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Glpp:

pMeHHA—cTpana Apemuss. Mnymas

M3 TAyOukbl BEKOB, ee HCTOPHYECKas

H3Hb, OTMeUeHHAA NEPHONAMH BO3-

BLIUEHNS U MAfeHUs, CO3MaNa M CO-

XP&HH/IA Ha MOBEPXHOCTH H B HEJAPAX CBOEi! 3eMJH MHOTOYHCIEH-

Hble TAMATHHKH KYATYPbl MUHYBLWIAX BpeMeH. 3Ta KyabTypa B

BCE SMOXU ee HCTOPHK HaXOAKNACh BCErJa B MYTH, B ABHXEHHH.

HX np cBA3b CO3/4Na SPHMbIE

acneKThl OT MAMSTHHKOB MepBROGHITHOOGIIMHHOrO CTPOA 1O ApeB-

HEBOCTOUHBIX TPaJAHUAH, KAK H TPAAHLHA KNACCHYECKOTO H HapOA-
HOTO HCKYCCTBA.

K xouny II 7 Hst A0 H. 3, #a Ap Haropbe K3
KOA/MHN{K MHOTOYHCAEHHBX MJeMeH HBHPH MOCTENEHHO Bhige-

agerca Ypapty, OAHHUM 43 MOT T pets
P B ;! 0 MHP! noa A




eM KaK «YpapTy», a Ha Asbike a6opurenos—eBualinuan», oHo 06-
HEMaJo TEpPHTOPHIo BOKpYr 03epa Bau. 31ech, Ha BOCTOMHOM

pelkbe, B 9EPTE C 0 ropona Bax, Haxoaunace ero
croauua—ropoa Tyuna.

C cepennnt IX Bexa nosonenne Ypapry e Ilepeanedi Azun
O TaKo# cTeNeHH YNPORHAOCH, UTO Aake ACCHDHA HAyana ycry-
TaTh €My B CBOEM MOTYIIECTSE. .

Jlonrce BpeMA OCHOBHbIM HCTOMHMKOM HAWIMX 3HaHWH 06
YpapTy ABAATHCH THCHbMEHHEIe NAMATHHKH, OCOGEHHO accHpuii-
CKHe, HO 3a rocaeEue 30 neT apXeOIOTHIECKHe PACKONKH KHa Tep-
puroprn ApMsckoii CCP gaan o6unpHbifi MaTepHA N0 KYALTY-
Pe 9TOTO NpeBHEiiEro W3 FOCYAAPCTB, CYILECTBOBABLINX Ha Tep-
pHTOpHH Hallell PoLHHLI.

IlTupoxo passepHyBIIKECS. PACKONKA TOIBONHIH JOBOJIGHO
MOAPOGHO RIYUHTDL APEBHEYPAPTCKHE FOPOAA H HACEJECHREIE NYHK-
TH, OGHApYKetHble BOKPYT X0AMOB Apuu-Gepa (apesuuit dpeby-
wi), Kapmup-6ayp (TeiitueSannn), Apmasup u Kastu-cap (Ap-
THIITHXHHAAR), & TAIOKE B uepTe cOBpeMeHHBIX cen Aparan, Saap
(Dap-Aus), Hosnuap (ropos Gora Tedwe6ul) u ap.

TloMHMO apXeOJIOrHYeCKHX MaTEpHAN0B, XaPaxTepuayiouux
KyJGTYPY 3THX FODOJIOB, PACKOTIKH BMECTE C TeM BEIRBHIH aMAT-
HHKH YPapTCKOi 3nArpaduH, coflepraline BecbMa LieHHble CBefie-
HHs N0 neropuu Ypapry VIII—VII 8. 1o 1. 3.

