Orbeli).
The Armenians took in their hands
metalwork, cottage industry, weaving,
armour-making and pottery (D. Yere-
meev). There are also Armenian letters
on Seljuk carpets (New York, Metropo-
litan Museum of Art; Istanbul, Museum
of Turkish and Islam Art). It is natural
for Asia Minor had long had deVeloped
crafts. And the Seljuk conquerors
preserved the artisan structure of the
town (V. Gordlevski) and through the




«Bumanaroprs. XVII s

Dragon carpet
17th century




A KASAPAHL, APMSHCKHE KOBPb

V<P
A4

miwer  apackmii  reorpad-HCTOpHK
Slkyr, B ropoze BaHe TKamHCh KOBpHI
Gobmnx pasmepos. [IHpokyio HaBecT-
HOCTb NOMYWHIH CBEJeHHS BeHelHaH-
cKoro myrelecTBeHHKa Mapko [Tono
(XIII B.) 06 apMSHCKHX LEHTPAX KOB-
POTKayeCTBa H IPOHIBOHMBIX TaM KOB-
pax. <Ectb 1y (3 Manofi Asui. —
.) eume apMsHe H rPeKH, XHBYT
OHH BIIEPEMEXKKY 110 TOPOiaM H TOpOAH-
1AM, 3aHHMAIOTCA OHH TOPTOBIIEI0 H pe-
MecaaMH. BHe/bBaIoT TyT camble TOH-
Kie 1l KpaCHBIe Ha CBeTe KOBDEL, 4 TaK-
JKe TKYTCs OTMEeHHbIe, GoraTkle MaTepHH
KPACHOrO H APYTOTO LBeTa, MHOO H
JPYTHX Belledl H3rOTOBJSETCS 34€Ch.
Topona Tyr sosyrest: Komo, Kacceps,
Cesacro» (Mapko IToxo nmeer B BALY
ropona Hkonuio, Kecapuio, Cebactaio,
KOTOpble H3/aBHA ObLTH KDYNHBIMH pe-
MECTEHHBIMH LeHTPAMH C MHOTOYHCIIeH-
HBIM apMSHCKHM HaCe/eHHeM).
Hanomuny, uro XII— nHavano XIII
BeKA GHLIH BpEMEHeM CelbIKYKCKOTO
Baajpivecta B 3anajnoi AsuH u 3a-
KaBKabe. Ce/bJKYKH-3aBOEBaTe/H, CO-

local Christian population they partici-
pated in various spheres of the cultural
life. “Nomadic newcomers could bring
with them neither stone architecture nor
creative tension necessary for the new
forms of constructive and decorative
stone art” (H. Orbeli). No doubt, in the
group of Seljuk carpets there are a
number of weavings which may be
produced by Armenians. It is no mere
chance that the “bird-ornamented car-
pet” (I5th century) in Stockholm
Museum of History and the carpet
representing the struggle between a
dragon and phoenix in the Islamic art
department of Berlin Staatliche Museen
(collection of W. von Bode) are both
regarded by experts as Armenian ones.
To the same group belong the shreds.
of bird-ornamented carpets in Mevlena
Museum, Konya, and in the Museum
of Decorative Art and Crafts in Gote-
borg (Sweden). In the composition
of some Seljuk carpets that are also
known as Cappadocian ones (A. Sag-
gizian) very common are the eagle (a

Xpansis B
TIOKOPEHHBIX TOPOJaX, CaMH NpHOGIa-
JHCh K MECTHO# KyabType. «MMest cBoio
KOUEBHHYECKYIO KyJaBTYpY, STH MpH-
1IeJbIE He MOMIH C COGOI0 NPHHECTH HH
apXHTEKTYpH B KaMHe, HH TBODYECKOTO
HanpsKeHHS CHI, HYXHBIX JUIA BbIpa-
GOTKH- HOBEHX  (ODM  HCKYCCTBA...»
(Y. Op6ens). Ilo nanuLM KpynHefie-
To cenbikykoBena B. Topanesckoro, B
PyKax apMaH GBUIH COCPENOTOYEHHI Me-
Tann006pa6oTka, KycTapHoe HafOMHOE
TIPOH3BOJICTEO, TKAYECTBO, a MO AAHHBIM
neropuxa JI. Epemeesa — KoBpofenue,

I zoomorphic pattern in Ar-
menian art) — “talking arms” as
H. Orbeli calls it — and the cross which
is an element characterizing the pecu-
liar pattern system of the medieval Ar-
menian art. In the works of the so-cal-
led Seljuk art “the subject-matter of the
ornaments is closely related to the pre-
Moslem people’s art” (D. Yeremeev).

Goods of Armenian make were sold
in the square of St Donat's in Belgian
town of Bruges and in the piazza St
Mark’s in Venice as long ago as 11th
century., Polish kings granted Armenian

Py H zeno. Ha
«CeNbJUKYKCKHX» KOBDAX BCTpEYaloTes
apmsHckue 6yksbl (Hbio-Flopk, Merpo-
nosuten-myse#i; Cramyn, Myse# Ty-
PEUKOTO H HCIAMCKOTO HCKYCCTBA).
B rpynne MaioasuicKHX KOBPOB ecTh
PR 06pasioB, KOTOPhie OueHb GIHAKH
apMmsHCKHM. Tak, KOBep ¢ H306pakeHH-
©M NTHI, H3BECTHbA MOX HA3BaHHEM

ial privileges. By
king Stephan Béthory’s Decree of 24
May 1585 Murad Yakubovich, an Arme-
nian from Kaffa, who lived in Zamos-
tje was entitled to the production of
eastern couch-carpets. By the same de-
cree he got the right to choose weavers
and deal in carpets in Poland for
twenty years. Ample material on
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«Map6#i» (XV B., CTOKTO/IbMCKHH HCTO-
pieckift Myselt), 1 KoBep ¢ HaOBpaxe-
HHeM 60pbObl BHIIANA (IPaKOHA) H NTH-
usi-penrke (XV B.), Xpanaupics B
Orzienie HCTAMCKOrO HCKYCCTBa Bepani-
ckoro Myses (komrexuns B. Boge),
CleUHATHCTH  CYHTANH  apMAHCKHMH.
K 7ol 2Ke Tpyfe OTHOCATCH (hpared-
Thl KOBPOB C «ITHYBHM OPHAMEHTOM>
43 Myses Menasa b Kotbe # H3 My-
351 JIEKODATHBHOTO HCKYCCTBA H pee-
cen TéreGopra (lleuns). B kommoss-
LHH HEKOTOPHIX «CeTbJIKYKCKHX» KOB-
DOB, H3BECTHBIX TAKXKe NIOJl HA3BAHHEM
«kannagokuiickux» (A. Carbiasis), Bax-
HOE MECTO 3aHHMEIOT Opel, Pacmpoct-
paHeHHbIi B apMSAHCKOH CpelHeBeKOBOH
H

Armenian craits, specif. carpet weav-
ing, is reported by Evlia Chelabi, a
traveller (the beginning of the 17th cen-
tury) who specially noted the splendour
of Armenian carpets of Van, Karin, Ba-
berd which were mainly of silk and gold-
threads. Fine valuable carpets were wo-
ven in Gokhten, Artsagh, Zanguezur.
Carpets were essential in the people’s
life in New Djugha (Iran). The repre-
sentatives of Isfahan’s Armenian trade
company often brought splendid carpets
to Moscow. Carpets woven by Armeni-
an masters of New Djugha reached
Holland, Marseilles, Venice and by the
place they were imported from, they
were often called Persian. In Austria the

W. Op6enn
«roBOpAIIHH TepGOM», a TaKHKe Kpecr,
ABIIONHACH BAXHEHLIHM S/1EMEHTOM B
OpHaMEHTaNbHO! CHCTeMe apMSHCKOro
cpenHesekoBbs. Ha JBYX «cesbikyk-
CKHX» KOBPaX SIBHO MDOYHTHBAETCS
BASb ABYX apMsHCKHX GykB (Crok-
ronsM, Hanuonanbhsii Mysef; Kombs,
Myseit Mepasiud). Temataka opHameH-
TOB B NPOH3BEMCHHSX, OTHOCHMBIX K HC-
KYCCTBY Ce/IbAKYKHAOB, €CBA3aHA C JO-
MYCY/IbMaHCKHM HApOAHEIM HCKycCT-
som> (II. Epenees).

Ha nnomajgn nepex LepkoBbio CB.
Jonara B Gembrifickom ropoge Bpiorre
u nepext co6opom cB. Mapka B Benenun
yxe B XI Beke TOProBai# apMSHCKHMH
TOBAPaMH, B TOM WUHC/E H KOBPAMH.
TlonbcKHe KOPOAH AaBaiH TOPrOBHE
TPHBHJIETHH APMSHCKHM HEroUHAHTAM.
HsBectHo, uto mo ykasy kopoas Cre-
taa Batopus or 24 was 1585 roga
TpaBO Ha BEAEIKY KOBDOB NPEOCTAB-
JSI0Ch XKHTeNI0 3aMOCTBsl, BEIXOAILY H3
Kapu (®eomocusn) apmsunny Mypany
SIkyGosuuy. Emy paspemanoch HaGH-
PaTh MacTepoB H TOprOBaTb KOBPAMH
B Peun [locnonntoit B Tevene ABan-
aTH Jer. MHOTOUHC/IEHHEE CBEfIeRHs
06 apMSHCKHX DEMec/iaX H 0COGEHHO O
KOBDOJIEIHH CO06IaeT Typeuknii myre-
wecTBeHHHK JpaHs Yene6d (navano

P of carpet making was con-
nected with the migration of Armenian
weavers from Ani. Levon VI Lussinian,
the last of Cilician kings, having escap-
ed Egyptian captivity (1382) settled
in France. He brought a good number
of craftsmen with him, weavers among
them. And in 1514 sultan Selim IV
transplanted a lot of Armenian artisans
from Tebriz to Asia Minor, there were
expert weavers among them, too.

The carpet-trade monopoly the Arme-
nian merchants possessed in the world
market did not concern only Armenian
carpets. There were weavings of other
peoples as well, but predominant were
Armenian carpets which penetrated in
Europe and Russia. Armenian carpets
became integral part of other people’s
life. No wonder that in many paintings
of European masters Armenian carpets
are represented side by side with Per-
sian, Egyptian and Anatolian ones.
They can be found in the works of Ita-
lian painters — Giotto, Mantegna, Pin-
turicchio, Bellini, Jakopo Bassano, Ca-
ravaggio, Netherlandish painters Jan
Van Eyck, Memling, Flemish painters
Rubens and Van Dyck, Dutch painters
Rembrandt, Jan Vermeer van Delft,
Terborch, Spanish painter Velazques,
Englisht engraver Hogarth, French
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XVII B.), clienansto oTMeuaBuAH Be-
JIMKOJIeNHe apMSHCKAX 3070TOTKAHBIX H.
IIeKOBHIX KoBPOB 3 Bama, Kapuna,
Batepna (BafGypa, Typuus). Kpacu-
Bble H JOPOTHe KOBPHI TKaMH B 06na-
crax Toxt, Apuax, 3anresyp. Kosep
3aHHMal GOJBLIOE MeCTO B OHITY XH-
resefi Hop-JUKyra — apMsHCKOH KOO~
nnn o Mcpaxasom (Mpan). Tpen-
CT4BHTe/IH TOPrOBOA apMSHCKOH KOM-
nannn HcjaxaHa HeONHOKPAaTHO MO-
craBasiii B MoCKBY Jyumise KOBDHL
O6pasusl KOBDOB, H3rOTOBJEHHBIX Ma-
crepamu Hop-Jlxyrx, pocrurany Toa-
sanzud, Mapcenss, Benemun u uacto
HMEHOBA/IHCh «MEPCHACKHME> 1O Ha-
3BaHHIO SKCIOPTHPYIOMed cTpansl. Pas-
BHTHE KOBPOTKAYeCTBA y APMSH, XKHB-
IIHX B ABCTPHH, MOXHO OGBSCHHTb TeM,
4T0 OHH GBUIH BHIXOAUAMH H3 ropoAa
Aun. Tlocnennufi XWIAKHACKHA Uapb
Jleon VI, #36aBHBIIHCH OT €rHNETCKO-
ro naena (1382 r.), xux B Mcnanas,
3ateM Bo QpaHumk, umes npu cebe
MHOJKECTBO DEMECHIEHHHKOB, B TOM HC-
Je apusH TKavek. B 1514 roxy Typen-
kuit cyaran Cemmm IV mepecennn s
Taspusa B Manyio AsHio Goabimoe YHC-
710 PeMeC/IeHHHKOB, CPeliit KOTOPHIX Ghl-
JIH apMSHCKHe MacTepa-KOBPOJIEHL.
ApMSIHCKHE HErOIHAHTH, TOMB3YIO-
I MOHONOMBHEIM TIDABOM TOPOBIH
'KOBPAMH Ha MEX[YHADORHOM DBIHKe,
pacrosiarajH, 6e3yClIOBHO, He TONBKO
apMsiHCKEMHE KoBpaMH. Cpefin HX TOBa-
POB HMEMHCh 0GPasIEl TKALKOTO HCKYC-
CTBa H JPYrHX HapOKIoB, HO mpeo6rafa-
JIH KOBPHI aPMAHCKOTO TIPOHCKOK/IHHS.
Tlocpe/IcTBOM TOPIOBJH H MHOTOUHCIEH-
HbIX 06MEHOB KOBDI TIOSBSIHCh B EB-
pome H PoccHH, CTaHOBHJHCH YaCThIO
6biTa APYrHX HApOKOB. DTHM OGBACHA-
ercsi H306paeHHe apMAHCKHX KOBPOB,
Hapsly C IepCH/CKHMH, erHIETCKAMH
H aHATONWHCKHMH, B DSLe MPOH3BEAe-
HHA eBpomeficKoi JKHBONHCH — B Kap-
THHAX HTaNbSHCKHX XuBOMHCIEB JIxoT-

painter Delacroix, etc. The bright red,
warm yellow and fresh green of eastern
carpets served the purpose greatly. Very
important were the colour scheme of
the carpet and its place in the arrange-
ment of the artistic pattern as a whole.
Of special value were the carpets repre-
sented in the works of German painters
Hans Holbein, especially the gorgeous
carpet depicted in his Madonna of Bur-
gomaster Mayer (1526, Darmstadt, Pal-
ace Museum). By this piece a certain
group carpets were labelled the name
“Holbein” rugs.

Medieval Armenian carpets are rep-
resented in the works of Armenian art-
ists as well. We shall refer only to
some of them: miniature-paintings of
queen Mlke’s Gospels (862, Venice, de-
pository of Mkhitarian community),
Gospels of Gaguik of Kars (11th cen-
tury), in queen Keran’s Gospels (1273,
both in Jerusalem depository of St. Ha-
gop), in Mughni Gospels (11th centu-
1y), Narek’s Gospel of 1173, Gospels of
1166, 1251 and 1249; Hetum ID’s lectio-
nary (1286, all of them in Matenada-
ran, Yerevan) and also in some other
manuscripts. There is certain resem-
blance between the rules of composition
of the above miniatures (as well as
khorans — canons of concordance) and
colour and linear structure of carpets.
‘These references can be enlarged by ad-
ding the works of Armenian painters of
17th and 18th centuries, and the works
of V. Surenyants (1860—1921), a well-
known Armenian artist.

Before the 19th century carpets were
woven both in towns, villages and mon-
asteries but later the village monopoliz-
ed the privilege which fact accounts for
the presence of professional and nation-
al elements in carpet-weaving.

‘When speaking of Armenian carpet-
weaving centres it is important to men-
tion also the historical periods.
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10, ManrensH, [TaRTypHKKHO, Bennmn,
Slkono Baccaro, Kapasamko, mupep-
aanzues flna Ban dika W _Memannra,
(navanznes PyGenca n Ban [leiixa,
rosanaues PemGpannra, Bepmeepa,
Tep6opxa, HCNaHCKAX XyHOXHUKOB, a
Takxe Xorapra, [lenakpya H Apyrux.
3Byunbfi KpacCHBHA LBET BOCTOUHHIX
KOBDOB, TelbI JKENTHH HIH CBEXHE
3eJIeHble TOHA TIOMOTa/H OPraHH30BATH
JKHBONHCHYIO KOMIIO3HIIHIO TI0/I0THA HAH
(bpeckn. AKIeHTHOBaIach KONOPHCTH-
uecKasi BHPASHTENBHOCTb KOBPA, NOL-
YepKHBAJIOCh €r0 yYacTHe B OGLIeH XKH-
BOMHCHOH CTPYKTYpe H30GpaKeHHs.

CO6YI0  LIHHOCTb  IIPEfICTaBJSIOT
H306paXEHHS KOBDOB B NPOHSBEJEHH-
six TonbGefiHa, K B YaCTHOCTH. pocKom-
Hbll KoBep B ero «Boromareps Gypro-
wHcTpa Meliepa ¢ cembeli» (1526 r.,
Japwwranr, J{Bopuosni mysel). Baa-
TOAapsi 3TOH KapTHHe oONpeieJeHHas
TPynna KOBPOB BONLIA B HAYYHBUA
O6HXOX TMOX Ha3BAHHEM «KOBPH [0b-
Gefinay.

Bocnponasenerns apMsHCKHX cpefl-
HEBEKOBHX KOBDOB BCTDEYAiOTCS H B
apMSIHCKOM H306DasHTENbHOM HCKYCCT-
Be. YNOMSHeM JHIb HECKONbKO MPH-
MepOB: MHHHATIODH #3 EBanrenns uaps
Taruxa Kapcckoro XI seka, Esanre-
aus napuusl Kepan 1273 roga (o6a 3
CO6paHHsI apMSHCKOTO MOHACTHPS CB.
Waxosa B Hepycannme), Esanremns
Myran (XI B.), us «Hapeka» — kuura
necen ['puropa Hapekanun (1173 r.), n3
Esanrennii 1166, 1251, 1249 rr., n3
«Yamona» — npasgarurok Munen Xe-
Tyma II 1286 roxa (sce u3 Marenana-
pana, Epesan). MoxXHo ycMoTpers om-
DEMIeNIeHHOe CXOMICTBO B KOMIIOSHIHOH-
HOM TIOCTDOGHHH J€KOPATHBHBIX JIHCTOB.
PpyKOmHce#t («XODaHOB») H JHHEHHO-
1BETOBOH CTPYKTYpO#i KoBpoB. K mph-
BECHHHM BHINE NDHMEDAM MOXHO
TPHGABHTH DSII NpOHSBENEHHE apMsiH-

Thus, the conventional carpet-weav-
ing centres of the 11th—13th centuries
were Dvin, Ani, Karin, of the 10th—
18th centuries — Karin, Sebasteia, Ar-
tsin, Caesaria, Mush, Van, of the towns
of the Cilician Kingdom; in the 16th
and 18th centuries, the villages of Ara-
rat Valley, Sourmali, Artsagh; of the
17th and 18th centuries — Artsagh, Na-
khichevan, New Djugha and Utik; in
the 19th century, all the regions of Ar-
menia; in the beginning of the 20th cen-
tury — Eastern Armenia, and after
1920, Soviet Armenia.

As a result of migrations of Western
Armenians to Russia* in 1895—96 and
1915, the carpets produced in Eastern
Armenia settled anew in some regions
of Western Armenia. The “migrated”
carpets served as model for numerous
new ones which, in their turn, mixing
with local variants, formed new groups
and types. For example, in the 19th cen-
tury the people of Karin migrated to
Akhaltsikha and settled down there. The
survived carpets and those which were
woven later are of Karin group with its
subtypes. The mass of people that had
migrated from Vaspurakan brought
with them their artistic thinking which
greatly influenced the carpet weaving
(and not only carpet weaving) of Nor
Bayazet. The craits of Nor Bayazet
(now Kamo), of Shirak plateau” and
Ararat valley were greatly influenced
by the immigrants from Taron (also
Mush), and people from Sasun pro-
duced considerable changes in the car-
pet weaving of Thalin and Ashtarak re-
gions and of Yerevan.

They had created cultural_values
since olden days, but in the course of

* According to the Turkmenchai Treaty, 1928, Eastern
Armenia joined Russia.
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ckix xyzoxHnkos XVII—XVIII sexos,
paGors B. Cypensa (1860—1921),
TJle TaKXe HAILTH MECTO H300paXeHHs
KOBPOB.

ToBOPS O UEHTPaX apMSHCKOrO KOB-
pozenHsi, HEOGXONHMO BCErAd YUHTH-
BaTh H OrOBAPHBATH HCTODHYECKHe Me-
proxsl. Tak, HanmpHMep, BeIyIIAMH
uentpamn xospozenns B IX—XIII Be-
kax Obine J(BuH, Ann, Kapun; B X—
XVIII  sekax — Kapun, Ce6acris,
Apun, Kecapns, Mym, BaH, ropona
Kuukniickoro apMsHCKOrO LapcTsa; B
XVI—XVIII sexax— cena Apaparckoit
nonuibl, CypmanuHCKO# H Apiaxckoi
o6nacrelt; B XVII—XVIII Bekax — Ap-
uax, Haxupxesan, Hop-Jlxyra, Yruk;
B XIX Bexe — Bce MPOBHHIKK ApMeHHH;
5 asane XX pexa— Bocrounas Ape-
s, a nocie 1920 ropa — Coserckas
Apwerns.

Tocne nepecenenns apMsiH, NoKBep-
TaBUIHXCA TEHOMAY CO CTOPOHEI TypeIl-
KX Buacref, B Poccuio B XIX Beke®
H B 1915 romy KoBpH, XapakTep-
Hble A 3anagHoi ApMeHHH, Havann
BHZENBIBATECH B Psife padionos Boc-
Touroi Apmennn. ITo sTHM o6pasuam
GBLIO CO3XAHO MHOTO ONHOTHIHEIX Ba-
PHaHTOB. B pesyibrare NpHOOIIERHS K
MECTHHIM TPAZHIASM CKIANHBAIACH H
HOBHe Tyl B TAMHL, TaK, apMsHe H3
Kapnra ofocHoBanHch B Axanmpxe.
TlpuBesenHsle HMH H BHINOJHSBIIHECS
BIIOC/TEACTBHH Ha HOBOM MECTE KOBPH
omHocaTes K rpynme «Kaphi. JKTenn

aHa, B Hop-B

Z4

the time they couldmt but undergo in-
fluences of neighbouring peoples. Ar-
menians had lived not only in Eastern
Armenia, but on the whole area of the
Caucasus: Tiflis, Gori, the villages of
Kakheti region, Daghestan, Shirvan,
Kuba, Kazak, etc. We should also add
the territory of Anatolia where Arme-
nians took an active part in the life of
towns.

It is clear that in the culture of peop-
les who live and work together mutual
influences are unavoidable. It can eas-
ily be discerned in the carpet-weaving
of Artsagh (Karabagh) where quite ob-
vious are not only interrélations of Ar-
menian and Azerbaijan carpet weaving,
but borrowings as well, sfill the pecu-
liarities of Armenian Siunik carpet
weaving are much stronger.

The age-old cultural values of the
historical provinces of Eastern Arme-
nia perished, and those which survived
scattered all over the world during the
mass genocides and migrations at the
end of the 19th century and the first dec-
ades of the 20th century. Armenian
carpets too were either appropriated by
the local Turk population (remain in
the museum and mosques of Tokhat, Er-
zerum, Devrijie, Smirna, Balat, Bursa,
Istanbul or in private collections) or
“migrated” to European countries. They
found their place in the biggest mu-
seums of the world (New York, London,
Vien{m, Budapest, Esztergom, Munich,

3 P
(swme 1. Kam0), okasamu cHabHOE
BIHSHAE Ha MCTHOE KOBDOJEIH, NpH-
BHeCs B HEro onpefie/ienHHe YepTH Bac-
nypaxanckux xospos. Ha pemecna cen
Toro xe Hop-Basisera, a Takke Lllu-
PaKcKofi paBHHHH M Apaparckol fonu-
Hbl 3aMeTHOe BO3JfiCTBHE OKasasH Ge-
KeHuB! B3 MyIma, a cacyHIU pemaomum

* B 1828 roy mo Typruamsaickouy Xorosopy
‘Bocroman Apuems Gutra TpHCoRXHH K Pocci.

gton, Berlin, Stockholm, Lis-
bon) and in private collections. Of
course, it is vital to discriminate be-
tween an Armenian carpet and a carpet
woven by an Armenian.

The Armenian carpet has quite a
special place inthe culture of the people
and is closely related to other fields of
the national art. The carpets woven by
Armenians often entered the applied art
of those peoples with whom the Arme-
nians, ‘as the fate willed it, came into

© e .
Haseao XVIII5.

Carpet wilh medallion
Early 18th century
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g0

06pa3oM NOBIHsIH Ha TKauecTso Tannk-
cKoro H AmTapakckoro paioHoB Apme-
HH,

Co3gaBast CBOH Ky/MbTYpHBIE LEHHO-
CTH, apMSHe He MOTIH OCTABAThCH Ges-
PasNHYHBIMH K HCKYCCTBY COCEIHHX Ha-
ponos. OnK Hacensun He ToAbKO Boc-
Tourylo ApMeHHI0, HO XHAH Ha Beeit
Tepputoprn Kapkasa: B Tudamnce, To-
pH, cenennsix Kaxerun, B [larecrare,
Ulupsane, Kasaxe. K sromy Hajo npu-
Gaits TeppuTOpHIO Manofi Asuu —
Anatonio, B roposiax Kotopo# pa6ora-

contact. Armenians wove plenty of car-
pets in Kuba, Nukha (Sheki, Azerbai-
jan SSR), Konya, Trebizond, Constan-
tinople, Ankara, Sparta, in carpet-
weaving centres of Persia and many
other places. Great in their contribution
to the famous carpets known as Shah
Abbas and Polish.

One of the important peculiarities of
Armenian art of carpet weaving is the
production of the same type in various
provinces.

In oriental carpets we see the age-old

T apMsiHe Bronre mo-
HATHO, UTO MEXQY XHBLIHMH H PasBH-
BAIOMAMHCA 110 COCE[ICTBY HapoXaMH
MPOHCXOMHA KYJBTYPHEH 0GMeH. SIp-
Kifi  TpHMep — KoBpofenHe  Apmaxa
(Kapa6ax) xonia XIX Bexa, rfie Xots
H Npeo61ajaioT apMsHCKHe YepTH, HO

of the same type. For cen-
turies Armenian carpets have under-
gone constant changes; néw composi-
tional devices, artistic arrangements,
symbols of patterns have been intro-
luced.

Armenian carpets are also famous

OUEBHHE
B3aHMOBVHSHAS H laXKe NpSMEe 3aHM-
CTBOBaHHS y KOBPOZenoB CloHHKa.

Bo Bpems mpeciezosanns B Typuun
apmsaH B korne XIX u B Havane XX pe:
Ka OBUIH YHHYTOXEHH KyJbTYpHHE
uenrocts 3anaguod Apmennn. OGpas-
Ll apMAHCKHX KOBPOB COXAHHJIHCH
JHIL B MEYETSX, My3esX, YaCTHIX KOJI-
nekuusx CramGyna, Tokara, Dpaypyma,
Despumxné, Hamnpa, Banara, Bypest
HIH OBUTH BLIBE3EHH B EBPOIEHCKHE
crpant. OHH BOILTH B KOJVIEKIHH KpYI-
ne#tmux mysees mupa (s Haio-Flopke,
Jlonzone, Bene, Mionxene, Bammusrro-
ne, Bynamemre, Screprome, Bepanne,
Croxronsme, JIHccaGoHe) H YACTHBIX

JHIL

HecMoTpst Ha CIIOKHOCTb NPOGIEME,
BaXHO DA3NAYATH MOHSTHS <€apMSH-
CKiit KOBep> H <KOBep, HATOTOBMEHHHI
apMsHamu». COGCTBEHHO —AapMSHCKH
KOBEp — SIBJIEHHE, TeCHO CBSIAHHOE C
ZpYrAMH  OGNACTSMH  HaUHOHANBHON
KyabType. Ho KoBep, H3roTOBIEHHBI
apMSHAMH, MOT TakiKe BXOJHTh B CHCTe-

their
take into account that very few peoples
have carpets with inscriptions.

Noteworthy are the inscriptions of
three ancient carpets.

The earliest oriental carpet with an
inscription is the so-called Yerakhoran.
1t was woven in the village of Banants,
Gandzak region (Artsakh).

The inscription Tuns: “This arkaneli
(old Arm. for coverlet — M.Gh.) is from
Kirakos of Banants in memory of tikin
(madam) Hripsimé, in the year 1051.
I have woven it". The inscription shows
that the carpet was woven in 1602
(1051+551=1602) *. Inscriptions on
carpets are generally woven and read
from bottom fo top. But this carpet pre-
sents a perfect example of the weaver’s
consummate mastery for the inscrip-
tion is placed around the whole inner
circle of the band. On the right ahdleft

for thei , especially if we

* The Dvin Assembly has taken 551 as year one in
the Armenian chronology. Under tis system one simply.
adds 551 1o the given date.

© pacTiTesu)

opuaxeTow.
Floral carpet
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MAHSI KA3APH. APMSHCRIE KOBPH

My JeKOPATHBHOTO HCKYCCTBA TeX Ha-
POZOB, C KOTOPHIMH IO BOAE HCTOPHH
ofmanuch apMsHe. ApMsHe 3aHEMa-
aiich kospogentex 5 Kybe, Hyxe (Ille-
H, AsepGaiimxanckas CCP), Hkonun,
Tpanesysze, Cram6ye, Auxape, Cap-
Te, B ropofax Kannazokuu, B pasnny-
HBIX LenTpax KpaHa H B Ipyrax Mme-
crax. BrioHe BO3MOXHO HX yuacTHe B
CO31aHHH 3HAMEHHTHIX KOBDOB, H3BECT-
HBIX 10 HasBanuAMH «[llax AGGac» i
«TToabCKiliy, HO apMFHCKHMH 3TH KOB-
DBl Ha3BaTh He/b3si, TIOCKOABKY HX KOM-
TO3HIHS CIOXHAACH HA OCHOBE HHOM
‘THIOIOTHH.

BaxHoli 1 XapaKrepHOH ocoGeHto-
CTHi0 apMSHCKOr0 KOBOBOTO HCKYCCTBA
SIBJISETCH NPHMEHeHHe CrelH(HIecKoro
BHJa BA3KH, OGIEro s PasHEIX Npo-
BHHIAH. PyKy TKAUHXH-aDMAHKH MBI
BCErZia MOXEM Y3HaTh 1O OCOGEIM y3-
J1aM, BHCOTe BOPCA H \pYrAM NPHMeETaM.

B crcTeme BOCTOYHBIX KOBDOB Ha NIPo-
TSKEHHH BEKOB NPOHCXOMHIO (HOPMH-
POBaHHE JOCTATOYHO TBEPXO OYepyer-
HBIX rpynn. ADMFHCKHE KOBpH B Tede-
HHE CTOJITHH H3MEHSIHC, HO COXPAHS-
JIH CBOH THIIOJIOTHYECKHE OCHOBHL

ApMSIHCKHe KOBDEI BHIEASIOTCS H CBO-
HMH NaMATHHMH HajmHCAMH. 310 HX
BaXHAA OTIHVHTE/BHAS 9epTa, ECAH
YHECTb, UTO Ha KOBPaX JPYTHX HapOXOB
noxo6Has Jeranh BCTpeuaercs KpafHe
PeIKo H B APYroi opme.

OcoGit HHTEpEC MPEACTABASIOT Haf-
TIHCH Ha Tpex KoBpax. [TepBulit H3 HAX —
TaK HashiBaeMbit «EpaxopéH» (Tpex-
apounsif). OH Ghu co3fan B cene Ba-
HaHI HEHemHero TaH3aKCKoro pafiona
(Heropuueckuit Apuax). Hagmice Ha
Hem raacar: «Celt apkamemd (crapo-
apM. — BAgamsil, TOKpHBA70) 0T Ki-
pakoca BaranIens B naMsTh 0 rocnoxe
Puncame roga 1051* cotkan ero s».
OOHYHO HALTHCH Ha KOBPAX TKYTCH 1
UHTAlOTCS CHH3Y BBEPX. B 3TOM KoBpe
NPOSBHNOCH  GrlecTsIee  MAcTepCTBO
TKaYa, CYMEBIIEr0 PASMECTHT HaUIHCh
TI0 BCEMY MO0 BHYTPeHHe# KakMbl 60p-
zwopa. Byksst 1o eBolt 1 mpasoii cTopo-
He KaiMbl Pacrio/IOKeHE! TOPH3OHTA/b-
HO H BOCTPHHHMAIOTCS KaK Y30p.

B VI 5. s Jlsuscxox Cobope navazou spusiceo-
1o serocucsnssGun puaan 551 ro. ey o
THveckan jate, ykasamia wa Kospe— 1031 + 551,
e 1602 rox

the letters look like an ornament.

At first siglit this Yerakhoran is ex-
tremely reminiscent of Muslim prayer-
rugs: sedjadeh (Persia) and namazlik
(Arab countries, Turkey). The idea was
proposed by the first publisher of the

_carpet Dr. Alois Riegel who mistook it

for a prayer rug and failed to decipher
the date (1202). The respected scientist
was not acquainted with the illustra-
tions of medieval Armenian manuscripts
where khorans were of paramount
importance. The whole compositional
structure of the carpet is modelled after
that of khorans. The peculiarity of the
border of the carpet, the upward direc-
tion of the central columns suggest the
idea that it was intended as an apse cur-
tain (in Armenian churches apse cur-
tains were embroidered and printed).

In Jerusalem, in St. Hagop’s Arme-
nian monastery there is another Arme-
nian carpet with an inscription. It is
the donation of Aghvan catholicos Ner-
ses. The inscription s as follows: “Pray
for the grace of sinful Nerses, Aghvan
catholicos, creator of this. To St. Ana-
pat of resplendent Charek. In the year
of 1180 (1731).” Part of the carpet is
burnt. Long narrow stripes, pointed at
the ends, make the general composition
of the carpet. The crosses below, which
end in marked halves, are unique in the
group of Armenian carpets. Such pat-
tern structure can be found among car-
pets of Ladik (near Konya) make.

‘The third classical carpet with an in-
scription is the so-called Gohar carpet.
In the late 19th century it was stolen by
Turks from Armenian church in Eastern
Armenian and sold-to Englishmen. In
1899t was kept in Kensington Museum,
and then in the Museum of Victoria
and Albert in London. After the 1977
London auction it went to Johannes-
burg, and further to the USA. The Go-
har carpet was first published by Swed-
ish scholar doctor F. Martin.

‘The inscription reads: “I, Gohar, full
of sin and feeble of soul have knotted
this with my own hands. May he who
reads pray for my soul. In the year 1129
(1680).” The carpet is remarkable not
only for the romantic nature of the in-
scription showing the date and name of
the woman weaver, but also for its or-
namental scheme, artistic arrangement

Konep

© pacrreasn
opHaxeToN.
Floral carpet
18th century
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Ha nepswiit Barasn, Kosep «Epaxo-
paii> HATIOMHHAET MyCYJBMAHCKAE MO-
JHTBeHibe KOBpE — cemkané (Mpan)
i Hama3nbik (apaGekue crpanml, Typ-
1LH51), YTO MOCAYIKH/IO NPHYHHON OIIAG-
Ki NIPH TIepBOH MyGAHKAIHH 3TOrO KOB-
pa Anonsom Purnem. B Heit xosep Gt
Ha3BaH MONHTBEHHHIM, a fata Ghuia
NpOYATaHA H PacCWH(POBaHA HEBEPHO.
Prriiio He GELTH 3HAKOMBI HITIOCTD ALHH
Cpe/IHeBEKOBHIX apMSHCKHX PyKOMHCeH,
B KOTODHX BaHOE MeCTO OTBORHIOCH
TpeXapouHBIM BBOXAM B TEKCT — X0pa-
HaM, B TO BPEMs KaK BCS KOMIIO3HIHOR-
Has CTPYKTypa KOBpa MNDOIHKTOBaHA
HMEHHO STOH, XODOINO 3HAKOMO# apMs-
HaM cxemoli. HekaHonHHOCTs Gopio-
pa, BepTHKaNbHAS HaNPaBIEHHOCTh XO-
paHo0GPasHoi KOMIO3HIHMH MOATBEPXK-
JaloT NPeANONoKeHHe, UT0 KoBep GElT
3ajlyMal KaK anTapHas 3apeca (0Gbm-
HO B aDMSHCKFX IePKBAX TAKHE 3aBECH
GbuIH HAGHBHBIMH HJIH BHIIHTHIMH).

B Hepycannme, B apMAHCKOM MOHa-
creipe cB. Makoa XxpammTes Jpyroi
KOBEp C HalNHCHIO, NPHHECEHHE B fap
karonrkocom Hepcecom. Hapnuen rira-
cHr: «[TOMSHHTE B CBOHX CBETOSADHBIX
MoauTBax rpemroro Hepceca us Ary-
aHKa, KOTODHIA €CTb NPHYHHA Cero...
cBeronprrMHEOMY Uapexy cs. [TycThinm
1180» (1731 r.). Yacrs koBpa cropena,
HAJmHCh JoWMIa (pparMeHTapHo. YsKHe
OCTPOKOHEYHBIE TOJOCH CO3XAKT 06-
IILyI0 OCHOBY KOMIIO3HIHH. PacromoxKen-
Hble B HHXKHe#l 4aCTH KPeCTHl, OKaHUHBa-
fompecs KPIOUKaMH, JREKAIBHSI 0 CBO-
eMy THIY JIA OPHaMEHTa apMSHCKAX
KOBDOB. AHAJIOTHUHYIO OpHAaMeHTalb-
HYIO CTPYKTYDY MBI BCTpEdaeM B rpymme
MaJI0a3HHCKHX KOBPOB, H3TOTOBEHHEIX
B Jlapike (61u3 Kombh).

Tperrit KIaCCHUECKHH KOBEp C HAjl-
THCBIO — TaK HaskiBaeMuit «['yap». On
Gbur moxwmer B kome XIX Bexa H3 ap-
MSHCKOM IIPKBH H TIPOXAH aHIHYAHAM.
o 1899 roma xpammncs B JIoHAOHE
B KeHCHEITOHCKOM Mysee, 3aTeM — B My-
3ee Brkropnn 1 Ans6epra. C aykuHOHa
1977 rona B JloHnoHe KoBep moman B
Hoxannec6ypr, a satem B CLIA. Brep-
Bble KOBep «['yap» GbuI BBeJleH B Hayd-
bl 06Hx0x ®. MapTaHOM.

Hapnucs Ha koBpe raracut: «f, Tyap,
HCIIOUIHERHAs Tpexa W crabas AyXoM.
§1 coTKa/a CBOMMH HEHCKYIIERHEIMH PY-
KaMH, ia NOMAHET MeHS XOTb eNMHBIM

which branches off from famous Visha-
pagorgs and forms a basis for new
types of carpets of the l4th—I7th
centuries.

There are Armenian carpets with in-
scriptions of a later period, e. the
Otsagorg (Serpent carpet) completed on
March 10, 1815 (The State Museum of
People’s Art, Yerevan), the Artsvagorg
(Eaglecarpet) of 1850 (Museum of Mod-
ern Art, Richmond, Virginia), carpets
with splendid inscriptions of 1885 (Col-
lection of Malcolm Topalyan), of 1905
(Collection of Harold Bedukyan), of
1896 (Collection of V. Sassuni), of 1898
(Collection of Grigoryan), of 1903 and
1904 (Collection of M. Keshishyan), of
1876 (Collection of Richard R. Marga-
ryan), of 1902, 1911 and 1914 (State
Museum of People’s Art, Yerevan), the
great many carpets in the Armenian
State Historical Museum and State
Ethnographic Museum of Armenia. The
weavers sometimes knotted their names
and surnames and sometimes inscribed
their good wishes to on-lookers.

The presence of an inscription is no
evidence of the national affiliation of the
carpet, e.g. in the namazlik, belonging
to Sherenyan Collection (USA), with an
Arabic inscription, there is an Arme-
nian surname; the Kazak carpet, be-
longing to L. Amiryan  Collection
(USA), on May 5, 1905 was completed
by an Armenian, Varsenik by name, etc.
Of course, it is very important, as these
are cases of copying other people’s car-
pets by Armenians, but what matters
more s the decorative and plasticimage,
the artistic expression of the natio-
nal spirit, the ideological and philos-
ophic essence of the Catcasian and Asia
Minor region — factors which make it
possible to mark out the Armenian art
of carpet weaving.

For the study of the Armenian car-
pets, and especially for their classifica-
tion very important is the origin of the
problem.

The Armenian art of carpet weaving
became a subject of intensive studies
in 1880.

The European countries and Russia
have always showed a particular inter-
est to Oriental countries.

In the middle of the 19th century that
interest grew more active and acquired
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€10B0M 70T, KTO npourer 1129» (1680r.).

Kosep «I'yap» upesBhuaiiHo HHTepe-
ceHl He TONBKO CBOEH HAaANHCHIO POMaH-
THYECKOrO XapakTepa, H3 KOTOPOA Mbl
y3HaeM HMs TKAYHXH H TOXl HCTIOMHEHHS,
HO 1 OpHAMEHTOM, KOTOHU CBHAETENb-
CTBYET O CBYISH CO 3HAMEHHTHMH «BH-
L1aNaropraMi» — «IpaKOHOBHMHA KOB-
pawmn» XIV—XVII sexos.

CoxpaHHJICSt HeNBIH DPAA APMAHCKHX
KOBPOB 60JTee TO3/HEro MepHOAE C TeK-
CTaMH, CONepIKALIAMH [Ty HCTIOMHEHHS.
Hanprmep, sasepmennsi#t 10 mapra
1815 roa «ouaropr» (3MeHHE KOBep)
13 TocyapcTBeHHOro Mysesi HapOAHOro
Hekycersa Apmennn B Epesane, «apusa-
ropr» (koBep ¢ H30GpaeHHeM Opia)
1850 roga (Prumonx, Bupranckai Mmy-
el HOBOTO MCKYCCTBA), KOBPH H3 aMe-
PHKAHCKHX WYacTHHIX co6pamnui ¢ Hajl-
nHCAMH 00 HcronHeHHH: B 1885 roxy
(xonnexuns Manskonsma Tonansina),
B 1905-M (xosrexuns Taponbra Bemy-
KsHa), B 1896-M (xomrekmus B. Cacy-
Ru), B 1898-M (xonnekuus Iprropssa),
B 1903 1 1904 rozax (komuexuust M. Ke-
mmmsHa), B 1876 roxy (xomrexmus Pa-
uapiia P. Mapkapsina). Haxoren, KoBps!
1902, 1911 = 1914 romos (Tocymaper-
BeHHBIAi Mysell HApONHOrO HCKYCCTBA
Apwiexnn) . Kpose Toro, Gombmoe Koa-
4eCTBO KOBPOB C HAMNHCAMA XPaHHTCS
B TocyZIapCTBERHOM HCTOPHYECKOM MYy-
3see Apmennn B Epesane n ocynaper-
BEHHOM My3ee STHOrpacun ApMEHHH B
OxTeMGepsine. B 3THX YHHKaIbHBIX KOB-
pax 3aHKCHDOBAHEI WMeHa MACTEDHI,

a new nature. In earlier periods the
eastern countries, the life and traditions
of their peoples would be described, the
inscriptions and literary monuments,
especially those of Ancient East, would
be translated and published, but from
the mid-19th century the all-over scien-
tific studies began. Since 1873 interna-
tional congresses of orientalists have
periodically been organized, associa-
tions have been founded, periodicals
have been published and so on. At the
same time there was special interest to
the Oriental art. European painters ad-
mired the aesthetic principles of eastern
miniaturists, museums gave up special
department for the manuscripts and the
applied arts of eastern countries. At the
turn of the century the first exhibitions of
Oriental arts open which go under the
names of Moslem or Mohammedan.
Carpets too are brought to the fore-
front.

The study of oriental carpet-weav-
ing began by special exhibitions. The
first one opened in 1891 in Vienna, in
the Osterreichische Museum fiir ange-
wandte Kunst, which displayed the
oriental applied art by a rich section
of carpets. A year later the same mu-
seum exhibited the resplendent oriental
carpets from the Kaiser-Friedrich-Mu-
seum, Berlin, predominantly the weav-
ings from Persia and Asia Minor main
sections. If at these exhibitions all the
carpets were displayed under the name
of Oriental, in 1910, in Munich, at the
ibitions of Masterpieces of Moslem

ecTb. ¢ IOGpBIME
MH. GI1aroCIOBIEHAS H Np.

Hannune apMsiHCKOX HaJMHCH, OXHA-
Ko, He SIBJISIETCH OKOHYATeNBHEIM CBRJIE:
TeNbCTBOM NPHHAJIEKHOCTH KOBPA Ha-
nHoRanbHOMY Hekycersy. Hanpumep, Ha
Hamaansike %3 Komvrekman Illepensna
ecTb apMsiHCKas (haMHTHS, 0G0SHATeH-
Has apMFHCKAMEA JATEDaMH; Ha asep-

Art”, there was a special section of Ar-
menian carpets, and the presented
pieces were dated 16th, 17th and 18th
centuries.

For years the Armenian carpet has
drawn the attention of such experts as
W. von Bode, A. Riegel, H. Jacoby,
Z. Hofrichter, H. Kiurdyan, A. Saggi-
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Meaoysopisit kosep
‘<apapacxoi rpynmi>
Cepenna XIX 5.
Small-patterned
carpet

Ararat groy
Middl of 190 century




MANIA GHAZARYAN. ARMENIAN CARPETS

GaitpkanckoM koBpe #3 Kasaxa Tuna
«uppBan» #3 KouteKiuK JI. Amupsza
YyKa3aHo, 4T0 OH 3aKonuen 5 masi 1905
roza apMsiHKo# Bapcennk (06a KoBpa —
B CIIIA). 3nech Mbl HMeeM JeN0 JHIIb
C TOBTOPOM APMSHCKHMH MAcTepaMH
KOMIOSHIHH, MPHHATEX B KOBPOAGTHH
JZIpyrHX HapoXoB. BeinexsTh coberBento
apMsiHcKHe 06pasiBl H3 NOWSBeNeHHH
KOBPOTKAYECTBA KABKA3CKOTO H Maiio-
a3uAcKOro PerkoHa Jajieko He NMpocTo.

3anajHoesponefickre CTpansl i Poc-
CHsi BCerAa MOSBJSMH 0COGHI HHTE-
pec K eKopaTHBHOMY Hekycersy Bocro-
Ka, HO co Bropoii nonosrrsl XIX Beka
70T HHTEpeC YCHIHBAeTCH H OGperaer
HOBIH xapaxrep. EclK panee Haydenre
OrpaHHYHBANOCh ONHCAHHEM BOCTOYHEIX
ctpaH, HX Obta H 0GHYaeB, 3aBO3OM
3K30THUECKHX NDEXMETOB, TNePeBofioM
 ny6uKankeli (QHIOCODCKAX COUHHE-
WA, JHTEPATYPHHIX NaMATHHKOB, TO Te-
Nleph HAYRHAETCS KOMIUIEKCHOE HayuHoe
H3yueHHe Ky/LTYPH HaPOZIOB BOCTOUHEIX
crpa. C 1873 rozia nepHOJHYECKH Opra-
HH3YIOTCH MeX[yHAPORHBE KOHTPECCH!
BOCTOKOBEJIOB, COSXAIOTCS Hay4HHE OG-
IeCTBa, HSAAIOTCS IAHHHE APXEONOrH-
YeCKHX HT. A

¥ =l

zyan, R. de Calatchi, A. Ashjyan,
K. Gombos, W. Hawley, and many
others. In the estimation of the Arme-
nian carpet great contributions were
made by W.von Bode, A. Riegel,
F. Martin and F. Sarre.

F. Martin and F. Sarre were the first
who at the Munich exhibition of 1910
took note of a group of carpets which
they thought to be Armenian and called
them Vishapagorgs or Dragon carpets.

Vishapagorgs were the earliest of
Armenian carpets. They are unique not
only among Armenian carpets, but in
the art of carpet weaving altogether.
Superb pieces of this group are kept in
the biggest museums of the world.