Cpenn PacKOaHHLIX TOPOJOB B CBOE BPEMS OJHHM H3 3Ha-
YHTELHEIX ABAANCS IpeSyHH, pacKuHyThiil BOKPYT X0aMa Apru-
Gepa. TMocnexHnii BO3BHILAETCS HA IOT0-BOCTOYHON OKpauHe Co-
Bpemennoro Epesana, mexay pafionamn Hop-Apem n Bapnawes,
Tle COXPaHHAHCh PYHHb HEKOMa MOLLHON KPemocT.

B npouecce packonok B Pa3fiHYHBIX MecTax Kpenoctk oGHa-
PyKeHEl 23 KJIHHOOOpasHbie HAANACH, MPHHAANEKaBUINE YPAPT-
ckem napam Apruwmrn I, Capaypu 1T u Pyce 111 B uux ynomu-
HaeTca 06 HX CTPOHTENLHOM AEATENBHOCTH, O COOPYHKEHUH Ha Tep-
PHTOPHH KPENOCTH BEJHUECTBEHHOTO /IBOPLA, XPAMOB U MHOrO-

X it 3aNACOB 3€PHA M APYTLHX

2 Xp

Ce/bCKOX0BANCTBENHHX TIPORYKTOR.

JlBe H3 PACKONARHLIX KAKHONHCEH, HACHTHYHBIE IO CONCPKE-
HHIO, MIOCBAMIEHB OCHOBAHHIO rOpoa. B HamKCH Ckasano:

«Bora Xanau sesnunem Aprawrth, chln MeHya, 5Ty Kpenocts
MOUIHYIO IOCTPOKJ, YCTAHOBHA IS Hee uMs IpeGyHH, BIs MOTY-
wecTBa CTpaHbl DBHafinM(Mn) ¥ IAS  yCTpauIeHHs BPaXKECKMX
cTpan. APrHIITH FOBOPHT: ...3eMJs Obiia TCTHHHOA, MOTyune Re-
21a 51 aM cosepna. Bora Xanan senuanem Aprumrs, chin Menya,
Ilaph MOTYUIECTBEHHE, ape cTpaibi BHalHKIH, NpaBHTENS IO~
pona Tymmus,

Taxnm 06pasoM, H3 FiyGHHE BEKOB NPO3BYHANC HAUMEHOBA-
HHe APEBHENO TOPOAd H BMA ero ocHopatens. B nanbuefien, my-
TEM CONOCTARMIEHWS JAaHHOTO TeKcTa ¢ HasecTho#t Xopxopexoft
JIETONKCEIO TOrO e UapA, o6Hapy®eunok p BanckoM pahone, 6u-

212 yCTAHOBJIEHA M TOUHAR J[aTa OCHOBAHHA rOPOAa: To GBIIO B 1A~
TOM rofty npasaennst Aprumra 1. Kpenocte peGynn—nepsas
KpymHas ypapTcKas NOCTPOHKa, PaCIONONKEHHAsA K CeBEPY OT pe-
xH Apaxkc, Ha ApapaTckoii paBHWHe, XOTOPas B Ty NOpY, nocae
BaHcKoro pafiona, SIBAAKACK BTOPHIM BaMHBIM IKOHOMHUECKHM
aIMHHACTPATABHBIM, TOJHTHUECKHM H BOEHHBIM HEHTPOM CTPAHEL
Kpome TOro, OHa c/1yXuIa apcko# peannentnelt BO BpeMs OX0-
OB Ha CeBep, KOTOPbIM YpapTcKie apy NPHAABANH OYEHD GOMb-
moe 3HaveHUe. B 5T KpemocTH OBLT AHCAOHMMPOBAH MOLIHBI
BOMCKOBOM TapHH3OH—OMJOT TOCYAApeTBA Y CeBEPHBIX MpaHUIL
CTPaBEl «AAA YCTPALICHHS BPaKECKHX CTPaH».