At first sight the structure of Visha-
pagorgs looks confused. However here,
as in all classic carpets there are cer-
tain canons of composition. Vishapa-
gorgs were intended as decorative frag-
ments for adorning palace halls and
sleeping chambers, to which testify
their impressive size (most of them are
Grm ‘high and 2 m wide) and principles

BosHHKaeT HHOM, ye He CTHJIH3aTOp-
i, kak, ckaxed, B XVIII Beke, nHTe-
pec X BocTouHOMy Hekycersy. Mysen
BHEJSIOT JUISi BOCTOYHBIX PYKOMHCeH
H TpEXMeTOB JeKOPATHBHO-IPHKIAL-
HOTO HCKYCCTBA OTHeNbHBE DAsHensl.
B KOHIE CTONETHS OTKPHIBAIOTCH BEI-
CTaBKH BOCTOMHOTO HCKYCCTBA, HMEHO-

BABILETOCH CHAYANA «MYCYJBMAHCKHM®
- HIH «MaroMeraHCKHM». B ILeRTpe BHH-

MaHHS 3/1eCh OKasbBaloTCA KOBDHL

BocTouHEe KOBPH CTAHOBSTCS Mpel-
MeTOM COGHpAHHS H aKTHBHOTO H3yde-
was ¢ 80-x roxos XIX sexa. OHH Bhle-
JSIOTCS B OTAE/BHYIO BETBb KOMMEDIHH
H 3ATIONHAIOT AHTHKBAPHATHL.

Hauano ux u3yderHs G510 TIONOKEHO
OpraHH3alell CrenrajibHBIX BHICTABOK.
Tlepsas u3 HMX Gbula OTKpHTa B 1891
rony B Bene, B AscTpriickoM My3ee fie-

of The fields of Visha-
pagorgs have upward direction and de-
veloping design, their looking-glass re-
flection repeating in the vertical halves
and dividing the carpet into two simi-
lar parts. Another peculiar feature of
Vishapagorgs is the complicated com-
position of their field which is the result
of a variety of elements making that
field. The richness of those elements and
their numerous variants make it pos-
sible to distinguish definite types and
subtypes in the group of Vishapa-

gorﬁs.
The field designs of Vishapagorgs are
formed by splendid combinations of
floral and zoomorphic patterns which re-
flect the harmony of the nature so
peaceful and pleasant to the eye.

An important, but not only central
element of the field composition in Vi-
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Megamsonsit xoep
«apaxckofi rpymn.
1904

Medallion carpet
Atsagh group. 1904
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Medallion carpet
Arlagh grovp
Middle o 19th century
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exemomui KoBep
apuaxcxol rpymnsD>.
wex XIX

Medallion carpet
Arisagh group
Late 19th century




KOpaTHBHOro Hckyccrsa., OHa OXBaThl-
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Baa mp Bee
HeKyceTBo Bocroka m mmena GoraThii
pasgen koBpoB. CIycTs IO B TOM Xe
My3ee SKCTIOHKDOBAJIHCh BOCTOUHEIE KOB:
pbi B3 Bepanrckoro Kafigep-®puapnx-
Myseyma, Npe/icTaBIeHHbE B OCHOBHOM
nepenCKHMH H MaJ0asHACKHMH 06pas-
' nams. Ec/iu Ha STHX BHCTaBKaX BCe KOB-
PBl SKCTIOHAPOBATACH TOA OOLHM Has-
BaHHEM €BOCTOHBIX», TO Ha OraHH30-
panHo# B 1910 roxy B Mionxene «Boi-
craBKe IeJ€BPOB MyCY/IbMaHCKOrO He-
" KyccTBa» B OTHENbHHH pasgen GhUIH
Bblle/eHbl apMAHCKHE KOBDH, KOTOPhIE
naraposannck XVI, XVII, XVIII sexa-
MH. ApMAHCKHE KOBPHl KaK OT/eNbHAs
BeTBb KOBPOB BocToka cranH NpHBIeE-
KaTh BHMMaHHE TaKHX HCCeloBaTerelt,
xak B. Boge, A. Purb, T. SIKoGH,
3. Togppuxrep, A. Kiopmuss, A. Carsi-
3si, P. e Kanamxe, A. Aurus, K. om-
Gow, Y. Yosre# u mpyrue. Ilepssiit
BK/aJ B Je/I0 H3yHeHAs APMAHCKHX KOB-
pos srecay B. Boge, A: Prras, ®. Map-
ThH # @. Cappe.
®. Cappe 1 ®. MapTaH nepssiMA 06-
paTHIH BHMMaHHE Ha TPYNNY KOBPOB,
, TIpEfCTaBIERHEX Ha MioHXeHCKOR BbI-
craske 1910 roa, KOTOphIe OHH OTHECHH
K apMAHCKEM H HA3Ba/H «BUINANArop-

raMH» TO €CTh ¢APAKOHOBBIMH» KOB-

pam.

«BHwanaropra» COCTaBJSIOT CaMyio
ZpEBHIO0 TPYNNy apMAHCKAX KOBDOB
H He HMEIOT aHAJIOTHH BO BCeM ACKyCCTBe
KoBpozieHsi. JIyumne 06pasibl KOBPOB
3TOT0 THNa XPAHATCSH B KpYMHEHIIAX MY~
3esIX MEpa.

XynoxecTBeHHAas KOMIOSHIHS «BHLIA-
Naropros» Ha NepBhlfi BAMIAL Kaxercs
sanyranHo#. OnHaxo, Kak H B JPYIHX
KIaCCHYECKHX KoBpax BocToka, siech
cyllecTByeT Onpeje/eHHb NPHHLKN ee

shapagorgs is the vishap (dragon). It
has i i in Arme-
min legends, fairy-tales, literature and
art.

Armenia is a developed agricultural
country, so water meant life, harvest
and wealth for the Armenian people.
Hence the image of the dragon who
takes away water, lives at the source of
rivers and demands a tax from the peo-
ple. (H. Orbeli identifies such dragons
with feudal lords who live in high-built
fortresses and patronize sources of
Tivers.,

The heroes of the Armenian national
epic Sasna Tsrer (Daredevils of Sa-
sun) Sanasar and Baghdasar, then Sa-
nasar’s son Mgher the Elder killed a
dragon and saved the people. This is
the wicked kind of dragon against
whom struggled also legendary Vahagn
called the ‘vishap-conqueror’, one of the
noblest and most attractive images of
the Armenian heathen Pantheon.

The second image of dragon is that
of a water guard symbolizing kindness
and wisdom.

In the material culture of Armenia
this image originated in olden days in
theform of a dragon-like column. These
columns were basalt-made and were
wide-spread in the Armenian land.
Later this image of the dragon became
a decorative element of Armenian
architecture: the churches and palaces
of Avan (6th century), Mren (7th cen-
tury), Tatev (10th century), Akhtamar
(10th century), Ani (10th century).
There are numerous representations of
dragons in medieval miniatures and
applied art (in religous croziers one-
headed or two-headed dragons embody
power and wisdom and are supposed to
protect against injury or evil).
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Mezansonusit xobep
<apuaxcxol rpynm.
1911

Medallion carpet
Actsagh group. 1911
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Meaxoysopuu Kosep
capuaxexof rpymns.
1815

Small-paterned
carpet
Artsagh group. 1815
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opraHHsaluK. «BHIIANAropri» cosnana-
JHCH KaK

An imaginary axis divides the field of
Vish: gs into two equal parts each

HHSI J151 YKDALIGHAS! CTeH B 3a71aX H 110~
KOSIX IBOPUOB H 3aMKOB. 06 3TOM CBHJIe-
TeAbCTBYIOT H pa3Mephl GOJbliel yacTH
PaHHHX «BHUIANaropros» (BhicoTa 6,
a IHpHHa Gosiee 3-X METPOB), H MpHH-
uunsl X opopmienns. Ilose B «BHma-
Taroprax» 3anoJHeHO BepTHKAJIbHOM,
TMOCTENeHHO Pa3BHBAIOMIEACH KOMIO3H-
1efl. 3epKanbHOe OTpaXKeHHe STOM KOM-
TIOSHIMH T KOBEp 110 LIeHTPY Ha ABe
pasunie uacth. Jlpyras ocoGenHocTs
(numanaropmmfcnoxmaﬂ KOMGHHa-
s

containing open flowers and rosettes of
leaves. The threads are knotted in such
a way that light colours change grad-
ually into dark ones, then again the light
colours and their combinations form an
illusion of rosettes. Sometimes the
“layers” forming the rosettes develop
into feather-like compositions with
stylized wings. These wings resembling
a Phoenix made a new subtype of
car|
ln the rosettes of Vishapagorgs we
T of various ani-

snementos. Ilo ux COYETAHHIO MOXKHO
PasiMuaTH B TPyNNe SBHIIANArOProB»
OTAE/BHEIE THIEL H TIOATHIH.

Jlas «BHmIANaroprop» XapakrepHO
COEJIHHEHHEe PaCTHTENbHBIX H 300MOp(-
HBIX MOTHBOB, KOTOPOE CHMBOJIHSHPYET
B3AHMOCBAISH BCEX MDHPONHEIX KOMIO-
HEHTOB, NPeGkIBAIONIAX B Iy GOKOM 10~
KO®, HaXOACh B TO JKe BPEMs B Hempe-
PHIBHOM JBH)KEHHH H BHYTDEHHEM MpO-
THBOGOPCTRE.

BaXHEIM, XOT# H He LEHTpaabHBIM
3BEHOM KOMIIOSHIHH IIOJIs «BHIANArop-
TOB» SIBJSETCA CaM BHIIAN (ZIDAKOH).

mals — camels, lions, deer, horses, and
others. In the field ornaments of the car-
pet the vegetable kingdom is represent-
ed asakind of fairyland in all its splen-
dour and richness. The guards of that
heavenly garden are the dragons, hence
the name of this group of carpets.

In classic—the earliest and most typi-
cal — carpets the dragons are depict-
ed in special rosettes in the four cor-
ners of the field while other animals
have no concrete place and repeat suc-
cessively.

We !hmk it posslble to single out in
the group of one com-

Tlepconax #3 (oabKiopa,
TO IOGPEIMH, TO 3JIHIMH Ka4eCTBaMH, OH
TIOYYH HETEPECHOE BOMJIOMIEHHE B MHO-
TOUHCIEHHHX APMSHCKHX NpENAHHAX H
CKa3Kax.

ApMeHHsl — HCKOHHO CeJIbCKOXO08sHi-
CTBEHHAs CTpaHa, MNOSTOMY C BOXOK
3fiech Beerfa GEUTH CB3aHEI HACYIIHbIE
npo6nemsl xusHH, OTciona # 06pashl
BHLIANOB, XKHBYILFX Y HCTOKOB PEK HTpe-
Gylouux y mofek nanx sa sogy (U. Op-
Geari OTOXIECTBIST BHINANOB C (heoia-
JlaMH, TIOCTPOHBIIHX ce6e KPenocTH Bbl-
COKO B TOpax, Tam, Ifle 3apoXAalTes
peuntle TOTOKH). I'epoH apMsHCKOro
HapoziHoro snoca «Cacha upep» («Ca-

mon — floral-zoomorphic — type With
several subtypes.

One of them is the subtype of trees of
life with upward compositions of trees
in the structure of the field.

An excellent example of this subtype
of carpets is the specimen in the depart-
ment of Islamic art of Berlin Staatliche
Museen. It had been in a Damascus
mosque, then became possession of
Theodor Gra, later it was preseated to
Wilhelm von Bode and finally setted
down in the Berlin Museum. This carpet
has become a subject of numerous stu-
dies. It was first published by Wilhelm






SUAHS KASAPSH APMSIHCKHE KOBPH

cysckie Gesynusi») Canacap n Barza-
cap, a satex n con Canacapa—Mrep
Crapumit y6HBaioT BHILANOB H TDHHO-
csr ocBoGozxaenne Hapony. Ha 6opb6y
¢ BHIIATION BHXOXHT 1 JerenapHbiii Ba-
arH, ofuH #3 GaropoaHeAIX 06pason
apMSHCKOTO 5ISHYECKOrO N1AHTEOHa, MpO-
3BaHHBl «BHIANAKAXOM» («BHIIANO-
Gopuen»). [Ipyras TpakToBKa 06pasa —
‘BHIlIAI, CTePErYIHil BOALY, CHMBOM 3allH-
51 H MYZPOCTH. 10T 06pa3 BOMAOTHACS
B BHJle KaMEHHBIX CTEJl, H30BPAKAIOUHX
pbiby, Bropax y HCTOUHHKOB. B nanbheii-
1eM 06pa3 BHIIana-oGepera BoA/eT B ap-
MSHCKHH apXHTEKTYDHBIH JeKOp: Mbl
BCTpeyaeM ero B LEpKBax H ABOPIAX
Asana (xonen VI 8.), Mpena (VII 8.),

von Bode under the name of the Graf
carpet. Wilhelm von Bode dated it 15th
centuryand considered it “an Armenian
carpet with animal patterns”. At the
exhibitions of Islamic art in Vienna,
1891, and Munich, 1910, it was one of
the most remarkable exhibits.

The Graf carpet is large (678X230).
Its field is sky-blue; other colours used
in it are red, yellow, green and so on.
Placed in the centre of the vertical or-
namental stripe are rosettes formed by
flowers. One of the rosettes has a jut
which will later develop into an import-
ant and typical element of another Ar-
menian group — Artsvagorg (Eagle
carpet). The other parts of the carpet
are covered with floral patterns render-

Tatepa (X B.), Axramapa (X B.), Ann
(X 5)

BHINANOB BXOAAT B KOMIOSHIHH CpEJIHe-
BEKOBLX MHHHATIOD, YKDAIIAIOT 06pas-
106l NPHKJIJIHOTO HCKYCCTBA (HAmpHMep,
BHIIANH HA NATPHAPIIEX NOCOXAX),
10BeMHDHbIE HIJIENHS.

Llentp moas «BHIIamaropra» nepece-
KaeT BooGpaxKaeMasi 0Cb, BOKDYL KOTO-
poii TMOMeN[alTCs OOBEMHbIe POSETKH,
COCTaB/IeHHEIe K3, DACITYCTABIIHXCS I(Be-
TOB H JlenecTKOB. Po3eTKH «BHIIANArop-
rOB» He HMEIOT YeTKOro aGpmca, IBeT4
HiTell, B3 KOTOPHIX OHH TKYTC, EPEX0-
IAT OT CBETIBIX K TEMHEIM H CHOBA
K CBeTJBIM, CO3/aBasi C MOMOIIBIO TO-
HaNbHEIX COOTHOIIGHA}i HITIOSHIO OGbe-
ma. VHorma psmel poserok o6pasyior
MepHCTEIH Y30D H HAaNOMHHAIT CTHIH30-
BaHHbIE KPbUIbS. OTH «KDBUIBS» acCO-
unHpoBANHCH ¢ nTHLeH-Gennke, [T0R06-
Hble KOBDH! COCTBHJH OCOGHIA MOATHI
TpYNNbl <BAMIATATOPTOB>.

B po3eTKH «BHIIANAropro» Bi/IeTa-
1OTCA  HSOGDANEHHS DASHHX IKHEOT-
HEIX — Bep GITIO/I0B, JIbBOB, JIaHeH, KOHei.
B OpHAMEHTAX IGAH KOBDA PACTHTEN-
HBU MOTHB NIOJTy4aer yAHBHTENbHO Go-
TaT0e H MLIIHOE a3BATHE, NPEBpAIIAsch
B 06pas ckasounoro MHpa. M B srom
POCKOIIHOM DaiCKOM Cafly HaXORATCA
CTeperymue BHIIAME, H306DaXeHHs KO-
TOPHX M JalM HasBaHHe BCEMy THIY.

B Ki1accHuecKHX, HanG0Iee THNHIHBIX
06pasnax KOBPOB BHINAMEI NOMeIIEHE!
B OT/E/ILHBIX PO3ETKAX, PACTONONKEHHBIX
B UETHIPEX YIJ1aX N0/5 KOBPA, TO €CTh HM
OTBEJIeHO OMpE/Ie/IeRHOE MeCTO, B OTIH-
uMe OT JpYIHX CTHIM3OBAHHEX XKH-
'BOTHEIX.

ed ratherr y.Onthe both sides
of the carpet there are branchy trees
with nests and small lozenges on the
branches. They are woven against a
blue background which looks like a
lake, as on the either sides of the nest
there are two ducks, two confronted
kneeling camels, a couple of deer and
lions. The dragons are four in number,
in the corners of the carpet. They have
S-form body of certain width, cloven
hoofs at their tail and two horns on their
heads. In the mouths of the dragons
there are leaves of vinegrape, with
bunches of fruit or without them. The
decorative design of the dragon’s bodies
is rather expressive. The other animals
are rendered as natural images, as
elements emphasizing reality while the
dragons are from the world of fancy and
have a symbolic meaning. They guard
the paradise, the fairyland, protect
against evil or injury.

The border of the Graf Vishapagorg
has awide sirigle band which is another
proof of the carpet’s ancient origin.- The
rapport (the fragment including the be-
ginning and the end of the pattern) of
the border consists of three oblong and
oblique leaves which enclose buds with
petals and cruciform patterns remind-
ing of open flowers. The rich elements
of this border pattern are represented
inthe borders of later Armenian Carpets.

Carpets of this Vishapagorg group,
floral and animal type, tree-of-life sub-
type can also be found in the Victoria
and Albert Museum, London (17th cen-
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Topowxa
<apuaxexo rpyms>.
1886

Elongated runner
Artsagh group. 1886




A KA3APSH, APNSIHCKHE KOBPL

«BHIIANaropri» HMeIOT HECKOILKO
THNOB, B KaXIOM H3 KOTOPHIX NPeo6-

tury), in a private collection in Genoa
(16th century, 457X213 cm), in the

naanT TeNbHbE HIIH
PACTHTE/IbHO-TEOMETPHYECKHE  MOTHBEL

Tlepsuifi nmofTHn  300MOpQHO-pacTH-
TE/BHBIX <BHIIANATOPrOB» — KOBPHI C
ZIPEBOM JKH3HH, B KOMIO3HILHH KOTOPHIX
BHIENSIOTCA CTPOMHEE Aepesbs. OfuH
H3 NYYIHX SK3eMIAAPOB 3T0TO MOA-
THNA — 3HaMeHHTHl koBep #3 Orae-
12 HCAAMCKOTO HeKyCeTsa BepantcKoro
mysest. OH HaXOJH/ICS pakHbllle B OXHOM
13 Meveredi.[lamacka, 3atem cTas co6etT-
BenHoctsio T. I'paga, nosxe G mopa-
peH B. Bojie H, HaKoHel, monai B My3ei.
3TOT KOBep, H3BECTHBIH NOA Ha3BaHHEM
«Kosep 'paa», cTan mpeimMeToM MHO-
TOUHCIEHHBIX NYGNHKAINWH, Neppas #3
KOTOpHIX nprHamexut B. Boge. Boxe
narupoBan ero XV BeKOM H CYHTAN «ap-
MSHCKHM KOBPOM C 300MOP(HHIM OpHa-
Mentom». «Kosep Tpapa» Gnu1 omanM
H3 UEHTPANLHBIX SKCIIOHATOB BEICTABOK
HCIAMCKOro HCKyccrBa B Bene B 1891
rony 1 B Mionxexe B 1910.

«Kosep Tpada» emnk (678X230)
OcHoBa ero CHsS, HO HCHONb3OBAHbI
TaKKe HHTKH KPACHOTO, JKETOr0, 3eile-
HOrO, KPeMOBOro H Jpyrx TcHos. Ilo
LeHTPANBHOA BEPTHKANH PacHONOKeHb!
COCTARIEHHEIE H3 BETOB POIETKH, ONHA
H3 KOTOPHIX HMeeT OTDOCTKH H B Jailb-
HelllIeM CBOEM pasBHTHH OGOPMHTCH
B XapaKTepHili H BAXHEIA 3/1eMeHT Py~
TOr0 MOATHNA NaHHOM TDYNNEl ApPMSH-
CKHX KOBPOB — «apI{Baropros» (opaH-
1HIX KoBPOB). [To 60KaM OT IeHTpa pac-
TIONIOXKEHb! PACTHTEbHHE OpPHAMEHTH,
TPaKTOBAHHbIE BIOJHE  peaiHCTHYe-
CKH, —3TO CTBOJIbI ZI€PEBbEB, BETBH KO-
TOPLIX MOKPHITE MEKHMH DOMGOBHJ-
HHMH 3peHbsMH. Chui GOH KOBpA
MOXHO DPACCMAaTPHBAThb KaK BOAHYIO
CTHXHIO, TAK KaK 110 06 CTOPOHbI ApeBa

p ‘Museum of Art, New York,
in the famous collection of J. V. McMul-
lan (1600, 325X171 em).

One of the important peculiarities of
Vishapagorgs is the creative freedom
of their weavers. Adhering to the main
principles the weaver would alter de-
tails, change the succession of colours.
The Phoenix subtype of Vishapagorgs
appears. :

The main ornamental design of these
carpets consists of three rows of win-
ged compositions which in their turn
form diamond-shape rosettes enclosing
numerous flowers. Those winged frag-
ments were regarded as symbols of the
phoenix and the general pattern as the
struggle between the phoenix and
dragon. This subtype of carpets has a
wider artistic rangeand amoreoriginal
line and colour design. In these car-
pets, too, the dragons are arranged in
two rows, in the upper and lower parts
of the field, two or four of them facing
one. another. One of the earliest pieces
is the fragment of the 16th century car-
pets (350X136 cm), kept in the Victoria
and Albert Museum, London. He we see
also branches of Trees-of-Life, knotted
in dots, and a realistic execution of
dragon’s bodies. Shreds of carpets of the
same subtype are kept in the Budapest
Museum of Decorative Art (16th—17th
cc., 205X575 cm), in the Ashkenazi’s
collection in Milan (215X210 cm). The
borders of these three carpets are alike
and identical with the border of the earli-
est Berlin Vishapagorg. The Tarpets
of the Phoenix subtype are very attract-
ive for their nobleness, perfect execu-
tion and rich colour range. Superb
examples of such carpets can be found
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Artsvagorg
Vaspurakan group
19th century.
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JKH3HH H306PAXKEHO N0 mape YToK. Bbi-
TKaHBI TAKIKe ONyCTHBIIHECS HA KOJeHH
Bep GIIOILI, NapH! Jianed H JbBOB, Buma-
TI0B YeTHpe, H OH OMENIEHE! B YeTHPEX
yraax kospa. M TynOBHINA HANOMHHA-
1o cBoMM HarHGOM GYKBY «s», y XBOCTa
pacTeT pasjBOeHHas Jana, a Ha [o;10Be
pacrionaraercs napa poros. B macts
BIOXKEHH BHHOTDaHBIE JHCTbA C IPO3-
npsavE sron. Ha Genom ¢one TymoBHII
BHINATIOB BHTKAHEL Me/KHe Genbie poM-
GLl, NO-BUAUMOMY, H30GpaXKaiomKe Ye-
miyio. Ecii Apyrie XKHBOTHbE NpHBITe-
eHH KaK pearbHHeE OGHTATENH ecrect-
‘BEHHOI CPe/Ibl, TO BHIIAME NPHHAIeRAT
K (aHTACTHIECKOMY, BOOGPaKaeMoMy
MHDY H HMEIOT CHMBOMHUECKOE SHAUEHHe:
OHH OXPaHSIOT paf, CTPaHy, 10M, oepe-
TaIoT JKH3Hb O Cra3a H SIBX CHIL.
Bopmop «Kospa I'paca» nmeer oty
IIHPOKYIO Ka#iMy, UTO CBHJETENbCTBYeT
0 ZIpEBHOCTH €ro -

' 8

in the Textile Museum, London (474X
195), in the Staatliche Museen, Berlin
(240X475 cm, at the 1910 exhibition in
Munich the latter was displayed as a
16th or 17th century Armenian carpet).

The most skilfully and clearly execut-
ed specimen with the images of a
dragon-and-phoenix combat is housed in
the Museu filr Islamische Kunst, Ber-
lin-Dahlem (16th century, 160X286 cm).
It is one of the earliest carpets with
images of people, men and women,
represented in the ornaments (to the
left, by the wings of the phoenix) ; instead
of dragon’s tails again there are people’s
heads (another similar cazpet is kept in
the Textile Museum, Washington,
249X160 cm). These carpets seem to
be woven in the 17th century in a rural
miliey, obviously in the villages of
Artsagh region, as we find similar

nopt Gopaiopa COCTOHT H3 TPeX KOCO
PACTIONOKEHHELX, BHTARYTEX JIHCTOYKOB,
o6pamisiomuX GyTOHE C JIeNecTKaMn
H KPECTOOGPASHEIM OPHAMEHTOM, HATO-

of reality in the Artsagh
(Karabagh) carpets of later periods.

F. R. Martin is quite right when he
concludes that the classical Vishapa-
gorgs have originated in the eastern

IBETOK.
s anaMem‘a.'leHe 3IIeMeHTH Gop-
JIOPHOTO NOJS COXPAHSIOTCA HAZIOATO
H JaXe COYCTA BeKa BCTPEYaloTcs
B KaitMe TI03TTHEX KOBDOB.

(O6pasubl «BHIIANArOPrOB» TaK Hashl-
BAEMOrO TIOATHNA €/PEBO JKH3HA» Xpa-
Harcs B JIonoHCKOM Mysee Bukropun
u Anb6epra (XVII B.), B9acrHOk KouI-
nexnun B Tenye (XVI B, 213X455),
B cobpamin Max-Mymnana (1600 T.,
171X325, Merpononnten-mysef, Heio-
Vlopk).

BhipasuTenbHbe KauecTBa <¢BHIIAMNA-
TOProB» BO MHOrOM 0GYCIIOBJIEHH! TBOP-
ueckolt cBoG6ozol Macrepos. Coxpanss
OCHOBHBIE NPHHIANE KOMIOSHIME KOB-
Pa, OHH H3MEHSIOT [IeTallH, NOCHeL0Ba-
TENBHOCTL 1(BeT0B. Tak BOSHHKAIOT, Ha-
npHME, YIKe YIOMSHYTHE KOBDH MOA-
THI «ERAKC>.

regions of Asia Minor.
Those regions might be Vaspurakan
(let’s recall that Evlia Chelabi, a 17th
century Turkish traveller, noted that the
biggest carpets were woven in Van),
Mush, Karin, i.e. the most active prov-
inces of Armenia’s applied art of the
17th—19th  centuries. It should be
assumed that the various subtypes of
the Vishapagorg did not follow one
another, but appeared at the same
period, as in the carpets of different
subtypes there is a certain similarity of
patterns, of border fragments, ete.
(e.g. No 204 in the Turkish and Islamic
Art Museum, Istanbul: 220X174 cm;
No 2 Vishapagorg in the Staatliche
Museen, Berlin; from the 15th—I6th
century Burano Church in Venice:
525X380 cm). The decorative variety
of the dragons, their arrangement in the

Kosep c Kpecrauic
@ Kol

rpyataD.
Carpet with cro
Vaspurakan group
161h centu






MAHS KA3APSIH. APMSHCKHE KOBPB

OpHaMeHT MOATHNA «(eHHKC» pacna-
ZaeTcs Ha TPH PAAA, OT KakaOro H3
KOTODHIX OTXOHSAT €KPLLIATEE» OTBET-
paenns. [locaennne, B CBOKO Ouepellb,
C031ai0T POMOOBHAHEE PO3ETKH, 06paM-
ASIOLLHE TPY b, COCTABMEHHBIE H3 MHO-
KeCTBA Y30POB Da3Horo Bua. «Kpbi-
JaThie» 3MEMEHTH He 6e3 OCHOBaHHS
paccMaTpHBAIOTCA  Kak H30GpaKeiHs
ITHIB-eHHKC, 4TO H TO3BOMSET BHIETH
B KOMNOSHIHH cueHy 6opb6bl Buiana
¢ Hell. B KoBDaX «deHHKC?, TaK Ke Kak
H B ApYTHX NOATHNAX, BHUIAMS pasie-
LLeHbl B Ba pfia, pacronarasch ApyT
nporB apyra. CaMsiM ApeBHHM 06pa3-
LOM TOTO NOATHNA CYHTAETCS Xpams-
wiics B JIOKTOHCKON My3ee BHKTOpHH
n Anb6epra dparment (XVI s, 136X
360). [Ipyre (hparMeHTE KOBPOB Xpa-
HSTCs B ByanemTckom Mysee npHK/IaL-
Horo HekycerBa (XVI—XVII 88, 205X
X575), B KonekiH Auikerasn B Muna-
e (215X210). KoBpt «ernkcs npuse-
KaloT MacTepCTBOM HCIO/HEHHS: I0T-
HOJt BI3KOM, GOraTHIMH I{BETOBBIMH OTHO-
WweksaMH, K uMcay JySIIEX OTHOCSTCR
06pasusl H3 JIOHJIOHCKOrO Mysesi Tek-
crhas (474X195) u Otzena Henamckoro
HickyceTsa Bepamnckoro Myses (240X
XA475; B 1910 roxy 6bin peACTaBeH Ha
MIOHXEHCKOH BHICTABKe KaK apMSHCKHIl
Kosep XVI—XVII s8.).

Kosep ¢ caMbiMH SICHEIMH H YETKHMH
H306paXeHHSIMH BHIIANa H ATHUB-(e-
HHKC XpaHuTCs B [OCYapCTBEHHOM My-
see 3anansoro Bepanna (XVI 5., 160X
X286). D10 e1pa.qH He nepssifi 06pa-
361 KOBPA, B OPHAMEHTE KOTOPOTO €CTh
H3obpaKenHe mojel (cAesa, PAIOM
C KpBUIbSMH NTHIBL-(QEHHKC), 8 y BHLIA-
NOB XBOCT 3aMeHeH BTODOH TO/OBOM
(eme omue opasey Taxoro poja—
B BAaIIHHITOHCKOM My3ee TEKCTHIS,
249X160). BoaMOXHO, uTO 5TH KOBPLL
corkans B XVII Beke B cenax Apuaxa
(Kapa6axa), TaK Kak HeKOTOphie npiie-
MBI TPAKTOBKH GHITOBHIX peanufi BCTpe-
waloTCA 3fech # MO3NKe.

CoBepIeHHo  CTpaBefTHB  BHIBOA
®. MapTHHa, YTO K/IACCHYECKHe «BHIIA-
naropri» GBI CO3AAHEL B BOCTOYHBIX
ropuix pajionax Maio#i AsuH. I1o He-
TOpHYecKHe 061acTH ApMeHHH C TOpOfia-
mu Ban, My, Kapnn, rie 8 XV—XIX
BeKax GBUIH 0COGEHHO BEICOKO Pa3BHTH
peMecia BCeX BAJIOB.

«BHmanaropri» npeicTaBasiOT 0CO-

general ccmposition (carpets kept in
Ulu-Jami mosque, Devrejie, Turkey:
505X244 cm; the Museum of Christian
Art, Esztergom, Hungary, 15th—16th
ce.: 535X248 cm; in the Textile Museum,
Washington; 17th c., 544X239 cm, a.0.)
testify to the existence of numerous
weaving-shops in various Armenian
provinces.

One of the most important peculiar-
ities of Vishapagorgs is the realistic ac-
centuation of their artistic arrangement.

Very important changes take place in
the middle of the 17th century. In some
Vishapagorgs the old variants repeat,
but lost is the actual meaning of the
patterns and images, which turn into
decorative elements. Such are the car-
pets in the Turkish and Islamic Art Mu-
seum, Istanbul (No 104, 470X224 cm;
No739, 386X190 cm), in the Staatliche
Museen, Berlin (4562X202 cm), in the
Textile Museum, London (in 1977 it was
put up at auction, 277X109 cm), also
the carpet which used o be the posses-
sion of E. M. Remarque (419X198 cm).

In the 17th century we also come
across carpets with simplified or highly
stylized images of dragons. Such are
the specimen of the Budapest Museum
of Applied Art (202X285 cm), in the
Textile Museum, Washington, the Dum-
barton Oaks Collection (202X285 cm),
in the Kaestner Museum in Hanover
(No 5472), also the carpet which was
the possession of E. M. Remarque
(167304 cm) and others.

A number of carpets of other sub-
types originate from Vishapagorgs. The
rosettes are altered, the patterns are
rearranged, the colour scheme is chang-
ed, as the medifications require a new
colour accentuation of the decorative
design. In special literature they are
still called Vishapagorgs, but it is
necessary to differentiate their subtypes.

One of the most remarkable is the
Artsvagorg (Eagle Carpet) subtype of
the floral-animal type, Vishapagorg
group of carpets.

Typical of Artsvagorgs is a sunburst
rosette with juts. Woven against the
yellow or yellowish-white ground of
those juts are dark red, brown or brown-
black arrows which emphasize the cen-
tral disc of the “sun”.

There are several extant carpets in-
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NAHA KAAPSH. APMSHCKHE KOBPB

i

i QQla

Guill MHTEEC He TOMBKO H3BCKAHHBIM
JKHBOMHCHO-TIACTHYECKAM CTPOEM, HO
H (OJBKIOPHO-06PasHBIMH NpEACTaBie-
HHAMH 06 OKpyXaiomem Mupe. OHi
TaKKe SBISIOT MpHMep YCTOAHBOCTH
KOBPOBHIX J€MEHTOB MPH HX Croco6-
HOCTH TpPaHC(HOPMHPOBATHCA BO Bpe-
MeHH,

MoXHO NpeANoNOXKHTb, UTO PasHble
TOATHNb! <BHIIANATOPTOB» BOIHAKATH
OXHOBPEMEHHO, a He OJIHH 3a JPYTHM,
TaK KaK HX OPHAMeHTH 06/1a/1aloT onpe-
IeTeHHEIM CXOICTBON, a 6OPHIOpHRIE A6~
TanH — noBTopaMH. TaKoe CXOXCTBO
06HapyKHBAlOT MeXAy Cco6oi KoBep
Ne 204 CramGy.IbcKOro My3est TYpelKo-
TO H HC/IAMCKOTO HeKyceTBa (220X174),
«prmanaropr> Ne 2 u3 Otniena nenam-
cKoro HeKycerBa BepanHckoro Mysest H
KoBep H3 UepksH Bypano B Benenun
(XV—XVI ., 525X380). Orsensibie
pasiindKs B H306PAXKEHHH BHIIATIOB, Ba-
PHEHTHl HX DAaCIONOXeHH B o6med
KOMNO3HUKH (HampHMep, B KOBpax H3
cobpannii: Mevern Yy [[xamu B [es-
pumxue, Typuus, XV—XVI 8., 505X
X244; Myses XPHCTHAHCKOTO HCKYCCTBA
B 3cTeprome, Bearphs, 535X248; Myseli
Tekcruais B Bamunrrone, XVII 8., 544X

termediate between classic Vishapa-
gorgs and this subtype which clearly
show the evolution of the subtype. Most
important in these weavings are the ro-
settes with arrow-like juts along the
axis, their points are directed to the
central medallion ornamented with
flowers.

Pictured in the corners of the field
are again dragons, with red bodies and
highly emphasized coiled silhouttes: Vi-
shapagorg N 882 from Amassia in the
Museum of Turkish and Islamic Art, Is-
tanbul: 252X433 cm; carpet in the Bu-
dapest Museum of Aplied Art:
157X213 cm; Vishapagorg from Bern-
heimer Collection, Munich: 250X305
cm, and others. Sometimes the field
of the carpet combines “phoenix wings”,
rosettes like the disc of the sun and in-
dented trees of life accentuated by dark
red or brown threads: Vishapagorg of
the Charles F. Gibson’s Collection, Willi-
amsburg, Virginia, USA: 188X424 cm;
the carpet ‘from the Orthodox church of
Streisingeorgiu, Roumania: 127X175
cm, and others.

The. origin of the carpets of this sub-
type is obviously * connected with the

X239) 'BYIOT O

HHH MHOTOYHC/ICRHHIX KOBPOTKAIIKKX Ma-

CTEDCKHX CO CBOHMH TP HIHSIMH.
BaHol 0COGEHHOCTHIO «BHIATATOP-

TOB> SIBNSIETCA TIOJMEPKHYTAS peaiuc-

THYHOCTH XYZOKECTBEHHOro ochopmie-

nust. Onuaxo B cepenune XVII pexa

carpet: ing of Artsagh, spec. Shu-
sha and the neighbouring villages, no-
tably a Chalaberd. Their rosettes were
also called Eagle for the winged compo-
sitions and monumental structure.
‘This subtype of carpets, which appear-
ed at the turn of the 17th century and

B HEKOTOPHX 06pasuax STOH rpymmsl
TOBTOPSIOTCA  SMEMEHTE, TOCTENEHHO
TepSIONHE CMBICJIOBYIO 3HAUHMOCTD H
mpespamaiomuecs B YHCTEA Aekop. Ta-
KOBH KOBPH 13 CTaMGYJIbCKOTO Mysest
TYEUKOrO H HCIaMCKOrO HCKYCCTBA
(Ne 104, 470X224; Ne 739, 386X190),
Ornena HeaaMckoro Hekycera bBep-

was wide-spread in the 18th and 19th
century, still exists in our days. Later
Zanguezur area with its towns of Goris,
Sisian, Khnjoresk, Meghri, etc. became
another centre of production of such
carpets.

At the same priod another type of
carpets appeared with the same name of
“Sunburst”, but considerably different
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MAHS KA3APH. APNAHCKHE KOBPB

anickoro vy3es (452X202), Myses Tek-
ctias 5 Jonzoke (277X109; Girypupo-
Ban Ha aykuioRe B 1977 roxy), a Takie
KoBep H3 CO0paKHs mhcarens Ipiixa Ma-
piin Pexapka (419X198)

B XVII Beke Bcrpesaiorncs Takie of-

in its composition. In the centre of these

carpets is a similar sunburst rosette

with a splendid floral crnamentation.

Woven on the either side of the rosette

(narrow sides) are big half-octagons,

their open projections directed {0 fhe
The

border. The h gons have general-

pasisi ¢

ly a yellow-whitish background, the

e
nos. 13 Hiix oTerny Kompsi 3 By-
aTIeWNTCKOTO My3esi MPHKIAZHOTO. AC-

sides of the projections areindented, and
woven inside them are floral-geometri-

Kycersa (202X285), ym-
Gapror-Oakc BammHrToHckoro Myaes
TekeTHas (202X285), Myses: KectHepa
B Tlannosepe (Ne 5472), Koanexkuuu
3.-M. Pemapka (167X304) n xp.

O «anwanaropros» 300MopdHO-pac-
THTEJILHOTO THNA, NIO-BHAKMOMY, TAKIKe
B XVII BeKe HauHHAIOT OTBETBAATHCA
HECKO/IbKO HOBEIX NOATHIIOB. Buzionae-
HSIOTCS PO3ETKH, N0-HOBOMY pacmpefie-
JSOTCA OPHAMEHTHI, EpeCMaTpHBAETC
1BETOBOf CTPOM, TaK KaK HOBHIE KOMIO-
3HLKH TPeGYIOT HOBOrO JeKOPATHBHOTO
pelenns. B HTepatype 9TH KOBpEI Mpo-
ZOMKAIOT HMEHOBATECH «BHIIANATOPra-
MH>, OIHAKO, HX TerlePh MOKHO KNaCCH-
(uuupoBath Gonee AeTaNbHO.

BaHeHWH H3' HOBHIX TIOATHIIOB —
3T0 Y)Ke YNOMHHABIIHECS HAMH «apliBa-
ropri> (. e. <OpAHHbE KoBDE). Jas
HHX XapaKTepHHl JIYYHCTHE DOSETKH C
OTPOCTKAMH, KOTOpHe B Cpee TKauet
HasuBaHCh <opnamus, Ha mento-Ge-
JIOM HIH )KeNTOM (OHe STHX DO3eTOK
BHIQISIOTCH TEMHO-KDACHHE, KODHUHe-
BHE HIH YepHO-KODHYHEBHE CTDEKH,
NOAYEPKHBAIOWIAE LEHTPANbHBIA 3ie-
MEHT — CBOEr0 POfa CONHEYHBIH JHCK.

B yraax LeHTpasbHOrO mossi «apli-
Baropros» BHTKAHE Te Je BHIIANH —
C KDACHHMH Ty/IOBHU[AMA H CHABHO
2KLEHTHPOBAHHOM CIIHPANbIO CHIY3Ta
(Cram6yx, Myaeit Typeukoro H Hexam-
CKOTO  HCKYCCTBA — KOBED, TDHBE3EH-
Hifi 13 Amaccin, Ne 882, 252X433; By-
JAanewTckui Myseli NDHK/IaTHOrO HC-
KycerBa, 157X213; xomuekuust BepH-
xeitmepa B Mionxere, 250X305). ITopoii
B KOMTIOSHIHA TeEKIHKAIOTCS KDEUIbA
NTHUB-(EHHKC, PO3eTKa, HATIOMHHAIO-
Imas COMHeWHHH MHCK, H ADEBO JKH3-
HH, 06BefeHHHE TeMHO-KDACHEIMH HIH
KOPHUHEBHIMH HHTKAMH  (KOJJIEKIHS
Yapasaa ®. Tnbeona, YrabsimeGepr,
Brpmxrns, CIIA, 188X424; npaso-
craBHas UepkoBb B CrpefiChIHIKOPA-
Y, Pymsius, 127X175)

half: All these carpets
are similar in composition, as for the
borders they repeat in all the classic
examples known. (They . are three-
striped, the wide central band is woven
in white with a garland of stylized crab-
like patterns. The narrow bands are or-
namented with interwoven red and
brown triangles.) These carpets arenot
very big. Pictured in the field are swim-
ming ducks, as well as horses, birds with
folded wings which are small is size,
but they have accented forms outlined
in various colours and give the carpet a
certain direction for hanging it on the
wall (the carpet of 1879 from the Franz
Bausback Collection, Mannheim).

Simultaneously another subtype of
floral-geometric type appeared from Go-
har subtype (1680), first published by
Dr. F. Martin, as we have mentioned
above.

The central medallion of this carpet
is a cruciform sunburst composition en-
closed by pink-red wavy bands. The
principle of the composition structure is
based on the rosettes of Artsvagorgs.
The whole of the field is covered with.
clusters of flowers, which make stepped
chains, reminding of Persian Vase car-
pets. The flowers are separated by cru-
ciform compositions accented by light
yellow squares. Directed to the narrow
bands of the carpet are downcast com-
positions which are centralized variants
of the half-octagons of the previous sub-
type and have accented dragon form
silhouettes. The border of the Gohar
carpet is a single wide band with
triangular rows of jutting flower-bushes,
and their yellow-white and green-red
colouring imparts the weaving an active
colour rhythm.

Later the Gohar carpet was never
repeated inthe same shape. The rosettes
or patterns were adopted but in quite
different correlation (e.g. carpets from

6



hark group
entury.

of

SRR A

AL OO RO T ¢ ¢

L X

oL SR ¢




AN KASAPSIH. APNSIHCKHE KOBPB

[poKcXoKeHHe  KOBPOB  MOXTHNA
«aplBAropr», BePOATHEE BCEro, CBA3aHO
¢ Apuaxo H 0CO6eHHO ¢ KOBPORedHeM
ropoxa Illymu ¥ HaXomuswHXCs GnH3
Hero cen (B wacrhoctd, YanaGepna).
Bosunkumne B koHue XVII seka, oni no-
JyunIH  IUHDOKOE  DACPOCTpaHeHHE
B XVIII—XIX Bekax H COXpaHHIHC O
Hamux nHe. B Hauane XX eka stoT
BHJL CTa/l OCHOBHEIM B pafioHe 3aHresypa
(Topic, Crchas, Xnaopeck, Merph).

B XVII Beke Bo3HHKaeT paCTHTE/IbHO-
TEOMETPHYECKHIi THII KOBPOB, HMEIOMIHH

the Joseph McMullan Collection in
the Metropolitan Museum of Art, New
York; from the Textile Museim, Wash-
ington; the Musée des Arts decora-
tifs, Paris, and Turkish and Islamic Art
Museum, Istanbul, etc.).

- There is another subtype of carpets—
““Octagons” which also originated from
Artsvagorgs. The composition of their
fields is made by.several octagons, and
the halves at the sides remind of the
downcast dragon-shape patterns of the
Gohar carpet. These carpets are of the
type between Vishapa-

B ueHTpe 3jiech TaKiKe JYUHCTAs PO3eT-
Ka, yKpalleHHas GeCrOKORHBIM H MBI~
HBIM DaCTHTe/IbHBIM IKOPOM, a 1o o6e
CTOOHE ee NOMEIioTCA TOMOBHHE
KpYNHOTO BOCHMHTPaHHHKA C Hampas-
JIeHHBIMH K GOPJIOPY PACXONSIIHMHCS
orpoctkamu. Kak mpasuio, sti 3y6ua-
THe TIOMYOKTArOHB DACIO/IOKEHE Ha
6€710BaTO-KeNTOM (OHe, a BHYTPH HX
TOMeILeHbI TI0/IOBHHKH PACTHTENBHO-T0-
MeTpHYECKHX poseTok. Bopmops Ges
H3MeHeHHil TOBTOPSIOT HIBECTHEIE KITaC-
CHYECKHe NPHMEPH (OHH TPEXCIOHHHI,
IIHPOKasl cPefiHAisl MOM0Ca HMeeT Ha Ge-
710M (hoHE OPHAMEHTAJBHYIO LEeMb H3 CTH-

gorgs and the floral type (a classical
example is the carpet from the R. de
Calatchi Collection, Paris, the begin-
ning of the 18th century, 234X152 cm).

In the carpets of this subtype the
compositional structure, colour scheme
also the way of introducing new pat-
terns (indented leaves, flowers in jugs)
are closely related to the carpets of
Artsagh, one of the most important
weaving centres of the Caucasus.

In the intermediate subtype, floral-
geometrical type Vishapagorg group of
carpets we find various elements: a disc
of the sun, rosettes composed of a pair

OIEX KPaGoB, HA Y3KHX TMONOCAX pac-
TONOXEHB «BIETHe» ADYr B APYra
KpacHsie # KopHuHEBHe TPEyTOTBHAKE).
Io cBo60AHOMY MOMIO KOBPA BHTKAHB!
T1aBaIoNKe YTKH, KOHH, Me/KHe NTHLH
€O CJOXKEHHBIMH KPEUIbAMH. MX H306-
paXeHHs BEICIAIOTCA LBETOBBIMH TIAT-
HaMH, a TIOJIOXeHHe (Hryp ompepensier
BepX H HH3 K0Bpa (KOBep H3 KOJUIEKIHH
®panua Bayc6aka, Manureiim, 1879 r.,
# 1p). Kak mpaBiiio, 5T# KOBpH HeBe-
JHKH 10 pa3MepaM.

TlapannensHo Bo3HHKaeT HOBH NOL-
THIl PACTHTENbHO-TEOMETPHYECKOTO TH-
13, H3BeCTHBU MON HasBanueM «lyaps.
Ero knaccayecknii o6pasen 1680 roma
blepse BBex B HayuHufi  OGMXOX
®. MapthH, 0 4eM ye rOBOPHJIOCh.

LlentpanbHas DO3ETKA ITOr0 KOBpA
npejicTaBaseT coB0fi AYUHCTYIO KpecTo-
BHHY, OKDYXEHHYIO PO30BO-KPACHOH
1HPOKO# BOMKHCTON Kadthof. TIpHHIAN
TIOCTPOEHHS PO3ETOK OPHAMEHTA Hmo-
MHH&ET N0 CTPYKTYPe <apUBArOpTH».
Bee mo/le K0BDA TOKPHITO UBETaME, co-

of two-headed dragons and halves of
truncated octagons; the edges of the ro-
settes are graphically outlined. The pre-
dominant elements of their ornamenta-
tion are compositions of many leaves,
many flowers and many juts with ac-
cented geometric crossings, e.g. the
carpet from the private collection in
Frankfort-on-Main (224X485 cm), a
number of carpets in the Turkish and
Islamic Art Museum, Istanbul (Nos
123, 174, 184, 891, 905, 937).

In Armenian carpet-weaving we also
come across carpets ornamented by
coiled serpents which belong to the
flower subtype of the floral zoomorphic
type. The remarkable peculiarity of these
carpets is their resplendent floral de-
sign—open flowers, bunches of flowers,
thesmaller of them surrounding the larg-
er ones, star-like flowers, leaves, petals,
also animals and so on. They are all
linked and connected by serpent-shaped
coiled projections: their horizontal and
vertical bands are arranged in pairs all
about the field. Their three-coil bodies
outlined and are con-

B LIeNH, uT0

<«UBETOYHEIE» (€BA30BHIE») ~ HPAHCKHE

necled by cruciform compositions. The
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kopai. K yaKiy Kpasy Kospa Hanpas-
JIeHBl QHrypEl, HANOMHHaOMIe MOTO-
BHHbL BOCHMHTPAHHHKOB, BOCXOAFILIIX,
B CBOIO Ouepelb, K CHIYSTy BHUIANa.
Bopaiop xospa «T'yap» nyeer oxuy wi-
POKYI0 KaiiMy C PAZaMH TPeyroJbHBIX
JIETIECTKOB C OTPOCTKANMH, KEATO-6ese
H KDaCHO-3e/IeHEIe OTTEHKH KOTOPHIX
CO3/1AI0T AKTHBHEL/ LBETOBOM PHTM.