Tlpr Apruturi 1 Apapatcxas paBHHHa, CKIOHB! TOPHI Aparan
M vacTh paffona BOKPYr 03epa CesaH GBLIM YXKe IDO4HO NPHCOE-
EuHens K BauckoMy napcTRY, aBHO CTPEMHBUIEMYCA 3aXBAaTATH
TIOROPOAHEIE 3eMJIH IOHEBL ApaKca i GoraTele CKOTOM TOPHBE
pafoHsl.

TTepsbie yenexu GBI IOCTHIHYTH el ipu Menya, koTopbift
B ynopeoit 60pbOe ¢ MECTHHIMH T.IEMeHaMH Bbies Ha I0MHBIH
Geper pexu Apakc M Ha CKoRs ApapaTta. 3fiech OH NOCTPORA
KpEIocTh, MO-BHAMMOMY, KaK IaUAapM Aus Gyfyuinx NOXOROB
H HasBan ee CBOHM Meny K. P niaxe
TI0XOMbl PASBEPHYJHCL B LAPCTBOBaAHHE eT0 chiia, Apruwy I, xor-
Aa YpapTy MepenBalo 3Moxy CBOEro HAWBHICIIErO MOTYILECTBA.
MIMeHHO DK HeM NPONCXOMUT 3aXBAT H GHICTPOR OCBOENHE TEPPU-
TOpHA, NPOBOAATCH DaGOTH MO HX GaaroycTpoicTsy, B NEpBYIO
ouepeab, N0 CO3RAHHIO HACRJNEHHBIX NYHKTOB, POK/Ia/IKe HPPHTa-
LHOHHEX KaHa/oB 107 Ledel 3eMAe e ns U ap.

Cnycra WeeTh JeT focde OCHOBaRWA DpeGynu noasaseTc
HeOGXOLHMOCTh B KPYNHOM aAMHHKCTPATHBHO-XO3AHCTBEHHOM
UeHTpe, KOTOPBIA co3naetcs B pafione ApMaBUPCKOro X0JIMa MO
Ha3paHHeM ApPrRIITHXHHHAH W TIPOAO/XKAET DACUIHPATBCH NPR
cune Apruwt—Capaypr 1.

B VII 5. 10 . 3. B 3T0M paiioke cTpaHel A3a nosBAseTCs APY-
ras ypapTcKass KpenocTb, Haspanuas nMenem TefiweGbl, Gora rpo-
Ma, MOJIRHK ¥ Bofitn. KpenocTs GhUa ockosana uapeM Pyca, cbl-
uoM Aprawrr 11, Pynust TeiiweGanun 65UTH OTKPHITH Ha XOJMe
Kapmup-6ayp, B loro-3anaznnoit okpaune Epepana.

Wcropuueckre cyantsl pebynn u Tefiwetanun 8 raybokoft
JPEBHOCTH TECHO NEpEleTatnch Mexay cobot. Oano us mposs-
JeRudt X B3aHMOCBA3el 06HAPYRWIOCh BO BpeMs packonok Teit-
meGaunu. 3peck G OGHAPYXEHb MHOTHE XYNOXKeCTBEeHHbIe
NpPeAMETE!, MepeHECEHHBIe W3 KNaAOBbIX JpefyHH, HAMpHMep no-
cBmennbie 6ory Xau WINeMsl, KOMYaHH, LHTsl U Ap. Ha murtax
COXPAHHANCHL HAAMHCH LAps ApruwmTH I, cBEAETeABCTRYIOLIHE O
TOM, 47O OHH GBIIH WSTOTOBJIEHE! CTIRIHATLHO ANs TOpoAa Jpe-
SyRn.

Hapany c-ap BOOPY p Tef Grin
BOCTaB/IeHbl TAKXKe NpPeAMETH, HIrOTOB/eEHIbE B YecTb OCHOBR-




A Sp B TOM 4HCJIE Aep cratysTka Gora B BHAE
BOHHA ¢ 6p JETANAMH, nosic, Mey, KOYaH, Ha-
KOHewHHKH Kommf. Ha K

cTaTy9TKe W HafiieHHoii B ABYX METpax OT Hee, COXpaHHIach
HaJITHCh:

«Bory Xanau, rocmofsiy CBoeMY, 3TOT NpeaMeT AprawTa,
cHH Menya, HSTOTOBHA, KOTAa ropox JpebyHn Gbia nocTpoens.