B nansuefime kosep «Iyap» He no-
BTOpSCS  GyKBanbHo. Komupopaaiich
€10 POSETKH HIH OPHAMEHTEI, HO BBICTY-
Ma7H OHH B COBEPIIEHHO HHBIX COYeTa-
HHSX (HaNpHMep, KOBDEI H3 KOJLIEKIIHi
Max-Myannana n3 Merpononutes-Myses
B Hoio-Flopke, Myses Tekctuas B Ba-
wHHTTORE, Mysesi JeKopaTHBHOTO HC-
Kyccraa B TlapiKe, CraMGybeor wy-
365 TYPEUKOrO il HCIAMCKOTO HCKYCCTBa
Hap.).

B 370 ke BpeMs MOABASIOTCS TaK Ha-
3bBaEMEe €KOBDE C BOCHMHTpaHHHKE-
MH», TaKXe OTHOCAILIHECH K PACTHTellb-
HO-TeomMeTpHueckomy THiy. Kommosn-
15 KOBPOB 3TOO NOATHIIA COCTABACHA
H3 HECKOJIBKHX BOCHMHTDAHHHKOB (OK-
TaroHos). 370 KOBPHI NEPEXOAHOrO BH-
A& — OT «BHUIANAroproB» K rpymme
C YHCTO PACTHTENBHBIM OPHAMEHTOM (H3
KIIACCHYECKHX NPHMEPOB Ha30BeM KO-
Bep u3 Komnekuns P. ne Kanamxn, [a-
pHx, Havano XVIII 8., 234X152).

«KOBpH C BOCHMHTDAHHHKaMH» 10
KOMIOSHUHOHHO/ CTPYKTYpe, CHCTEMe

borders of these carpets are also adorn-
ed with rich floral patterns (fragment
of carpet irom the Bernheimer Collec-
tion, Munich: 240X210 cm; carpet
No 197 in the Turkish and Islamic Art
Museum, Istanbul, etc.). The carpets of
this subtype undoubtedly appeared un-
der the infiuence of Chinese serpent-pat-
terned weavings, if we take into account
that their classic examples were wide-
spread in north-western Iran.

The cruciform group, floral-geometri-
cal type, flower subtype of carpets are
known in special literature also under
the name of “Cartouche”. Their extant
examples date as far back as the 17th
century. Later their ornamental decor
decomposed and interwove with carpets
of pure floral design.

The field of Cartouche carpets
generally has a red background,
where multi-form and multi-colour
floral patterns surround quadrangles
with jutting or truncated sides.
Woven inside them are crosses (which
have juts, arrow-like fragments etc.)
composed of superb floral elements. The
main ornament of these carpets is the
cross which is placed in different parts
of the field. Every cartouche is separated
from the other by long pointed branches
of fine colours: clustered around the
branches are small floral patterns. A su-
perb example of such a carpet is in the
ion of C. F. Williams, Washing-

1BETOBLX H BBE-
JeHHBX B HHX ODHaMeHTOB (3yGuaThie
JHCTbSI, KYBUIHHBL C UBETAMH, HAIOMH-
HAIOWHe METAJIHYECKHE COCYABl A
BOAI, H ZP.) HMEOT MHOrO o6uero ¢
KoBpamH Apliaxa — BaXHeHLIEro IeHT-
pa xospoienust Kaskasa. B HHX MOXHO
YBHJETb CO/HEUHBIH JHCK € OTPOCTKA-
MH, PO3TKH, @ TAKXKe NIO/IOBHHKH yce-

{on (16th c., 330X230 cm), another one
is in the Collection of C.F.Lamm in
the National Museum, Stockholm
(17th c., 520X220 cm). The publishers
of the latter, F. Sarre and F. Martin,
called it an Armenian carpet produced
in the east of Asia Minor. The similar
carpet in the McMullan Collection (the
i Museum of Art, New

YeHHBIX BOCH! , Kpasi KOTO-
PBIX rpadHuecKH NOAYEPKHYTHI, HO B Iie-
JIOM B JleKOpe Mpeo6/iajaioT MHOroe-
TIECTKOBEE CO MHOXKECTBOM OTPOCTKOB
OpHaMeHTaNbHbe (GHIYps, HMeOWHe
yeTKoe reoMeTpHueckoe crpoenne. Ta-
KOBH KOBED H3 HYACTHOrO COGPaHHs
B0 Bpankypre-na-Mate (224X485),
psil KoBpoB H3 CTaMGYJbCKOro Myses
TYPIKOro H HCA&MCKOTO HCKYCCTBA
(NeNe 123, 174, 184, 891, 905, 997).
Cpenn apMsHCKHX KOBPOB BCTpeya-
10TCA H TaKHe, TJle H306PaXKeHbl H3BHBA-
toutecst ameH. OHH NPHHALTERAT K 30

York: 272X490 cm) is supposed to have
been woven in the Caucasus or north-
western Iran. In the 16th—18th centu-
ries on that particular area there were
big Armenian settlements with gifted
artisans — Khoy, Maku, Marand, and
others. It is no mere chance that the
carpets of this subtype originated on
that very area as they are closely relat-
ed to the famous Persian flower car-
pets. A most important centre where
those flower carpets were produced was
also Tabriz, one of the largest cities
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AT KA3APSH, APMSIHCKIE KOBPH

oxop{Ho-pacTHTeabHOMY THTy. OCHOB-
Has 0COGEHHOCTb 3THX KOBPOB — MBIL-
HOe pacTHTENbHOR OOPMJIEHHE: pacny-
cTHBIIMECS LBeTH H GYKeThl, BOKpYD
KOTOpBIX TPYNNHpYIOTCs Goiee: MeaKHe
1BETH, 3BE3NIOUKH, JHCTHS, UBETOUHHE
nenectku. Cpefn STHX S7MeMeHTOB io-
PH H306paxeHE! XuBoTHBIe. Bee BMecTe
CORNHHSIOT Pa3MeleHHEe TONapHo 1o
BeeMy MOMIO KOBpA TOPH3OHTAJbHHE
HIH BEPTHKANBHBE JEHTH, COCTOSIUIHE
43 aelt, VIX Tena ¢ TPOHHBIMH H3BHBA-
MH TpadHYECKH NOAUEPKHYTH H CBA3A-
HBl ZPYT C APYrOM B KpecrooGpasHEie
KOMMO3HIHH. BOpIiop STHX KOBPOB TaK-
ke 60raTo yKpallleH PaCTHTE/IbHBIM Op-
HaMeHTOM ((parMeHT KOBpa H3 KO-
nekuun  Beprxefimepa  B° Miokxere,
210X240; xosep Ne 197 n3 CramGyas-
CKOTO My3esi TYPELKOTO H HCIAMCKOro
HCKyCCTBA H T. A.). ITo-BHAHMOMY, STH
KOBPH CO31aHHI NOJ BAHSHHEM YKpa-

eHHBIX CHIELH(HIECKHMH «06IaKaMH»
KHTafiCKHX TKaHel, MIHPOKO Pacmpoct-
DaHeHHBIX B CeBePO-3aMajHBX NPOBHH-
uusx Mpana.

Or XVI—XVII BeKoB COXpaHHHCh H
TaK HashBaeMble. <KAPTYIHBIe» KOBDEL
DOH «KapTYIIHOrO» KOBPA B OCHOBHOM
xpacibifi. Ha Hem OKpyxeHs poM6amu
C YCEUEHHbIMH YIVIAMH MHOroOGpasHbie
H MHOTOLBETHHE DACTHTNbHHE OpHa-
MeHTH, B KOTOpHe BIVIETEHBl COCTaB-
JIeHHBIE TAKXKE H3 DACTHTENBHBIX il
MeHTOB KPECTHI CO CTPENOBHHBIMH OT-
pocTkamH. BaXHeHIIHA 57eMEHT B Y30~
Pe 3THX KOBPOB — KpECT, KOTOPHIf 10~
MelljaeTcsi Ha PASHEX Y9ACTKaX MOMS.
OpH KapTyll OTAENsieTcss OT APYroro
BHITSHYTHIMH OCTDOKOHEYHEIMH BETOUKE-
MH, BOKpYr KOTOPHX TIPYNTHpYIOTCH
MeJIKHe pacTHTe/bHbe y3ophl. Jlyumue
06paslisl STHX KOBPOB: COGCTBEHHOCTH
C. Yumbsmca, Bammarror (XVI B,
330X230), koBep H3 Komnexumn Jla-
ma HanonansHoro Mysesi B Crokrois-
me (XVII B, 520X220). IMociennnii
. Cappe 1 ®. Maprus cuntaior ap-
MSHCKHM, BHIOMHERHBIM Ha BOCTOKE
Marnoft Aspn. MecToM NPOHCXOX/IEHHS
Ipyroro Kospa — K3 Konnexuun Mak-
Myannana (490X272, Heio-Flopk) cu-
Taercs Kapkas Wi ceepo-3anajHbiil
Wipan. 3ra Ta TeppTopns, rae B XVI—
XVIII Bexax CymecTBOBAJIO MHOTO ap-
MsHckux nocenenni: Xoi, Maxy, Ma-
péun H Ap. BosHHKHOBeHHE 3/ieChb ITHX

with an Armenian population.

The similarity and common style of
the several extant examples of this sub-
type suggest the idea, that they were
produced in the same place, most pro-
bably for palace donations, as later we
don’t find any repeated variants.

Caucasian are called a number of car-
pets ascribed to the same north-western
provinces of Iran. They make as inter-
mediate group between Vishapagorgs
and flower carpets. They are called
flower carpets as their whole field is
covered with various stylized flowers
andleaves in the form of big brackets
making the central composition. Splen-
did examples can be found in the depart-
ment of the Islamic Art in the Staat-
liche Museen, Berlin; in the Victoria
and Albert Museum, London; and in the
Turkish and Islamic Art Museum, Is-
tanbul; in the mosques of the town of
Yevdokia (Tokhat, Turkey), etc. They
all date from the 18th century. Their
borders are single wide strips (in later
pieces two narrow bands are added)
with an intricate floral design.

Earlier subtypes of flower carpets, be-
longing to the 18th century, are kept in
the museums of Berlin, Vienna and Is-
tanbul. They are described inthe special
literature as Armenian carpets (W.von
Bode, F. Martin, F. Sarre, A. Sag-
gizyan). These carpets are large in size,
they have a resplendent flower-orna-
mented decor. Specially accented in col-
our are the lilies resembling birds with
spread wings. Woven inside the flowers
are crosses. The patterns repeat evenly
in the four parts of the carpet. The wide
band of the border is ornamented by a
pattern peculiar of the ‘Holbein” carpet.
Classical examples are also kept in the
Armenian State Museum of History
(dated from the 17th and 18th centu-
ties) and in the Museum of Armenia’s
Ethnography, Hoktemberyan (dated
from the 18th century).

The considerable part of the flower
carpets with lilies was knotted in the
town of Yevdokia (Tokhat) with an Ar-
menian population. Till 1915 the town
lived a very active cultural life.The Ar-
menians of Yevdokia were famous arti-
sans — coppersmiths, jewellers, silk-
worm breeders, carpet weavers. Such
carpets were woven also in Sebasteia



Mezaabonn
Medallion carpet
Karin group. 1767

E




MAHS KA3APAH, APMSIHCKHE KOBPH

Mexasounuii Kosep
xapucxol rpynna.

Medallion carpet

arin grou
Miadidof Toh century




KOBPOB He CayuafiHO H OGbACHAETCH

(Sivaz, Turkey), whose high weaving
skill was i by Marco Polo.

CBA3BI0, CO
pacTHTEAbHBIMH KoBpamH. Ilociemune
TKA/IHCh B OJHOM H3 BAXHEHIUHX LEHT-
pos koBpojennsi — Te6pu3e, ropoge co

At the turn of the 19th century.and
the beginning of the 20th century great
Lhanges took place in Armenian car-

HAUHTETLHBIM

CXOCTBO M CTHIMCTHYECKOE eXHHCT-
BO HECKO/IbKHX COXpAHHBIIHXCS 06pas-
1(0B YKa3bIBAET, UTO OHH GBITH HCMOJ-
HeHbl Ha OJAHOM H TOM Xe TepPHTODHH,
BEPOSTHO, B KauecTBe CIEUHATBHO 3a-
Ka3aHHbIX JBOPLOBEIX /1apOB, MOCKOMb-
Ky B Aa/bHefilieM TaKHe KOBDHI Gobie
He BCTpeyalores.

U3 Tex e ceBepO-BOCTOUHHIX HPaH-
CKHX NPOBHHUHA NDOHCXOAHT PSA KOB-
OB, Ha3bBAEMBIX KaBKA3CKHMH, KOTO-
pble NPEACTaBASIOT COGOM MepexofHyio
IpYIIy OT BHIIANATOProB> K KOBPaM
¢ LBeTOYHBIM OpHamenToM. Bee X mose
3aTKaHO MHOrOOGPA3HBIMH CTHIH30BAH-
HBIMH 1BeTamH, GO/bLIHE JHCTES MO~
xpuaam BCIO  LEHTPATIBHYIO qam

s a result of migrations
and genucldes part of the Armenian
people moved to Arab and European
countries, to America. Many of the
preserved Armenian carpets and rugs
are almost all now in museums and
private collections of Europe and the
USA, and appear in auctions. Whereas
the carpets brought with those Arme-
nians who moved into Eastern Arme-
nia served as models for modern types
ofsweavings produced in the Armenian
SSR. '-

The mass of material and the mu-
seum examples enable us to classify
the carpets woven in the 19th century
and the beginning of the 20th century
accardmg tn ethnographic provinces,

06pasil
Omene HCIaMCKOTO HCKYCCTBA Bep.vmﬂ-
cKoro My3est, B JIOHZIOHCKOM My3ee Brk-
TopuH H AnbGepra, B

also their types and
subtypes. Besides they are not equal in
their artistic value, therefore we give

My3ee TypeUKOro  HCJaMCKOTO HCKYC-
ctBa, B Medersix ropoxa Esnokun (To-
kar, Typuus) u mp. Bce smo KoBpEI
XVIII Beka. Onn mmeior Gopop ¢ Ofi-
HOt WIHPOKOH KaiiMol (B Gosee Mosf-
HHX 06pasiax npHGaBIsIOTCA eme ABe
Y3KHE KaeMKH) H CNOXHOH pacTHTeNb-
HOl KOMTIO3HIIHeH.

JlpeBHeAilHMH: TONTHNAMH LBETOY-
HBIX KOBPOB SBJISIOTCS 0Gpaslibl, OTHO-
csimuecst K XVIII Beky, Kotopsle Xpa-
Hates B Mysesx Bepanna, Bens
CramGysna. B yutepatypy oHH BOLNIH
Kak -apmsHckre Kospu (B. Bome,
. Maprun, ®. Cappe, A. Carmasi).

. OTH KOBDHI BEJIHKH 10 Pa3Mepy, HMEoT
Pa3BHTHIA NBETOUHEIA JEKOP, IAe Kpa-
COUHBIMH aKIEHTAMH BHIEJSIOTCS JIH-
JHH. BHYTPH HEKOTOPHIX IBETOB-MOMe-
mensl Kpectl. Illnpokas KafiMa Gop-
liopa yKpallleHa OpHAaMEHTOM, Xapak-
TepHbIM L1 Gopiiopa «koBpa T'oxbGeit-
Ha». Knaccnueckue 06pasiisl 3T0ro BHAA
XpausTes Takke B [ocynapeTBeHHOM
Heropryeckom Mysee Apmennn (XVII,
XVIII 8B.) # B TocynapcTBeHHOM My-
aee stHorpadun Apmennn B OxremGe-
psare (XVIII B.).

Bénpmasi uacTh LBETOUHHIX KOBPOB
¢ JHIHAMH HcnonHena B EBOKHE — ro-

to the ical order.

The Aghdznik group. Aghdznik was
one of the provinces of Mets (Great)
Haik. The most remarkable of its 11 ga-
vars (gavar — an administrative divi-
sion) was Sasun. Tigranakert was a
royal town. Armenians were engaged in
mining, gardening and stock-raising.
Here the national epos David of Sa-
sun was born (10th century). Import-
ant centres were Mogk, Kortshek and
Baghesh (Bitlis, Turkey).

In the Aghdznik group noteworthy
are the carpets of the geometrical type.
In their elongate subtypes the general
ground is red, adorned with cruciform
squares forming rosettes, there are also
jutting and crab-like patterns. The var-
iety of colours —yellow, orange, vi-
olet, grey, red, green, black—imparts
the carpets a special grandeur.

Widely used in Aghdznik were run-
ners, which were mainly floral type and
small-pattern — white, pink, orange,
yellow and red elements against the
black of the ground.

The Ararat group. Ararat, the princi-
pal province of Mets Haik, in all times
was the political, economic and cultural
centre of Armenia,
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POZie CO 3HAYATENBHBIM aPMAHCKHM Ha-
cenennem. Apmsne EBIOKHH Gbutd H3-
BeCTHBIMH ME[HBIX [T MacTepaMs,

uepBeli H
LlBeToyHble KOBPBl TKalHCh TaKiKe B
Ce6acrun (Coias, Typuns), 0 3ameda-
TeAbHBIX H3NETHAX SMCMHHX TKaueH
ynomuHan eme Mapko IToso.

B konue XIX # B Hayane XX Bexa ap-
MsHCKOe KOBPOZI/HE PaccpefoTounBa-
ercsi. B pesy/ibTaTe NMOMHTHKH reHOWH-
218, MPOBOZKMOH TYPEIKHM NpaBHTeb-
CTBOM, 4ACTh apMsH SMHTpHpOBalad B
apaGekue crpansl, B Espony # AmepH-
Ky. B CeMBfiX llepecelieHIeB COXpaHH-
anch cydafinbie 06pasubl KOBPOB, HC-
[CIHEHHBIX Ha PoftHHe. IMEeHHO OHH Ya-
1ie BCero M NepeXORHIH B KOJJIEKLHH
My3eeB H uacTHble cOGpaHHs EBpomst i
CIUA, hurypHpys Ha ayKUHOHAX.

WHok Gbiia CyAp6a MacTepos, OCeB-
mnx B Bocroutod Apmernn. X npodec-
CHOHAMbHOE YMEHHE H CraceHHble HMH
06pasiBl CTa/H OCHOBOH JUIsl DA3BHTHS
Koeporkauecrsa Apmsickoii CCP.

CoxpanHBIIHECs 06pa3IBl aPMAHCKHX
koBpoB XVIII—XX BeKoB #aioT BO3MOXK-
HOCTb K1aCCH(HIAPOBATh HX B OTHEINb-
Hble TPYNNBI N0 STHOTpA(HUECKHM pe-
ruonaM. U3 o6mHpHOro crHcka 06pas-
(OB B 3TOM OYepKe BHIGPaHBI JIHIIb Ca-
Mbie raBHbie. Haspipas X, Mbl Gyaem
NpHAePIKABATHCH a(aBHTHOTO MOPAAKA
B OTHOIIGHHH STHOTPAadHYECKHX DErHo-

HOB.
«Apaparckas epynnas. Apapat — neHT-
panbHas nposuumas Mei-Afixa (Ko-
pennas Apmenns). U3 xoBpos «apapar-
CKOM FYNME» 0 HAC AOIIIO MHOXECT-
B0 06Da3IOB, HCNONHEHHBIX B AnalKep-
e, Arasipe, Dpupany, a Takxe B Cyp-
MATHHCKOM yesJie.

DoH noJst KOBPOB «apapaTcKoi rpyn-
Nbl» CHAME WIH KPAaCHbIH, KOMIOSHIHA
cOcTaBeHa M3 POMGOB CO CILTIOCHYTHI-
MH YIIaMH, asMepHl H KOJIHYECTBO KO-
TOPHIX NMPOH3BOABHEL BHyTpH pom60B
BHTKAHB KOMIIOSHIH, COCTaBVIEHHEIE
M3 TeOMETPHYECKHX SJIEMEHTOB, dalle
BCero coG6paHHBIX B KpecTsl. B koBpax
3TOH TpYNNbl 3aMETHO BIHSHHE OpHA-
MeHTHKH Ge3BOPCOBEIX KOBPOB — Kap-
neroB. OHH HMEIOT MOAYEPKHYTYIO Ipa-
(HYHOCTH H GIH3KH HEKOTOPHIM KOBpaM
Wpana, Kospsl 3TOro THNA TKAlIHCh
Takke B pakione JIODH U B Psiie LEHTPOB
Asep6afimkana.

A great number of carpets of the Ara-
rat group have come down to us, they
were woven in Alashkert, Igdir, Yere-
van, Surmalu region, and other towns.

In the carpets of the Ararat group,
geometrical type and elongate subtype
the general ground of the field is blue
or red; the composition is formed by
rhombs with squeezed tops, different in
size and number. Woven inside them
are patterns composed of geometrical
elements or, very often, crosses. The in-
fluence of kapert ornaments can easily
be discerned in the carpets of this
group. The patterns of these carpets
have highly accented .graphic outlines.
They are reminiscent of Persian car-
pets. In the garden type carpets of the
same group the influence of the similar
Persian weavings is noticeable. Such
carpets were also produced in the Lori
area and in some weaving centres of
Azerbaijan.

Many carpets of the small-patterned
subtype of the same group were woven
in Yerevan, Igdir and neighbouring vil-
lages. Their general background is light
red or dark brown ornamented with va-
rious small floral and geometrical pat-
terns. In the decorative design of these
carpets widely used are almond-shaped
patterns with pointed juts knotted in
sky-blue, green and red. The almond-
shaped patterns often look like stylized
cypresses and their outlines are accent-
ed by brown cruciform elements. The
cypress adopted from the Persian sys-
tem of decorative design has always
been widely used in Armenian art (the
17th and 18th century paintings in the
Echmiadzin Cathedral, in the churches
of Agulis, Aprakunis, and others). Simi-
lar carpets were made in the Lori and
Artsagh areas.

The most important and well-known
centre of the Armenian carpet-weaving
of the 18th and 19th- centuries was Ar-
tsagh (now Karabagh autonomous re-
gion of Azerbaijan SSR).

The Artsagh group. Artsagh, the
tenth province of Mets Haik, has had a
very complicated historical fate. Com-
plexes of ancient Armenian monasteries
have survived here. Artsagh had manu-
script centres, highly developed craits
and arts.

In the Middle Ages Artsagh had a



NAHS KATAPSIH. APMSHCKIE KOBPH

KoBpH  MeJKOY3OpHOTG  moATHNA
«apapatckofi IpyNIs» HaroTaBIMBA-
auch B SpuBanH, Wrabipe n Gananexa-
X Zepesisix. Ha HX cBemo-KpacHom
HJTH TEMHO-KOPHYHEBOM (oHe pasmelna-
10TCA pastoo6paskble MeaKHe pacTi-

developed carpet weaving, but it reach-
ed its summit in the late Middle Ages
and in the 19th century. The carpets
produced in Artsagh are various in type
and nature. They were woven in the vil-
lage of Banants, in Shusha, Hankendy
(now kert) and in many other

TelbHbIE H T P
B opHaMenTe 3THX KOBPOB LIHPOKO HC-
noab3yercsi H306pakeHHe, HasbiBaeMoe
B cpee TKauel «MuHIameM». «MuH-
Aanb» HHOPKA MPHOGPETa] BHA CTHJH-
30BaHHBIX KHNAapHcoB. MOTHB KHmaph-
Ca, MONYYHBLIHA B aPMAHCKOM KOBPO-
JeJHH UIHPOKOE PAcnpocTpaHeHHe, Obia
3aHMCTBOBAH H3 JeKOPaTHBHOTO HCKYC-
ctBa Mpana (oTMeTHM 3fiech KaK Xa-
PaKTepHbIH NpHMED BIHSAHHE HPAHCKHX
JIBOPLOBBIX poOCHHCell Ha OhopMIeHHe
DuMHaI3HHCKOrO co60pa H  APYIHX
uepksefi XVII—XVIII Bs.). Meixo-
Y30pHEIE KOBPEI TOr0 JKe THIIA MBI BCTpe-
uaeM Takxe B JIops K Apuaxe.
«Apyaxckas epynnas. BakHbiM weHT-
POM apMsHCKOro KoBpogessi B XVIII—
XIX Bekax Gbur Apnax (ueine HaropHo-
Kapa6axckasi aBTOHOMHAs 0GnacTh B
cocrase AsepGaiimkanckoli CCP). Ap-
nax — ofHa ¥3 NpoBHHUHA KopenHok
Apmennn. 3zech 10 CHX NOp COXpaHH-
JIACh aHCAMOMTH CTApHIX apMSHCKHX MO-
HacThipef, KOrza-T0 GBUIH CBOM CKDHI-
TOPHH, CYILleCTBOBAJIH PA3BHTHE PeMec-
712 H Hekycersa. Kospozenne cymectso-
Bamo B Apuaxe yke B CPellHHe BeKa,
HO HaHG0JIee PKOe Da3BHTHE NOJYYHIO
B XVIIT u XIX Bexax. Kospsl Txamuch
B [lyme, Xankenge (hbie — Crenana-
Kept), B Jepesre Bananm u npyrux ce-
nax. KoBpsl «apiaxcko#f rpynmsi» pas-
HOXapaKTEPHE!, OXBAaTHIBAIOT MHOMKECT-
BO THIIOB H TIO/THIIOB H B TO Xe BpeMs
CXONHH MEXAy CO6OH M HMEIOT Hema-
70 06IWero e TONBKO C apMAHCKHMHE
KOBPaMH H3 COCEHHX DafOHOB, HO H
¢ a3ep6ai/XKaHCKHMH H [1areCTaHCKAME
o6pasiamu. Bricokoe KauecTso Hazenk
PONHHJIO ADMSHCKHX TKadeli Apmaxa
c Tkauamu [lupsana u KyGer.