TakaM 06DPas0M, HaM XOPOLLIO H3BECTEH KOMITEKC GPOH3O0BBIX
H3REAHl, HAXOZHBIIMXCS B KpemocTh JpefyHH B roju ee pac-
nsera.

SpeGynn nepexns kpenocts Tefiwebanny. Tocnennsa npu-
Mepro B 585 1. 0 K. 5. 6kina paspylleHa B pesyibTaTe HaGeroB
CcRA(CKHX NAeMeH H COXIKEHa, TOT1a KaK B CTAPOM yPapTCKOM ro-
poxe 3peGyHu KusHb npoxomkanack. TlocneAnnit ypaprekmit
naps Pyca, cun OCTABHJ K 0 COOpYKEHHH
sepROXpanuIHla. Ho k 5TOMY BpeMeHH CTPOHTENbHEIC PasOTH
yKe He HMEJK TAKOTO pa3Maxa, KaK 370 GHIO BO BpeMs GYpHOMO
pacupera xpenocty, B VIII B. 10 H. 3.

TNocae nanenns Ypapry (VI e. o u. 5.}, 8 paniee apMaAHCKOe
Bpems, kOrga i 06jMacTn ROANAJH NOJ BJIACTh aXeMEHHACKOTO
Hpana, 2pe6yHH CTAHOBHTCH LEHTPOM ONIHOH H3 HPAHCKHX CaT-
panu#.

B 5Ty 51M0XY HCTOPHUECKOH KH3HH IOPORA AXEMEHHbl TIPOH3-
BEJH KOPEHHYIO PEKOHCTPYKIMIO CYIIeCTBOBABLINX MOHYMEHTAJb-
HHX COOPYXeHH OHTaeH H TPHCIOCOGUIN HX K CBOMM GOTpES-
HOCTAM. TaK, NyTeM DeKOHCTPYKUMH XxpaMa Gora Xanau, mpHcr-

OfiKH K er0 NOPTHKY TOKAECTREHHOrO KOJOHHOTO MPOCTpAHCTRA,
6B co3nal GONBUION TPHALA B 3a. cay-
KHBIIAS MECTOM AN TOPMECTBEHHBIX ayRHeHUHd npasuTeneit
caTpanuu. Bria pexoncTpynp TaKXKe HeHT 4acTh
JBOPHA, MEPHCTHJBLHHA [BOP W XpaM CycH—B aXeMeHMACKHi
XpaM OTHS,

2noxa axeMeHHACKOrO BDeMEHH LHTAACAH OCTAaBHAA XapaK-
TepHMA apXeONOTHUECKUN MATepHaN—HAKOHEUHHKH CTPeJ, YAH-
A, 6ycsl, IpRIEM Ans JATHPOBKH KOMIVIEKCA OCOGRHHO BAXHBIMU
oOkasanHch fBe cepeSpAHHe MoHetH ropoma Mmnera, ormoca-
muecst k V B, X0 H. 5. 3Ta IPYNna apxeoNOrkieckHX MaTepHAon
Temepb JOMONHHAACH HOBLIMH NMAMATHHKAMH HCKyccTBa—cepes-
PAHBIMH DHTOHaMH (TakXe V B. II0 #. 9.), HaHICHHLMK Ha OIHOM
H3 YUaCTKOB TOPOACKOH TeppuTOpHH SpeGyru, DTH PHTOHH, 0CO-
GeHHO ¢ H306paXeHHeM BCAIHHKA HA KOHe—YHHKaJbHbie Npea-
MeTHl HCKYCCTBA aXeMeHHICKOro BpemeHH (Taa. 55, 56).