Benymee Mecto B «apuaxckoif rpyn-
ne» NPHHAJVIEXHT «apiuBarcpram». Mx
NIPOTOTHMEI, BEPOSTHO, CO3NABAIHCE TAM
e, B Apuaxe, B XVII Beke 1 npozon-
KallH JTHHAIO KOBDOB IPYNNEl «BHIIANE-
TOProB» C JIYYHCTHIMH poseTkamH. Oc-
HOBHBIMH LEHTPAMH KOBPOTKaecrsa
Gbunn Yanabepn (IIxpaGepn) u Gius-
Zexallue cena.

 places, The Armenian carpets of Ar-

tsagh belonging to various types and
subtypes share common features not

- only with the ‘Armenian weavings of

neighbouring regions but also with
Azerbaijan and Daghestani weavings.
It proves natural if we take into account
the high quality of the carpets knotted
by Azerbaijan weavers in Shirak and
Kuba, as well as on the area of the same
Artsagh.

The most remarkable representative
of the Artsagh group of carpets is the
Artsvagorg (Eagle carpet), which be-
longs to the floral-animal type.

Their prototype originated in the 17th
century in the same Artsagh and con-
tinued the traditions of the Vishapagorg
group of weavings with sunburst me-
dallions, They were produced in Chala-
berd (Djraberd) and neighbouring vil-
lages.

In later variants of Artsvagorgs, like
in early ones, the composition is form-
ed by arrow-like juts and two or three
intricate medallions where the predomi-
nant element is the cross (with white,
light-pink, red and dark-brown sec-
tions). The cross gives the carpet a defi-
nite direction and ends in other cruci-
form patterns (yellow-brown, pink,
orange, etc.). The open space of the
field is covered with silhouettes of birds,
flowers with stylized petals in the form
of a wreath and so on. The borders of
this subtype of carpets are adorned with
rich floral-geometrical patterns. The nu-
merous carpets, still existing, date from
the 18th—19th centuries. The classic
specimen of such carpets in the Ethno-
graphic Museum, Munich, is known in
the special literature as Kazak carpet
of the Caucasian weaving school.

Another subtype of Artsagh carpets
is the Otsagorg (Serpent Carpet),
which was also called “folk Vishapa-
gorg”. Their medallions are squares, he-
xagons or diamonds with swastika mo-
tifs in their centre. This motif of the Ar-
menian art is of ancient origin, it is a



MANIA GHAZARYAN. ARMENIAN CARPETS

eAasomBL KoBEp

M
‘<aopuiicxofi rpynns>.
1897

Medallon et
Lori group. 189




NAHS KA3XPSIH. APMSHCKIE KOBPH

: H
SE4E 2
238853

e

CPE I PE IR

E




MANIA GHAZAR MENIAN CARPETS

KoMmo3uussi KIaCCHYECKHX «aplBa-
ropros», a TaKKe 6o.ee MO3AHHX o6pas-
10F BKI0YEeT ABA MK TPH MeLaiboHa
€O CTPE/IOBHAHBIMH OTPOCTKAMH, HMEi0-
e CAOKHYIO CTPYKTYpY. BHYTPH y
JiiX BbIAEASIETCS MHOTOCHOMHDIA KDECT,
ELTKAHHBA GeJIBbIMH, CBETJI0-PO30BBIMH,
KPACHBIMH H TeMHO-KOPHUHEBBIMH HHT-
kamu. Kpecr, ompepensiomnfi Bepx H
1113 KOBPA, CBEPXY 3aKaHUHBACTCH ZPY-
FHMH KPEcTOOGPasHbIMH Y3CPaMH (ox-
DHCTHIMH, PO3OBLIMH, OpaiKeBsiH). Ha
cBOGOAHOM MPOCTPAHCTBE MOJS pasMe-
LuieHbl LBeTHI CO CTHJH30BAHHBIMA BEH-
ynKaMH, CATYSTs NTHI # Ap. Bopaiopit
KOBPOB HMeIOT GOraThli PacTHTENbHO-
reoMeTpHYECKHH OpHAMEHT. Coxpann-
710Ch MHOKECTBO 06Da3iioB, OTHOCAIIHX -
cs1 k XVIII—XIX pexam. Knaccndeckhfi
nipHAzep STOro THNa H3 MIOHXEHCKOro My-
3es1 STHOrpA(HH BOIIIEJ BIHTEPATYPY KAK
«kosep Kasaxa KaBKascKOH IIKOJBIY.

mystic symbol of eternity. Swastil
developed into stems with star-like lilies
symbolizing the Tree-of-life. Very im-
portant are also the eight serpents
woven around the square which encloses
the swastika. Thus symbolized in con-
densed form are the Tree-of-life and the
swastika, and the serpents which pro-
tect them against evil. The open spaces
are filled with people, animals and
birds, with objects reminding of various
tools, with crosses, horsemen, etc. The
predominant colours in these carpets
are red, dark-blue, red-violet, light-yel-
low and yellow-brown. The main pat-
terns of the borders are triangles com-
posed of indented leaves, and chains of
crab-like elements. There are also later
Otsagorgs with a simple linear design
and modified swastikas.

In the Artsagh group the consider-
able part of carpets is of the geometri-
cal type, lion subtype. The cen-

Cpenn KOBPOB
elite O/MH TOXTHN — €OLAropr» (smen-
Hbifi KOBep), KOTOpEI/i HA3BIBANCH TaK-
JKe «HapOAHBIM BHIIANArOpProM». Me-
ZaNbOHB STHX KOBPOB MPEACTABIAIOT
KBajpaThl, MeCTHYTONbHHKH HiH POM-
6bl, B LEHTPE KOTOPHIX DACIOJIOKeHa
CBACTHKA — SJIEMEHT [PeBHEHIIero npo-
HCXOXKJIeHHS, CHMBOM BeurocrH. M3 cBa-

csi 3Mefi pacrionaraioTcsi BOKPYT KBal-
para, OXBATHBAIOUIErO CBACTHKY. Best
KOMINO3HIHS CHMBOJHSHPYET MHPO3Za-
Hite, 2 BoceMb 3Meii oeperaior ero. Ha
cBOGOAHBIX yyacTKax Nevisi KOBpa pas-
MeIaloTCst MIOH, XKHBOTHBIE H NTHUEL,
nIpe/IMeTs, HaNOMHHAIOLHe OPYAHs TPY-
18, KpECTH!, BCAHHKH. B (BeTOBOH ram-
Me npeo6rafaioT KpacHble, TEMHO-CH-
HHe, KPACHO-()HOMETOBEIE, CBETJIO-3Kel-
Thie, OXpHCTHIE TOHA, LleHTpaibHOe Me-
cro Ha Kaime Gopliopa 3aHMMAIOT
TPeyrOJBHHKH, COCTABJICHHBIE H3 3y6ua-
THX JHCThEB, H IEMOUKH «KpaboB».
BCTpeyaioTcs «OLAroprH» C BHIOH3MeE-
HEHHOJ CBACTHKOH W YNPOIIEHHBIM PH-
CYHKOM.

Bonbof pasjien B rpynne apuaxckax
KOBPOB COCTABMIAIOT KOBPH! TeOMETpHYe-
CKOTO THNA MeJIaNbOHHOTO MOATHMA, ¥
KOTOPHIX B OCHOBE J€KOpa JIeXaT OKTa-
TOHBI, OKPYKeHHBIE MENKHMH y30paMH:
MHHAaTeM, 3Be3famH, KBazparami. Kos-
PHi 5TOrO MoOATHNA TKaMKCh. B Llyme 1

tral design is formed by octagons sur-
rounded by small patterns — almonds,
starlets, envelopes, etc. Most remark-
able are the envelopes which are artis-
tic symbols of pilgrims and pilgrimage,
relatives in foreign lands and news
from them. Such carpets were produced
in Shusha and some weaving centres of
the Caucasus and Asia Minor.

In Artsagh widely used were also zig-
zag runners with border designs formed
by splendid floral elements. Such pat-
terns can be found on the printed cloths
and covers of medieval manuscripts.

The Artsagh group includes also car-
pets of the small-pattern subtype, in
which the skill of the weavers manifests
itself in the resplendent colour range,
in the great importance attached to
small elements (octagons, almond-like
patterns, fir-trees, flowers, crosses,
etc.). They wereproduced in Shusha, in
the village of Banants, in Hadrut, Gan-
dzak, and other places.

The Caesarean group. Caesarea, one
of the important towns of Cappadocia
(now the administrative centre of the
villayet of Kayseri, Turkey), was in-
habited by Armenians since olden days.
The Armenian artisans were famous
tanners, jewellers and weavers. Carpet-
weaving was the monopoly of the Ar-
menians, their weavings were exported
to the markets of Near East and Eu-
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B pAe KOBOLETBECKIIX LeHTPOB Kas-
Kasa n Maioit Asun.

Ilnpoxoe pacnpocTpaeriie B Apia-
Xe HMeJH TaKiKe KOBDOBbIE IOPOKKH C
3Hr3Ar006pA3HbIN PHCYHKOM. Panmoprst
Gopaiopa y HHX COCTABIeHb H3 GCTaTBIX
PaCTHTE/IHEIX 37eMEHTOB.

K «apuaxckoif rpynne» npHHajexar

H KOBDBI C MeKOY30p4aTHM OpHaMeH-
ToM. HCKycCTBO KOBPOLENOB MpOSiBH-
Joch 31ech B paspaGoTke GoraTod i(se-
TOBOH CHCTeMBI, B HCIOb30BAHHH MeJ-
KHX Y3TOBHX 5YeeK B BHJe BOCHMH-
YIOJBHHKOB, MHHIAJI, JIOYeK», IBe-
TOB, KPeCTOB. DTH KOBPHI CO31aBajHCh
B Llywe, B nepesre Bananu, B Tazpy-
Te, B l'annaake (Hpime KuposaGam) u
ZpYTHX MecTax.
«AxdsnuKckas epynnay. AXmaHHK —
onua M3 nposunuuii KopenHoi Apwme-
uuH. Ha TeppHTOpHH 3TOH NpOBHHLHH
HaXOJHIach OJHA H3 APEBHeHIIHX CTO-
ann Apmennn — Turpanakepr. Hacere-
HHE 3[ech 3aHHMaJoch paspaboTKOl
DYIHHKOB, CAJOBOJICTBOM H JKHBOTHO-
BOZCTBOM. BaHemnMn  uentpamu
KoBpOTKauectsa AxnsHuKa Gutn Mork,
Kopuex, Barem (Burxc, Typuns).

B <aXI3HAKCKOH Tpynrie» SHATHTENb-
HO KONHYECTBO KOBDOB TeOMETDHYECKO-
ro THIA, B KOTOPHX (OH B CCHOBHOM
KpacHuit. Ha (one pasmemensl poser-
KH, COCTABMEHHHE H3 YETHPEXYrO/IbHH-
KOB C KPECTOBHIM OCHOBaHHeM. B Jiekop
BXOLAT TaKiKe KpaGooGpasible y3ophi
¢ orpocrkamH. MHOrooGpaske LBETOB

rope. The considerable part of the peo-
ple who survived aiter the genocide of
1915 settled down in Soviet-Armenia, in
the village of Nor (New) Caesarea.

The basis of the carpet-weaving art
of Caesarean Armenians can be found
in the articles dating from the 10th—
13th centuries and called Seljuk. The
experts in Armenian carpet-weaving
call these carpets also Cappadocian
(A. Saggizian). The Caesarean carpets
have been mentioned by Marco Polo.

Most remarkable in this group of car-
pets is the floral type. In the specimens,
which came down to us from the 19th
century, widely used elements are trees-
of-life, envelopes and blooming pome-
granates. Their borders have preserved
the decorative design of “Holbein” car-
pets.

The Cilician group. Carpets of the
Cilician group is a phenomenon lost ir-
retrievably for the Armenian art, for
with the fall of the Armenian Cilician
Kingdom (1375) fell into decay its
h|gh1y developed culture. Its carpet-
weaving centres were Sis, Tarson, Ada-
na, Lambron, Korikos, Aintap, Marash,
Zeitun, Hatchin, Urfa and others. The
carpets woven in each of the above
{owns might make a separate subtype,
but unfortunately they haven’t surviv-
ed. Cilician carpets spread all over the
world — there are interesting historical
records about it. The few specimens that
have survived in some families of the

habif of Aintap belong to the geo-

(oxemTsri, ce-
PUii, KpaCHEIH, SeleHEIH, UepHBIf) CO3-
JlaeT BrieyaT/IeHHe POCKOLIH H 60raTcTsa.
B Axji3unKe GbUTH IHPOKO Pacrpoct-
PaHeHE! KOBPOBLIE IOPOKKH PACTHTENb-
HOTO THNIA C METKHMH GETBIMH, POSOBHI-
MH, OPAHIKeBHIMH, JKE/THMH H KpacHbI-

MH y30paMH Ha UEpHOM (OHE.
«Bacnypaxanckas zpynnas. OmHoH #3
SHAUHTENBHEX B KYJBTYPHOM OTHOMIe-
HHH o6nacrei HCTOpHYeCKOH ApMeHHH
Guin Bacypakan. Pacnonoxenne Bac-
nypaKaHa Ha O}KHBJIEHHBIX TOPrOBBIX MTy-
TSX, Pa3BHTOE CeNbCKOE XO3SAACTBO, 6o-
TaThle 3aleXH MONeSHBIX HCKOMaeMBIX
cnoco6eTBoBaH pageyTHio pemecedt. Co-
B X

metrical type, with medallions and lily-
like flowers.

The Gegharkunik group includes me-
dallion, elongate, small-pattern carpets
of the geometrical type with the dec-
orative design peculiar of Armenian car-
pets. It spread in Martuni and the basin
of Lake Sevan. The monasteries Ha-
vuts-Tar, Makeniats and Shoghvagi
churches of Gegharkunik and the Sevan
church used to be great manuscript
centres. Perfect specimens of decorative
wood- and stone-carving have alsobeen
preserved here.

In !he Sevan basin, where after 1915
of Western Armenian

raacko
BeKe (B epHOJL 1apCTBOBAHHS Apupyﬂn-
o) B Bacnypakane 6klo 72 Kpenacty
 3amKa, 10 ropozos, 4000 cex, 115 MO,
Hactupelr. KyasTypa ajiech yXOMHT KOp-~

towns Alashkert and Khlat resettled, a
very original school of local carpet-
,, Weaving sprang up. Preference was
giyen to (hq elongate-geometrical type

pusaroprs

‘<couKeKoR rpynTs>.
IX3.

Artsvagorg

Siunik group
19th century
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HSMH BO BpeMeHa BaHckoro mapcrsa
(VIII B. 10 H. 3.), CTOJHMLA KOTOPOrO
Tymna (pnociencrsns — Ban) Gbiia
TIaBHBIM TODOXOM perHoHa. Bacmypa-
KaH CIaBHICS HBOPLOBBIMH H, MOHAC-
ThpCKHMH KoMnzeKcamH (Hapex, Ax-
Tamap, Jluym, Bapar u np.). 3mech B
XIII—XV Bekax cyulecTBoBaqa Camo-
CTOATeNbHAR WIKONA MHHHATIODEL.

Apwsie Bacnypakana Gsinn H3BecT-
HBIMH CTPOHTENIAMH H YMENBIMH peMec-
JeHHUKAMH. MHDOBOH H3BECTHOCTBIO
TI07b30BAHCH BAHCKHE [OBEMHPHEIE H3-
Zennsi # KOBpHL. [To CBHIETeNLCTBY COB-
pemennnka (paus Yene6u, XVII 5.,
5 Bacnypakatie TKaAHCh caMbie GObIIHE
no pasmepy KoBphl. OueBHaHO, Gymer
CNpaBe[VIHBO CYHTATh DONHMHON «BH-
LIanaropro» uMerHo obnacts Bacny-
paKaH.

B XIX Bexke KOBpHl 31ecb TKAJHCh B
Bane, Anmxesase, Bepkpu, Illaraxe,
Xap6epze. [Tocre rexonuaa 1915 roxa
Ky/bTypHas KH3Hb Bacmypakana 3a-
IJ10X713, PeMecia HCHesH.

Bacnypaxanckue koBpst XIX Beka —
370 NO3/IHHE <BHUIANATOPTH> H «apIBa-
ropri». B HHX coXpaHfieTcsl TPaHIHOH-
Hasi LEHTPAJbHAsS PO3ETKA, HO MOABH-
JIHCh H IpYTHe CHMBONHUYECKHE S/IeMeH-
Thl. B nrore cosmancs ycrofuHBhii Ba-
PHAHT, KOTOPIi MOXXHO BBIIENHTD B Me-
cTHEI# nOATHN. BaxHYI0 polib B KOMIO-
3HIKH BACTYDAKAHCKHX KOBPOB HIpaioT
POMOEI, KOTOpEIE B KaXKJIOM OTAETbHOM
06pasie BLHCTYMAlOT B PasHBIX rpac-
YecKHX H IBeTOBHIX coueranHsx. Cso-
GojlHble YYACTKH TMOJS 3aMOJHSIOTCS
H306DAKEHUAMH KHBOTHHX. Menko-
y3opuarthie KOBPEI 061aJaloT KPacHBOM
y3eaKkoBo# CTpYKTypo#t. [as KOBpOB
BacnypakaHa XapaKTepHEI YeTKas Bfi3-
Ka, IeHKaTHBIA KOJOPHT, COOGILAIONIAe.
HM HapsIHOCTb H 0cOGoe 6.1aroposcTBo.
Hemanoe 3naueHne HMeer Takke yme-
peHHas BLICOTA BOpCA C MPHATHHIM Gap-
XaTHCTHIM NIEpETHBOM.
«lecapkynukckas epynna. K ee o6pas-
1aM OTHOCATCS KOBPHI ME/{aNbOHHO-Te0-
METPHYECKOTO THNA, YMIHHEHHEIE, MeJl-
KOy30puaThie, CO CBOACTBEHHOH apMsiH-
CKHM KOBaM OPHaMEHTA/BHON CHCTe-
Moii. Mix Tkann B MapTynu, a Takxe B
cenax CeBaHckoro Gaccefina. Monacthl-
pu Asyu-Tap, Makens, Illorary & Ce-
BAHCKHH OBTH KDYMHMIMY = IleHTDAMH
CO3/IaHHA PyKOMHCeH, 3/lech COXPaHH-

(an early 17th century variantis keptin
one of the churches of Streisingeorgiu,
Roumania, the flower-pattern variants
belong to later periods (they were knot-
ted also in Kars).

The Goghten group. A big centre of
small-pattern carpets was the gavar of
Goghten (now Nakhichevan Auton-
omous Region of the Azerbaijan SSR).
The gavar of Goghten in Vaspurakan
province of Mets Haik was famous for
its singers who transmitted orally the
epic poems of the heathen period. Peo-
ple were engaged in wine-making, gar-
dening and silkworm breeding. Small-
pattern carpets with a clear colour
range were produced in Nakhichevan,
in the villages of Agulis, Shorot, Apra-
kunis, Guznut, Paraka, Jahri and
others. The field of the carpets is deco-
rated with fine small multi-ccloured
(yellow, pink, light-brown, dark-blue)
patterns of geometrical and floral el-
ements which impart a restless rhythm
to the decorative structure of the carpet.
In some cases the small patterns are
grouped around the several diamonds
which form the basis of the composition.
In the upper part of the field, placed in
triangles are birds symbolizing safety
and security. In the geometrical type of
small-pattern carpets predominate dia-
monds with indented sides (black, red,
blue), they enclose crosses outlined in
black or yellow. The variety of patterns.
and the clear colouring show the pecu-
liar features of both Persian and Wes-
tern Armenian weavings and those of
Siunik and Artsagh. These examples
come to prove a most important pecu-
liarity of the carpet-weaving art — the
wide geographic spread of similar mo-
tives, as well as the traditional charac-
ter of the people’s concept of art.

The Ijevan-Tavush group carpets are
numerous in type. They were produced
in Shamshadin region, as well as Tovuz
and Kazak regions (Azerbaijan SSR).
They. were and are highly esteemed in
the world market.

The Otsagorgs of this group have the
same structure with a slight difference
in details and colour scheme. The fioral
type carpets with medallions resemble
the weavings of Artsagh, the elongate
carpets resemble the weavings of Siu-
nik and Kuba. It is here that the “Degh-
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| JHCh TaKiKe NpeKpacHble 06pasubl Xy-
JI0/KeCTBEHHOH Pe3b6bi 110 IepeBy H KaM-
0. B srepesiisix CesaHckoro 6accefina,
Kkyaa mocre 1915 roma mepecennnach
uacTb JKHTENeR H3

nakunj” (Deghnankiun — Yellow-cor-
nered) type of carpets originated. Its
perfect specimens have been woven in
Dilijan since the beginning of the 20th

ropogos Anamkepra n Xaara, Gbuia
co3faa cBoeobpasHas MeCTHasi mKoJa

p
BUTSHYTOMY ~TEOMETPHYECKOMY THI)
(crapeimn#t apuant XVII Beka xpa-
HHTCS B OJIHOH H3 NPABOC/IABHBIX LEPK-
Beji pyMBIHCKOro ropofia CTpecHHIKop-
JUKY), & 06pasiibl C PACTHTeNbHBIM PH-
CYHKOM OTHOCATCH K Goviee MO3JHEMY
BpeMeHH (OHH H3TOTOBJSIHCH TaKXKe
B Kapce).

«loxTHckas epynna». LleHTpoM Haro-
TOB/IGHHS MeJIKOY30DUATHIX KOBDOB 5B~
asutach o6nacts ToxtH (Hbime Haxuue-
anckas ACCP B cocrase AsepGaiia-
skanckolt CCP). ToxtH, BXopupumfi B
BacnypakaHCKylo NDOBHHIHMIO Ha. Tep-
puropnn Kopenroi ApmennH, G 3na-
MEHHT TeBIAMH-TyCAHAMH, COXpaHHB-
UIHMH B YCTHOM (O/IBKIOPE 3MHYECKHC
ckaganus npouuioro. Hacenenue sanu-
Manoch BHHOLNHEM, CaJOBOICTBOM H
1IeJKOBOACTBOM. B ropoze Haxwuepa-
HH, a Takxke B Aryance, [llcpore, Anpa-
kyhuce, Tysnyre, Ilapaka, [xaxph
JLPYTHX [EDEBHSIX TKAlHCh METKOy30p-
yaThle KOBPHI, OTJIMYAIOUIHECs 3BYYHOH
1BeTOBOH rammofi. [Tome THX KOBPOB
NOKPBIBA/IOCH MBIIIHBIMA MHOTOLBETHBI-
MH (JKENTBIMH, DO30BbIMH, CBETJIO-KO-
PHYHEBBIMH H TEMHO-CHHHMH) TeoMer-
PHUECKHMH H DAaCTHTENbHHIMH Y30paMH,
NPHAAIMHEMH GECTIOKORHEIH DHTM KH-
BOMHCHOA CcHCTeMe moioTHa. HHorza
MeJIKHe Y30pBl TPYMMHPYIOTCS BOKPYT
HECKOJIbKHX POMGOB, TIOJIOXEHHHIX B OC-
HOBY KOMIO3HIUH. B BepxHe# 4actd nc-

A5t B TPEYrOMbHAKAX MOMEIAIOTCH NTH- *

11bl — TPAJHIHOKKEIE CHMBOJb! JKH3HH.
B pHCyHKe MeNKOY3OpYaThX KOBDOB
npeo6najaior 3yGuatsie pomGh (uep-
Hble, KDACHbIE, CHHHE), B KOTOPEIX NOMe-
LeHbl OKafiMJCHHBIE YepHOH HIH XKel-
Toii auHHe#t KpecThl. B pasHooGpasun
OpHAMeHTOB H 3BYYHOCTH KOJOPHTA 3a-
METHBI YepTel, TPHCYIHe KaK MepeHi-
CKHM H 3aNaHOapMSHCKHM, TaK H ap-
LaxcKiM KoBpaM. DTH 06pasIisl emme pas
NOATBEPKAAIOT BaxHeAmyiO ocoGeH-
HOCTh HCKYCCTBA KOBPOJIENHS — pac-
NpoCTpaHeHKe ONHOTHNHEIX MOTHBOB B
OOLIHDHOM TecrpauueckoM perxoke,

century. Wid d were also the car-
pets with swastika-like patterns where
the main decorative elements are com-
bined with crosses and flying birds. Im-
portant centres were Ijevan, Shamsha-
din, Shavarshavan and the villages
with Armenian population in the now
Kazak region (the Azerbaijan SSR).

The Karin group. At the beginning of
the 19th century the considerable part
of the people of Karin (Erzerum) mi-
grated and settled down in Akhaltsikha,
Akhalkalak, Tsalka and Lori-Pambak.
Having rich historical and cultural tra-
ditions and past — Karin was one of
the centres of Bardzer (High) Haik, a
province in Mets Haik, and the people
of Karin were skilled artisans — they
continued their work in the new places.
In carpet-weaving they showed pref-
erence for the small-pattern subtype, in
which the field of the carpet is orna-
mented with trees-of-life motifs, star-
like flowers, crosses, squares and sty-
lized animals. Violet knots are very com-
mon in the carpet of Karin make.

The Lori group. One of the largest
group is the Lori group of carpets which
have had various stages of development
at the same period of time — from car-
pets with superb medallions to one or-
namented with simple flower bunches.
This can be explained by the geographic
position of the region and its economic
conditions.

Lori, one of the regions of the Gu-
ghark province in Mets Haik, took an
active part in the historic events of the
Armenian people. It was one of the im-
portant centres of medieval science and
culture (here are situated the monas-
teries of Odzun, Sanahin, Haghpat, Ko-
bairi and Dsegh) and was inhabited by
people of various nationalities including
Russians and Greeks. As for the pro-
cessing of copper mines, it became
possible through the links with Cauca-
sian centres.

Carpet-weaving was spread in all the
villages of Lori, in every single house.

Numerous types of carpets have been
produced here: animal type with me-
dallions (simplified variants of Vishapa-
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TPAAHIHOHHOCTh HAPOXHBIX XYZOKeCT-
BEeHHBIX NPe/CTaBIeHHI.

«Epanxanckas  epynnas. Epshka —
KpymHblfi ropoft o6acti Exexsi B HCTO-
puyeckoil ApMeHHH (HblHe LUEHTP OZHO-
HMeHHoro Bujaiera B Typuun) yrnomu-
HaeTcsl y aHTHYHBIX HCTOPHKOB. B Epan-
Ka HaXOJHICA XpaM fI3bIYECKOH GOrHHH
ARanT ¢ 6POH30BOH 30/104€HOM CTaTyel
Gornux. Yepes 3TOT TOpOX NpOXOAHIA
Toprosasi jfopora Te6pus — Kapuu —
Ce6acrust — Anenno. Cpenn  pemecen
GBLIH PACMpOCTPAHEeHbl MEHOe H I0Be-
JMPHOE JeNl0, BIGIKA XOUICTA, KOBPO-
nmenne. VI3BeCTHBI yKpalleHHEle MHHHa-
TIOpaMH ep3HKaHCKHe pyKomHCcH. Jacth
KuTesell TOpOAa, YIeNeBWHX Mocae
rparenun 1915 rona, nocenunacs B Bo-
crousok Apmennn (nbiHe ceno Hop-Ep-
3HKa), MPONOMKAS CBOH PeMeC/eHHble
TpAHILAH.

KoBpE  «e3HKAHCKOA Tpynmbi» —
PACTHTE/IbHO-TEOMETPHIECKOTO  THIIA,
MeJKoy3opuatoro moxrana. Oxn OTIH-
4aoTC OT ONHOTHMHHIX 06pasloB
«TOXTHCKOM TYMMB» CBOEH KOMIOSHILH-
OHHOJ CTPYKTYDOH, KOTOpas MMeer Op-
raHH3YIONHH ee TeOMeTPHYECKHH LeHTp.
B 1pyrHX uacTAX MOJs NOMELAKoTcs
«KpaGbi», PA3HOOGDASHELE CHIYSTHL KH-
BOTHBIX, BINOJIHEHHEIE PO3OBEIMH, CHHH-
MH, KDACHBIMH, S&MHBIMH H YeDHBIMH
HuTKaMH. [10 JMHHH TPaHALB MOJS H
Gopopa BHTKAHH BCTABJIEHHHE APYT
B Jipyra Geubie, pO3OBLIe, KDACHbIE, 3eJe-
Hble H CHHHE TpeyroJbHHKH. B nuTepa-
Type 3TOT BUA KOBpA CYHTAETCH Malo-
aguiickuM. [TPOMCXOXMeHHe NpOTOTHNA
cBsaHo ¢ Bepramo. Ha crapefimem 06-
pasite ecrh HammHch — 1768 rox_(co6-
panne Mak-Myinana, Heio-Flopk).
Tpynna rospoe «Hoscesan — Tasyuws.
Ona mMHorouHcenHa. O(HOHMeHHas Tep-
puTOpHs

gorgs with cruciform medallions),
small-pattern carpets of the geometrical
type with medallions (rhombs with
squeezed tops and envelopes surround-
ed by starlike fowers), elongate
(rhombs with hook-like projections),
floral fype garden subtype (eclectic,
branches and garlands of flowers in
vases), small-pattern (almonds, Trees-
of-Life, crosses, half-open buds), also
carpets ornamented by images of numer-
ous animals. The carpets of this group
are closely related to the weavings of
the neighbouring regions (Gughark,
Borchalu, efc.).

The Nor Djugha group of carpets is
mainly of floral type, small-pattern
(almonds, pinks, etc), influenced by the
carpet-weaving of Isfahan, At the in-
itial period the carpets of New Djugha
entered the Goghten group of weavings.
After the forcible migration of 1603 the
new settlement on the bank of Zahan-
durat near Isfahan was called Nor
(New) Djugha in contradistinction to
old Djugha, the Persian influence on the
carpet-weaving of New Djugha is nor-
mal and natural. There are numerous
official documents and travellers’ notes
referring to the carpets which decorat-
ed the interiors of churches and houses
of New Djugha and which were export-
ed to other countries.

The Sebasteian group. Sebasteia (now
the centre of Sivaz villayet in Turkey),
one of the most important towns of Po-
ker (Minor) Haik, greatly flourished in
the 11th century when a great many ar-
tisans moved there from Vaspourakan.
Sebasteia was on very important trade
roads and the tradesmen took the ar-
ticlesmanufacturedby theSebasteianar-
tisans to the different parts of the world.
Marco Polo in his travel notes men-

pafion, a TakiKe cospementiiie ToyacKf
1 Kasaxckuit paions (AsepGafijoxaH-
ckasi CCP). 3pemnue KOBpH Beerna
NO/Ib30BAJIHCh 3aCHYXKEHHOH ClaBok Ha
MHDOBOM DHIHKE.

«Ouaropru», BhenaHHbie B Mmke-
BaHe, HMEIOT Ty e CTPYKTYpY, 4TO H B
JIPYTHX DErHOHAX C He3HAYHTENbHBIMH
1LBETOBEIMH OTKJIOHEHHSAMH H Das/IHiHs-
MH B JieraisiX. Meaqb0HHEe KOBPH pa-
CTHTENBHOTO THIA CXOMHBI C apUAXCKH-
MH KOBDAMH, a BHTSHYTHIE KOBDEI Halo-
muHaloT 06pasier Cionnka # Ky6sl.

tioned the Seb carpets, their wea-
vers were mainly the Armenians.

The Sebasteian group includes also
the weavings of Malatia, Kharberd,
Amassia, Arabkir and neighbouring
villages. The Sebasteian carpets were
large in size. Part of the migrated pop-
ulation settled down in Soviet Armenia
bringing with them not only woven
carpets, but also their weaving tradi-
tions.

The carpets of the Sebasteian group
are mainly of the small-pattern subtype.
An important element in their ornamen-

Mezansouis xoep
upacoh rpymns>
XIXb,

Medallion carpet
Shirak group
19th century
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31ech BO3HHK HOBBI THI KOBpa MO
Na3BAHHEM IEXHAKYHLK» (KeaTo-
yroabHbiii), JyduHe 06pasiisl KOTOPOro
B Hauaze XX Beka Tkamuch H B Jlnn-
skane. IIIHPOKO GBLIH pacnpocTpaHeHb!
KOBpEI, OCHOBHOH y30p KOTOPBIX Hamo-
MHHAeT KPecTbl H JeTAUHX NTHI. Bax-
HeHIIHMH LEHTPaMH, IZie TKaJIHCh STI:
koBphl, Obumn Mmxesa, Illamwamiy,
Illapapmapan, a TaKke HaceJeHHbie
apMsHaMu pafonsl coBpemenHoro Ka-

3axa (AsepGafimxatickas CCP).
«Kapuncras zpynna». B nauare XIX
Beka SHAUHTENbHAS YaCTh HaCENeHHs
Kapuna (Dpaypym) nepeceiniiach H
ocena B Axanuuxe, Axankanaxe, Llai-
xe, Jlopu-TlamGake. Kapun b1 weHT-
pom Bapnap-Aitka (Bricokas Apme-
His) — OOl W3 oGnacteii KoperHof
Apwennn. Vues Goratoe KyasTypio-
HCTODHYECKOE MPOLLIOE, KapHHIb], TaK-
e Kak H JKHTenH ropoma Apuka H
cent, GulIH

tation is the slender Tree-of-Life woven
against the red or blue background. The
most active colour is the yellow.

The borders of the carpets of the Se-
basteian group are like those of other
Armenian carpets where widely used
are the chains of S-like elements. The
first variants of this pattern can be
found in early Vishapagorgs.

The Shirak group. One of the most
important carpet-weaving centres was
Shirak. Beginning from the 9th century
ancient Shirak became the political,
economic and cultural centre of Arme-
nia, with its capital of Ani.

There were more than 40 craits here,
carpet-weaving among them. Carpets
were produced lso in Giumri (now Le-
ninakan) and all the neighbouring vil-
lages. The animal type Vishapagorgs
of the Shirak group look like Gohar car-
pets, but very important in them are the
inations of lines, hooks and Trees-

HCKYCHBIMH peMec/enHukamu. OHH He
OCTaBHIH CBOMX SaHATHH H Ha HOBOM
Mecre (Tak, HanpHMep, CIaBHIHCh 10Be-
aupHble H3fenns W3 Axanumxe). Ka-
PHHIBI-KOBPOXEbs! NIPEANIOYHTANH Mell-
KHH y30p, NIOJIe KOBPA y HHX 3aHHMAIOT
HeGo/bIHe H306DaXKeHHs ApeBa JKH3-

HH, 3Be3JIbl, KDECTHl, CTHJH3OBAHHBIE
JKHBOTHHIE.
«Kecapuickas epynna». Kecapus —

OJHH H3 IVIaBHEIX T0pPofioB Kannajnokuu
(HBIHE 3TO aIMHHHCTDATHBHBIA LEHTP
sunaiera Kadicepi B Typuun) Ghin 3a-
celeH apMsHaMH C JPeBHeAIIMX Bpe-

of-Life. The medallion carpets of the
geometrical type have a red background
ornamented by white, yellow and blue
diamonds outlined with hook-like el-
ements, by swan-shaped patterns; some-
times the compositions of the carpets
have a confusing graphic rhythm. Quite
remarkable in the Shirak group of car-
pets are the weavings of Kars (Turkey),
in which the predominant colours are
the white, pink, sky-blue and yellow.
Kars produced also superb runners.
The Siunik group. The carpets of Siu-
nik make the wealth of the Armenian

men. Kecapus
KOXEBHHKAMH, 10BeNHDAMH 1 KOBPOJe-
tamu. ICKyCCTBO KOBDOZIeMHst GbUIO MO~
Hononuell apmsiH. Kosph 3 Kecapun
BHIBOSHANCH Ha PhiHKH BamxHero Boc-
Toka H EBponbl. 3HaunTenbHas YacTb
apMsH, yleleBmas NOCAe TEHOWHAA
1915 rona, o6ocHoBamach B BocTouHOM
Apwmennn (nbine ceno Hop-Kecapbs Ok-
TeMOepsHCKOro paioHa).

TlporoTHNaMK apMSHCKHX KecapHii-
CKHX KOBDOB MOXHO CUHTaTh 06pasibl

0,

carpet g art.

Siunik was the north-eastern gavar
of ancient Armenia. In 970—1170 there
was .a separate feudal kingdom here,
with the capital of Kapan. In those days
Siunik had 43 fortresses, 48 monasteries
and 1400 villages. It was a mountain-
ous land and had a developed stock-
breeding. Trade roads connected Siunik
with Dvin, Nakhichevan and Tebriz.
One of the main crafts of Siunik was
carpet-weaving which influenced great-

XIII Bexa, ToR
«cenbIKyKCKHX». Mcenenosatenn ap-
MSHCKOTO KOBDONENIHs HA3HIBAIOT HX
TakxKe «kannafokuickumu»> (A. Carbl-
3siH). O KecapHHCKHX KOBpax ynOMHHAM
Mapxo IToxo.

Cpen# KOBPOB 9TOH IPYMIB! 0COGEHHO
BbILe/RETCS PACTHTENbHb THI. B 06-

1y the carpet-weaving art of the adjoin-
ing regions. Superb carpets of the Siu-
nik group were woven in Meghri, Kart-
shevan, Voroten (Urut), Tatev, Sissian,
Tegh, Shinuhair, Yerenjak, Tshahuk,
Goris, Khnjoresk, and other places.
Among Sitinik carpets of particular
interest are the Artsvagorgs which pre-
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pasiax, ZOWeIAX A0 HAC C Cepentsl
XIX Beka, 4acThl TaKHe 3.eMeHTh! JeKo-
P4, KaK «IPeBO JKH3HH», TIIOKBI H UBETL!
rpaiara. Bopaiopsl 3THX KOBPOB MOBTO-
psiloT y3ophi Gopamiopa «koBpoB I'ob-
Geina.

«Kuauxuiickasn epynna». KoBpel 3TH —

serve the composition of classic car-
pets — two or three medallions with
projections. Both Artsvagorgs and Otsa-
gorgs differ from other groups of car-
pets in colour variations and small de-
tails. Widely used in the medallion car-
pets are flake-like starlets,. intricate

tikas, stylized goats and deer,

cTpannua
HCTOPHH KOBpOZeaHsi, H60 BMecTe C
najexnemM apmsHckoro Kuaukmfickoro
naperea (1375 r.) onu MpaKTHYECKH He-
iye3au. CoraiacHo XpOHHCTaM, KOBpbI H3-
rotosnsiiuch B Cuce, Tapcone, Anane,
Jlam6pore, Koprkoce, Afintane, Mapa-
we, 3eiityne, Amxue, Yppe H IPyrHx
mecrax. KniHKniCKHe KOBpBI pacxoii-
JIHCb MO BCEMY MHDY, O UeM COXpaHH-
JiCh MHTepECHble HCTODHUECKHe CBHJe-
TenberBa. Heckoubko 06pasuos, mepe-
XOAHBIIHX 110 HACAEJCTBY H3 POXA B POA
H COXPAHHBLIHXCS B CEMBSIX H3 TOpOia
Afinrana, — MeJlaibOHHbIE H PACTHTENb-
Hble C BeTaMH JHIHH.

«Jloputickas epynnas. CaMyio KpynHYIO
TPy apMSHCKHX KOBPOB COCTABARIOT
KOBpBI, HCTIOMHEHHEIE B JIOpH.

Byayun OXHHM H3 DafiOHOB MPOBHH-
i Tyrapk B Koperroi Apwein, Jlo-
PH BCerZa HaXONHICS B IEHTPE HCTODH-
YeCKHX COOHITH H GblT ONHHM H3 Oua-
TOB CPelHEeBeKOBOH KYJIBTYphl H HAYKH.
Ha Tepputopun Jlopn Haxomsres Oxn-
aynckufi, CaHamhckmil, Axmarckui 1
KoGafipckufi MonacTiph. JIopn CTJIH-
yajCs CMEIIAHHBIM HaceNeHHeM: 31ech
B XIX Bexe, KpoMe apMsH, XKHIH PyC-
CKHe, TPeKH H NpEACTABHTENH ADYTHX
HalnHoHanbHOCTed. Pa3pa6oTka MelHBIX
PYAHHKOB B AiaBepiu Npefonpe/eana
TecHble CBSI3H paiOHa ¢ GOMBIIHMH ro-
ponamu Kaskasa.

Kospozennem B JIopH saHHMATHCE BO
BCeX cenax. 37ech TKAJIHCh KOBPHI 300~
MOP(HOTO THMA C po3eTKaMH (ympo-
IIGHABE BHJIHl ¢BHINANArOproB», KOBPH!
C KPECTOBLIMH PO3€TKaMH), KCBPEI reo-
METPHYECKOr0 MEJa/bOHHOr0  MEJKO-
y3opuaroro Tana (B iekope — poMOEL co
Cpe3aHHBIMH YIMIaMH, 3Be3/Ibl), BHITSHY-
Thie (¢ POMGAMH, HMEIOIIHMH KPIOK006-
pasHble OTPOCTKH), KOBHl PacTHTElNb-
HOrO THNa CajoBOr0 MOATHNA (C H30-
GpaxkeHHeM Ba3 C LBETYLIHMH BETKAMH
H BEHKaMu), MejKoy3opuaThle (MHH-
Jafb, €IPEBO JKH3HH», KPECTHI, NOJY-
pacnycTHBIIHeCs GYTOHBI), KOBPEL, B Je-
Kope KOTOpHIX WIHPOKO HCIOAb30BAHE!

Trees-of-Life. The elongate carpets, as
well as runners, have a clean and clear
graphic outline which testifies to the
perfect sense of colour of the weaving
master and the importance he attach-
ed to every single knot. The weavers of
Siunik preferred turquoise, red, yellow,
and light-green colours. The swastika-
like medallions, octagons, images of
people and animals, peculiarities of the
colour-scheme — all  these like the
carpets of Siunik to those of Artsagh.

The Vayots Dzor group. The Vayots
Dzor carpets make a separate group
among the Siunik weavings.

Vayots Dzor was one of the most im-
portant gavars of medieval Armenia. In
the 9th century here was the royal resi-
dence of Siunik princes. It played an
important role in the construction of
monastery complexes and other archi-
tectural structures. Vayots Dzor is also
famous for its Gladzor university, its
original school of miniature-painting
and various masterpieces of the applied
art.

The carpet-weaving centres of Vayots

Dzor were the villages of Yeghegna-
dzor, Martiros, Malishka, Areni, Gnde-
vaz and Arpa.

The Otsagorgs knotted in the villa-
ges of Vayots Dzor have hexagonal me-
dallions with a swastika in the centre.
In special literature carpets with swas-
tikas are attributed to the Caucasus, but
the Otsagorgs of Siunik, Vayots Dzor
in particular, have a unique splendour
of knot. In the elongate carpets of the
same group predominate cruciform me-
dallions outlined in alternating black,
blue and green colours. Inthe geometri-
cal type of carpets the decorative el-
ements — triangles, squares, crosses,
hooks — attain graphic distinction
through the use of white threads.

The variety of colour combinations
creating the effect of the successive
games of the triangles imparts the car-
pets a unique grandeur,
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naoBpaenns #iBoTHx. Kospsi Jlopi
HMelH MHOro 06lIero ¢ o6pasuami co-
cemnnx Tepputophit (Cyrapka, Bopua-
ay wap.).

T'pynna Hop-Jocyzu. 3tit Kospst oT-
HOCATCA B OCHOBHOM K PACTHTE/TbHOMY
Tany. OHH MEJKOYSOpYaTH, BKIOYIoT
H30BpaKeHNA MAHAIS, TBOSTHKI H AD.
H HCMOAHEHB! TIOX OYEBHIHBIM BIHSHHEM
HC(haXaHCKHX KOBPOB. B HauanbHbIH me-
DHOJL HOPAKYTHHCKHE KOBDHI BXONHJH B
rpynny koBpos [oxtxa. Tlocre Hackb-
cTBemoro nepeceerns B 1603 rony Ka-
cenennsi crapoii Jlkyru nox Ucedaxan u
BosnnkHoBernss Hop-JLKyrn BuHsHHE
TeCHACKOTO KOBPONE/HS CTAllo HeHs-
GexubiM. O KOBpax, BHIBO3HMBIX H YK-
pamaBiiX UEPKBH H JOMa MECTHHIX
KHTeseli, COXDAaHHIHCh MHOTOYHCIIEH-
Hble IOKYMEHT:I H CBHJETe/IbCTBA MyTe-
IIECTBEHHHKOB,

«Cebactuickas epynnas. Ce6acts —
OlMH H3 KPYMHEIX roposioB Maznok Asun
(mbike wenTp Bunaiiera Ciid B Typ-
unn). B XI Bexe Cebacrist, Kya mepe-
CeNIOCh HEMAJIO DEMEC/IeHHHKOB 13
BacnypakaHa, nepexusaer pacuger. [o-
POA HaXOMWICH HA BaXKHEHUIHX TOPro-
BBIX MYTSAX, NPOAYKIHS MacTepos-ce6a-
CTHHNEB BHIBO3HIACH BO MHOTHE CTPAHBI.
Mapxko IToo mHIIET B CBOHX MyTEBBHIX
3aMeTKax 0 ceGacTHICKHX KOBpaX, Ko-
TOpHIE TKAJIH B OCHOBHOM apMsiHe.

B rpynny ce6acTHAiCKHX KOBPOB BXO-
RAT TakxKe 06pasiibl, HITOTOBNEHHEE B
roponax Manaruu, XapGepre, Amacun,
ApaGkape ¥ B GIHaNeKalluX cenax.
Uact, GeXaBUIFX W3 STAX MECT apMsi
Hamta npHcranume B Bocrounok Ap-
mennn. CeGacTniilsl npHBesau ¢ coGok
CTapHHHBIe KOBDHI H O CHX 0P XpaHAT
TPAJIHIHH KX HCIOMHEHHS.

KoBpbl «ce6acThiickofl rpynmsi» HMe-
714 oveb GobIIHE pasMephl. Cpenn HUX
BHIJIEISIETC  MENKOY30pYaThit MOATH,
BaXHEAIHM SMEMEHTOM JeKopa KOTo-
poro sBAseTcss H306paxKeHHe CTPORHOro
«[peBa XH3HH> Ha CHHEM HJIH KDACHOM
doHe. B KOODHTE AKTHBHYIO poTb HI-
paer JKexThili IBeT.

Bopmiopsl  kOBpOB  «ceGacTHACKOH
TPYNNB» CXOXKH C GOpAIOpaMH APYrHX
apMSHCKHX KOBDOB, B TOXABASIOLIEM
GOMIBUIHHCTBE KOTOPLIX MOMeNIeHa IeMb
43 S-06DASHBIX KDIOUKOB (MepBbie MpH-
Mephl 3TOTO S/EMEHTa Mbl BCTpeuaeM
B PAHHHX <BHLIATIATOTaX»).

M. MHAUAKAHSIH
Bacnypaan. 1976

. Mnatsakanyan
Vaspurakan. 1976
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<Apusarop>.
Oparuest. 1965
A. KESHISHYAN

Artsyagory
Detal 1965
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«Cionurckan epynnas. CioHnk — 06-
aCTh, PACHONIOJKEHHAS Ha CeBepO-BOC-
TOKe HCTOPHUECKOH ApPMEHHH, B KOTO-
poft ¢ 970 mo 1170 roxcymecrsopao
CaMOCTOSTebHOE (heofiabHOe  KHSie-
cTBO. 31ech GL10 43 KpenoctH, 48 Mo-
nactuipelt 1 1400 cen. Bymyun roprod
o6ractbio, CioHHK 0671ajan pasBHTHIM
JKHBOTHOBOZICTBOM. TOproBhie MyTH CBS-
3viBann ero c Jlpurow, Haxuuesanbio,
Te6pnaom. Macrepa H3 3THX TOpPOKOB
OKa3a/TH 3HAUHTENBHOE BIHSHHE HA KOB-
POTKaYecTBO COCENHHX pafioHoB. JIyu-
ke koBpsl CioHHKa TKanHCh B MerpH,
Kapuesane, Bopérie (¥Ypyr), Tarese,
Cucuane, Tere, llnnyaiipe, Epumxaxe,
Jlkayke, CopHce, XHn3opecke.

The Turuberan group. The carpets of
Turuberan group share common fea-
tures with those of the -Vaspurakan
group. Taron (the more popular name
of Turuberan, now in Turkey) was one
of the mest important gavars of Mets
Haik. Here were the well-known temples
of heathen Armenia (Ashtishat, Glaka-
vank). Taron was a densely populated
country with a developed culture (here
Mesrcp Mashtots, the founder of the Ar.
menian alphabet was born 4th c.). One
of the most important crafts was carpet-
weaving, its main centres were Mush,
Artske, Artshesh and others.

A most widely used patterns of Taron
carpets is the diamond which has a very

Cpexnn KOBPOB
CA «apIBAropri», KOTOEE COXPAHSIOT
KOMIO3HIHH KJIACCHYECKHX 06pasloB ¢
HBYMS WIH TpeMs poserkamH. Kak
«apUBATOPIH», TAK H «OLATOPTH» STHX
MECT OTJIHYAIOTCS OCOGBIM I(BETOBBIM
CTPOeM H HEKOTOPHIMH IeTansiMH. B we-

intricate ition. Very important
elements are triangles (white, grey,
orange, and black) and hooks (white,
yellow, red). The field of the carpet is
set with envelopes (orange, green,
brown, blue), elements called “hearth”
(white) and crab-like components

KOBaX Ieapo
C5l 3BE3/IBI, C/IOXKHEIE N0 CTPYKTYPe CBa-
CTHKH, CTHIH30BAHHBIE H306DaXKEHHS
KO3JIOB H JiaHell, BAHAHTH «PEBa JKH3-
HH>. PHCYHOK BHTSHYTHIX KOBPOB H [0
POXeK MoauepkuyTo rpaduyer. CIOHHK-
CKHE KOBPOZe/bl NPeANOYHTaNH GHpIO-
30BbIfl, KPACHEIH, JKeNTHH, CBETIO-3ere-
HBlH 11BETa, KOTOPbIe HHOTJIa OTTEHSITHCh
yepHBIM. PO3eTKH CO CBAacTHKOH, OKTa-
TOHB, H306Pa)KeHHS JIOAEH H JKHBOT-
HBIX, @ TaKXKe OCOGEHHOCTH LBETOBO-
1O CTPOR COMAKAIOT CIOHHKCKAE KOBDH
€ apUaXCKAMH.

U3 <CloHHKCKOH TPYNMEI» MOXHO Bbl-

IeMHTb B CAMOCTOSITE/IBHYIO BETBb KOB-
put Baiton-JIsopa.
Badoy-/130p — OIHH H3 KYJbTYPHBIX
IeHTPOB cpenreBekoBo Apmennn. C IX
BeKa 3JeCh HAXONWIACH DeSHIEHIHs
CIOHHKCKHX KHSI3el — 0GCTOSTENbCTBO,
CHrpaBllee pemaiouyio porb B CO3xa-
HHH Ha 3TOH TeDPHTODHH MOHACTHIPCKHX
KOMIUIGKCOB H JPYTHX apXHTEKTYDHBIX
coopyxennit.  Bation-/l3op HaBecTeH
CBOHM CpEJIHEBEKOBBIM [J1af30pCKHM
YHHBEPCHTETOM, MPEKPAacHOK IKOJIOH:
MHHRATIOPH, XauKapaMH.

Lentpamn kosponenns Baion-Isopa
Gbuti cena Exernanaop, Maprapoc, Ma-
anuKa, Apenn, T'izesas, Apna.

«Ouaropru», HenosHerHEE B Bafon-
J130pe, HMEIOT MIECTHYTO/bHEIE POSETKH,

(grey-b: ). Taron was one of the
]argest ancient centres of carpet-weav-
ing. Here were produced -carpets that
have become classic, and in the 19th
century new types appeared which were
typical of other carpet-weaving centres
too, but with a local colouring.

The Vaspurakan group. The geo-
graphical position of Vaspurakan
(means noble, princely), its location in
the centre of trade roads, its developed
agriculture, abundant mineral resources
favoured also the flourishing of carpet
industry.

According to the historical records (in
the days of Vaspurakan Kingdom), in
the 10th century there were 72 forts and
fortresses, 10 towns, 4,000 villages and
115 monasteries in Vaspurakan. The
roots of the Vaspurakan culture reach
the Van Kingdom whose capital Tushpa
became later one of the most important
towns of the gavar — Van. Vaspura-
kan was rich in fortresses and architec-
tural complexes (Narek, Aghtamar,
Lem, Varag, and others). There was an
original school of miniature painting
here.

The people of Vaspurakan were build-
ers and skilled artisans. World famous
were their carpets and jewellery. Accord-
ing to the records of the contempor-
aries (Evlia Chelabi, 17th century) the
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B Ka/KA0M H3 KOTOPBIX MOMeIllaercsi cBa-
crika. «Ouaropri» CioHHKa H 0cOGeHHO

largest carpets were woven in Vaspu-
rakan. Most likely, it was the birth-

Baiou-/I3opa
BA3KOH. B BHITAHYTEIX 110 hopMe KoBpax
TOji ke TPYNNbl NPeoGrafaloT PoseTKi
€ KPECTOBLIM OCHOBAHHEM, KOTCPHIe Bbl-
Jeasiotesi Grarofiaps COCEACTBY uep-
HBIX, CHHHX H 3e/TeHBIX TOHOB. SileMeH-
TH Y30POB KOBDOB EOMETPHYECKOr0 TH-
I1a — TPEYTOABHHK, ~KBajpar, —Kpecr,
KPIOYKH — 06peTaioT rpaguueckyio yer-
KoCTb Grarofapsi HMCrofb3oBammio Ce-
apix Hureli. Oco6yl0 HapsIHOCTb KOB-
paM NpHAAeT KHBOMHCHAsS HTpa Tpe-
VIOMbHHKOB Da3fHYHBIX LBETOBBIX OT-
TEHKOB.

«Typybepanckas epynna». Ona myect
MHOrO 0G11ero ¢ BacnypakaHckofi. Pac-
NI0J0JKeRHBIH N0 cocenicTBY ¢ Bacnypa-
kasom Tapon (Gomee pacmpocTpaHen-
Hoe Haspanue TypyGepana; HbiHe —
B Typun) 6bl1 BaxHuy pafioHom Ko-
pentiofi Apmennn. Ha repputopun Ta-
POHa HAXOMIIHCh TIaBHBE CBATHIHIA
sigbiueckoit Apmernn (Awrnumar u [a-
pank). Tapon Gkl TyCTOHACENeH, OTaL-
yajcsi BHICOKHM YPOBHEM KYJBTYPHL.
3nech poIHiCcs CO3XATeNb apMAHCKOTO
ancpasuta Mecpon Mamwron (IVB.).
Cpen pemecen BHAeASIOCh KOBpOJe-
aHe, 0COGeHHO pa3BHTOE B TopoAax
My, Apike, Apuew # Zp.

B koBpax TapoHa IMaBHBIM 3JIeMeH-
TOM SBASETCS POMO, HMEIOWHA CI0XK-
Hbie OUEpTaHHs H BHYTPEHHIOIO CTPYKTY-
py. AKTHBHYIO pOZIb HTPAIOT TAKKE TPE:
YrOMbHHKH (Genbie, cepbie, OpaHKeBHIe,
yepHble) H KpIOuKH (Genbie, XKeaThe,
kpachsie). Ha KoBpoBOM noste BCTpeda-
joTcsl KBAApaTEl (OpaHIKeBble, 3eNeHble,
OXPHCTHIE, KOPHYHEBBIE, CHHHE), Y30DEl,
HaakiBaeMbie CPEIH TKaunx <ouar» (Ge-
JBe) W YKe H3BECTHBIE HaM (Hrypl,
HarnoMHHalolHe KpaGoB (cepo-KopHd-
Hessie) . Tapow, kak i BacnypaxaH, Gl
KPYTHEIM IEHTPOM KOBPOAeHS, 3MeCh
GbLIH HCTIOHEHB! KOBDHI, CTaBIIHE K1ac-
chyecknmy, a B XIX Beke BOSHHKIH
HOBHIE THIIBI, HMEOLIHe MHOTO 0BIero
© KOBpaMH JPYTHX DErHOHOB ApMeHHH.
«lllupakckas epynna». BaxHbIM LEHT-
POM apMSHCKOTO KOBpOTKauecrsa OBl
Ilnpax. Haunnas c IX Beka sta 06-
71acTh co crommuek B AHH CTaHOBHTCH
TMOHTHYECKHM, IKOHOMHYECKHM H KyJb-
TypHBIM LenTpoM ApMeHHH. 3jech pas-
BHBaJOCh GoJee COPOKa BHIOB peMecen

place of gs and also of the
Gohar carpet. In the 19th century car-
pets were produced in Van, Aljevaz,
Berkri, Shatagh, Kharberd, and other
places, The cultural life of Vaspurakan
came to an end after the genocide of
1915.

In Vaspurakan carpets we see late
variants of Vishapagorgs in which the
decorative image of the central medalli-
on seems to be preserved, but the use of
quiet elements changed them into a lo-
cal subtype.

Very important in the design of Vas-
purakan carpets are diamonds which
very in form and combinations of col-
ours even within the same carpet. The
open spaces are ornamented with ani-
mal components. The small-patterned
carpets have a perfect knot structure.
The peculiar features of the Vaspurakan
carpets are their scrip and clear draw-
ing and soft colours which impart
unique grandeur to these noble weav-
ings. The moderate height of their pile
and the chiaroscuro effect are also of
great importance. '

The Yerznka group. Yerznka (now
the centre of the villayet of the same
name in Turkey) was one of the largest
towns of the Yekeghiats gavar in West-
ern Armenia. According to the records
from the 8th century B.C. The temple
of goddess Anahit with her gold-cast
statue was in Yerznka. The trade road
Tebriz — Karin — Sebasteia — Aleppo
passed through Yerznka. The people
were skilled copper-smiths, canvas-
makers, jewellers and weavers, Well
known are Yerznka miniature manu-
scripts. Part of the people that survived
after the woeful tragedy of 1915 came
to Soviet Armenia, where they founded
the village of New Yerznka. They
brought with them the traditions of
their crafts.

The Yerznka group of carpets, floral-
animal type, small-pattern subtype,
differ from the similar weavings of the
Goghten group in their composition
where the field of the carpet has a defi-
nite geometric centre. The remaining
part of the field is ornamented with
‘crab™like elements and animals of va-
rious silhouettes knotted in pink, blue,
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H B TOM uHCIe KoBpozeane. KoBpe Tka-
aucb B Tiovph (HeiHe JIeHHHAKaH) H BO
BCeX OKDECTHBIX cenaX. «BHIIANAropris
«UIHpaKCKOA TpYTME> 300MCPHHOTO Tit-
na 6:1H3KH KoBpY «[yap», OHaKo HeMa-
210 POAb B HX KOMMOSHIHH HIPAIOT CO-
HeTaHHA NI0JI0COK, KPIOYKOB H «ApeBa
JKH3HH». MelabOHHEIe KOBPHI FeoMeT-
pHueckoro THIa K3 [IOMPH HMeIOT Kpac-
Hbifi (OH, MO KOTOPOMY pacmpejeneHbl
o6paMieHHEe KpIOUKaMH Gerbie, xen-
Thie H cHHHe POMGH. Berpewaiotes Mo-
THBBI ZIEKODa, 110 CHIYSTY HATOMHHAIO-
e neGenedi. B «mmpakckodi rpynne»
BHIENAIOTCA  KOBPH ropoia Kapca
(Typuusi), B KOJIOPHTE KOTOPHIX 3HAYH-
Te/IbHYIO POJIb HrpaiH Gesible, PO30BbIe,
ronyGue H xenTsie Tona. B Kapce e
TKATHCH H KDACHBHIE IOPOXKKH.
1y

red, green and black threads. At the
junction of the field and border white,
pink, red, green and blue-interlocked
triangles are woven. In special litera-
ture such carpets are attributed to Asia
Minor. The earliest of these carpets has
an inscription dating 1768 (the McMul-

“ lan Collection, the Metropolitan Mu-

seum of Art).

The traditions of all the Armenian
carpet-weaving groups are nowadays
applied not only to carpet-weaving, but
to painting as well. They are-used cre-
atively often receiving new names (Ana-
hit, Yerevan, Artashat, eftc.) and are
highly appreciated in the world market.
It comes to prove the fact that like other
fields of the national art carpet-weaving
tco continues the incessant process of
its

apMsH-
CKHX KOBPOB BCEX TPy TBOPYECKH HC-
N0/IB3YIOTCS COBDEMEHHEIMH KOBPOJiena-
MH H XyJAOXHHKaMH. BO3HHKAIOT HOBBIE
BHAH KoBpoB («AHauT», «EpeBan»,
<Apramar» K Jp.), KOTOphIe MOIB3YIOT-
csi GOMBIIHM CIPOCOM Ha MEXAYHApox-
HOM pHIHKe: BhiIenka KOBPOB pyuHO#H
paGoTEl MPOXOMKAET HEMPephIBHO pas-
BHBATHCA Hapsly C APYHMH BHAa-
MH _JeKODAaTHBHOIO HCKYCCTBA ApMEHHH.

BosHHKHYB B JpeBHefiluHe BpeMeHa,
CaMOGHITHOE HCKYCCTBO ~apMSHCKOTO
KOBPa JIOCTHIJIO BHICOKOTO YPOBHS Ma-
crepcrsa. OHO 3aHANO LOCTORHOE MeCTO
B CHCTeMe KOBPOJenHst Bocroka.

s

Having originated in olden days and
acquiring original national features the
Armenian carpet has taken its merited
place not only among the Caucasian
carpets, but in the entire system of the
Oriental carpet-weaving art.
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. Dragon carpet

(Struggle_between a
dragon and phoenix). Iath century.
173X91 em
Department of Islamic Art of the Staat-
liche Museen, Berlin

Dragon carpet, 15th century. 678X230 cm;
330X230 cm (after being destroyed in

1945)

Department of Islamic Art of the Staat-
liche Museen;

Marby rug. 15th century. 145X114 cm
State Historical Museum, Stockholm

. Dragon carpet. 16th century. 243X200 cm

R. de Calatchi Collection, Paris

Dragon carpel. Defail. 16th century.
350X195 cm

The Victoria and Albert Museum, London
Dragon carpet. 17th century. 327X121 em
The Metropolitan Museum of Arf, New
York

Dragon carpet, 17th century. 525X250 em
Private collection, London
Dragon carpet. 17th century. 386X190 cm
The Turkish and Islamic Art Museum, Is-

. Dragon carpet. 17th century. 419X198 cm

Formerly property of E.°M. Remarque
Collection

Dragon carpet, 17th century. 457X213 cm
Private Collection, Genoa

. Dragon carpet. 17 centur

Property of Lefeuvre and Co, London

The Gohar carpet. 1680. 350X177 cm
Private collection, USA

. Artsvagorg (Eagle carpet). Detal 17
)X 18

century. 760

The Melmpolllm Museum of Art, New
York

. Artsvagorg. I7th century. 450X220 cm
don

Private collection, Londor

Artsvagorg. 17th century. Detail. Caesa-

rea, 400X200

The Armenian State Historical Muséum,

Yerevan

Artsvagorg. 18th century, 364X210 cm

‘The Turkish and Islamic Art Museum, Is-
bul

. Artsvagorg. 18th century. Van.
337XI67

The Armenian State Historical Museum,
Yerevan

Carpet with cartouches. Detail. 18th cen-
tury. 732X350 cm

The Metropolitan Museum of Atf, New
York

Carpet with cartouches. 17th century

The Osterreichisches Museum fiir ange-
wandte Kunst, Vienna
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. Otsagor

. Carpet with medallion. Early 18h cent-

ry. Berkri. 460X20:
The Armenian Slzle Hlstoncal Museum,
Yerevan

« Hore carpe, 17t century. 465195 om

The Osterreichisches Museum fiir ange-
wandte Kunst, Vienna

. Floral carpet. 18th century. Aintap. 650X

250 cm
The Ethnographic Museum of Armenia,
Hoktemberyan

. Floral cnrp:t 17th or 18th century. Mush.

The Al‘menlan State Historical Museum,
Yerevan

Floal carpel. 18t century. Atsagh.
15 Ao e e Hitoica Puasum)
Yerevan :

Carpet with crosses. 18th century. Van.
283X108 cm

The Elhnographic Museum of Armenia,
Hoktemberyan

(carpet with snakes). Araral
group. Early 19th century. 300X120 cm
The Armenian State Historical Museum,
Yerevan

Small-patterned carpet. Ararat group,
Migdle'of 190 cenfury Yerevan. 238X

The Arm:nixn State Historical Museum,
Yerevan

Small-patterned carpet. Ararat group.
Middle of 19th century. Alashkert. 350X

112 cm
The Armenian State Historical Museum,
Yerevan

Medallion_carpet. Artsagh group. I
Hadrut. 230X130 cm

The Armenian State Museum of People’s
A, Yerevan

Medallon carpt. Arsagh group. Middle
of 19th century. Djraberd. 2

The Armenian State Historical Museum
Yerevan

. Medallion carpet. Artsagh group. Late

19tf century. Mardakert. 238X102 em
The Armenian State Museum of People’s
Art, Yerevan

. Medallion carpet. Artsagh group..1911.

Shusha. 238X145 cm
The Armenian State Museum of People’s
Art, Yerevan.

. Smallgaterned campet. Artssgh group.

1815. Shusha.
The Armenian S(ale Musnum of People’s
Art, Yerevan
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Mewoysopush Konep «apuaxcroil
[ 1902. Ceao Azpyr. 200115
Toeyaapraenia uysel Hapoaioro
ickycersa Apwenn. Epesan

Lopons sapuascrof rpymms. 1885
llywa, 2

rac\;apmmun wyaeil neTopit
Apwenni. Epesan

«ApuBaropr «aacnypaKanckofl rpynns.
XIX 5. XepGepa. 247X127
Tocyaaperaensii Myseil ncropii
Apennn. Epesan

- Koep ¢ pecra esacnyparanciol
5. Ban. 160X

rpynnsi». XIX
Tocyaapersenni wysei ucmpuu
Apwenin. Epesan

. Jloposka srerapyRHKCKOH TPy,
99

XIX 5. Cepan. 309X
Tocysapersenil uysed stuorpagns
Apwesin. OkTexGep:

. Mexaasonhsii KoBep €roxTHCKO#

rpynnis. 1844, Aryaic, 330X130
Tocyzaperaeiisif yaeh sTorpadiit
Apenn, OkrenGepsi

. Menoysopih osep eryrapicio

rpymn>. XIX 5. Kox6. 234131
Tocyaapersennsfi My3ell HeTopHit
Apwenni. Epesan

. Meaxoysopusii KoBep eryrapKekoit

rpynnsi>, 1869, Ceno Mapan. 150X119
Tocyxaperseniifi My3ell HCTOpHA
Apweinn. Epean

. Measoniah kobep erpynnis Hiesaki-

Tasyus. 1917
Yacrias Konnexuis. CLUA

. Menaabonhsifi KoBep <KapHACKOR

rpynnsi». 1767. Kapis. 250X135
TocyxapeTsenisifi Myaell HCTOpHH
Apwteii. Epesan

. Megansonnii kosep exapuucKoi

rpynns», Cepeanna XIX b. Basaer. 340X167
Tocynapetsensil myse Herop
Apwenun. Epesas

. Menkoyaopusii Kosep e

rpynnsi>, 1815. Apus
Tocyxaperseisif nyseﬁ ncmpuu
Apwenni. Epesan

. Mexansonill kosep €10pHiCKOl

rpynns>. 1897. Oasyk. 300X 155
Tocynaperaensssh uyaeh sTHorpagi
Apwetnn. OktemGepsn

. Meaxoysops Kosep eceGacrifickol

rpynnsi>. 1847. CeBacriis. 345X85
Toeyaspersent ysed smorpag
Apwenu. OxrenSeps

<ApuBATOpr> <CiORHKCKOA rpye>.
XIX 5. Xiaaopeck. 224X154
Tocyaapersennsfi My3ell Heropin
Apueiin. Epesan
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Smalpattrned carpel. Artsagh grouy
1902 Hadrut. 200X115 cm
The Armeman Sla(e \\useum of People's

Art, Yerevan

. Elongated runner, Artsagh group. 1886

Shusha. 208X105 ci
The Armenian State Historieal Museum,
Yerevan

. Artsvagorg. Vaspurakan group. 19 cn-

tury. Kharberd. 247X127
The Armenian State el e
Yereval i

- Carpet with rosses. Vaspurakan group.

19th century. Van. 160X122 ci
The Armenian State E Hitlrieal M
Yerevan

Elongated runner.  Gegharkunik group.
19th century. Sevan. 309X99 c:
The Fiipographical Museam of Armenla,
Hoklemberyan

Medallion carpet, Goghten group. 1844,
Agulis. 330X130 cm

The Eihinographic Museum of Armenia,
Hoktemberyan

. Small-patterned carpet, Gughark group.

19th century. Kokhp. 234X131 cm
‘The Armenian State Historical Museum,
Yereva

- Smallgatterned carpel. Gughark group.
150X

1868. Parni.
The Armenian Slate H\slorlcal Museum,
Yerevan

. Medallion carpet. Ijevan-Tavush group.

17. Tavush
Private collection, USA

. Medallion carpet. Karin group. 1767. Ka-
rin. 250X135 cm

The Armenian State Historical Museum,
Yerevan

Medallion carpet. Karin group, Middle
of 19fh century. Bayazet, 340X167 c

The Amenian State Historical Museur,
Yerevan
Smallpatterned. carpet. Karin. group.
1815. Arzn. 170X90 c;

The Arfienian State Historcal Museum,
Yerevan
Medal]lon cmpﬂ roup.
Odzun, 300X155 Fr

Th Eifnograpic:Museum ol Armetta;
Hoktemberyan

Lori 1897.

- Smallpatterned carpet, Sebstea group.
I stela

847, Seba
The Elhnogrnph\c i ot Armenia,
Hoktemberyan

. Artsvagog, Siunk group. 19h centurs.

Khnjoresk. 224
The Armenian Stnle Hlsloncnl Museum,
Yerevan
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49, «Ouaropra <cionkckoi rpynnbi». XIX 5.

Topic. 240X150
Tocyxaperachsi sysel HeTopiH
Apvenin, Epepa

50. MeAaabombifi KOBEp €UIHPAKCKOR
rpynns. XIX b, AdeKcanaponoa.
270X130
Tocyaaperaciit sysel Heopii
Apweini. Epepai

. Mexaasonmsil KoBep euIHDAKCKOR
rpynmsa. XIX 5. Kape. 167X111
Tocyaaperaci wysel HeTopii
Apweinin, Epesai

52. M. Muauaxanss. Bacnypaas. 1976.

Epesar. 350X100
CoGpaitie gupwsi <Afiroprs. Epesai

53 A. Kewmwsi. ¢Apusaropr> (@parwent).

1965. Hoban pesiieHiisi KaTomHKoca.
DumHasni

s

&

Olsagorg. Siunik group. 19th century,
Goris. 240X150 cm

The Aresian State Historcal Museun
Yerevan

‘Medallion carpet. Shirak group. 19th cen-
tury. 270X130

The Armenian State Historical Museum,
Yerevan

Medallon carpet, Shirek group. 10h cn-
tury. Kars. 167

T Asmenien State Historical Museun,
Yerevan

52 M. Mnatsakanyan. Vaspurakan. 1976.

Yerevan. 350X100 cm
Piojecty of 5 Halgorg Firm, Yerevan

A. Keshishyan. Artsvagorg. Detail. 1965.
The New Catholicos” Residence, Echmia-
dzin




Mans Kasapan
KOBPBI APMEHHH
Peanrrp B. 3. fumms

Koppexrops 3. B. Beaoayuxas, E. H. Kyruna
Caaio » waGop 110384
Hoamsawo » nears 6085

07:

axson
Byxara wezos
Tapurypa mpuq:n aureparypias

~A31. 2. 12,793
< 310. Hsx. %o 1183116

Hmmmn <Corent xyzommns
125319, . U cxoro, 4a
Tunnrg?x TR xysowniRe
139527, Mo, Jencxan ya, 28
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