aKuM 00p pely P! TEM DERKHM Y3-
JI0BHM MYHKTOM APeBHOCTH, TOf rpanbio JIpeHero BocToka i cMe-
HHBIKEH ero 3NOXH, TAie NePEMIETAIOTCH 3aKOHUMBIISE CBOI0 HCTO-
PHUECKYIO HHIHb 30JMECTBO YPAPTy H 3apOIKAIOIIEECA SOAUECT-
80 AxeMeRuKOB, BOGpaBIHe B celf Bee KOCTYNHEE €My NpeIIecT-
BYIOIHe KyIbTYPHHE NOCTHXEHHA ApesHero MHpa. 3T0 OKAsa-
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0ch BOIMOXKHMWM B YCAOBHSAX, KOTAA eilie KuBbl GELTH ypapTcKHe
CTpOMTENbHEE TPANHLMH, KOrAA MX TEXHHYECKOE YMEHie elle He
HCHE3N0, 8 APEBHOCTL He Obi/la NPeB3OiaeHa BPEMEHEM.

BuifBaeHHbH Ha ApHH-GepAle apXUTeKTYPHBIH, apXeosoru-
YecKHil i 3THOrpAaQUUECKHHl MaTepHal CBH/RTEJLCTBYET O TOM,
YTO KH3Hb B IpeGyHu, OCHOBAHHAR B 782 F, 210 H. 3., HE NPepLIBA-
nach Noce najflenus YpapTy k axeMmeHHAcKoro Vlpaua u npoaoa-
Xanach 0 HAUIHX AHelt. JpebyHu ¢ p it p B-
YeCKHM SAPOM coBpeMenHoro Epepana, OH coXpanuil B HeM CBOR
HSHaYaJbHOE, HO BH >e B BEKAX -
parne DpeGyHn—3Ipesynn—Epesan.

968 roay, KO AHIO 0P 2750-neTnst
Coperckuit Apmennu—EpeBana, B pesysibTare CHCTEMATHYECKHX
PACKOTIOK, NPOBEZIeHHbIX Ha X0o/iMe B Teuenne 18 7er, ee ApesHAs
KpenocTb Ghi1a MOYTH TOAHOCTHIO PACUHUIEHA OT HAHOCHOTO TOJI-
CTOrO C/I0A 3¢MAH. Packonky BeIABHAN NIaR Kpenocty, AMeiowed
B CBOEM OUEPTAHHH TPeYrOMbHHK FPAHIHOSKEIX Pa3MepOB, 3AK/I0-
YeHHH B MOLIHEIE KPENOCTHBIE CTEHE, KOTOPHIE B 10T0-BOCTOUHOA,
CPABHHMTEJILHO MeHee KPYTOH 9ACTH LHMTafeNK, COOPYKEHH B TPH
pAza. B KoMIJeKce CTPOGHHA (ATAfe/# BWABJCHb:: HaPYHHuI
MOPTHK ¢ IWecTbio GasaMu OT KOJIOHH, XpaM Gora Xangu, Asopeu
Aprury [ ¢ mep HEIM BODOM, 3asaMu, ABOP-
LOBHM XPAMOM H PA3JTHYHBIMH CKI3ACKHMH MOMEWEHHAMH
(puc. 1}.

MouymenTa/bible COOPYKEHHS UNTaent—IBOPEL § XPaMbi
6bia GoraTo ykpawens pocnucamy. OGitas NIOMagh HX, N0 Ha-
WHM [IOACYeTaM, cocTanaana A0 2000 kBaAPaTHHX METPOB.

Packonku nocAelunx fer ka Apun-Gepae, Kapmup-6aype,
a Tenepb ¥ Ha AnTwH-Tene # Asnapyp-rene (Typuus) ¢ noaHoi
OYEBHAHOCTHIO OKA3a/H, UTO APXHTEKTYPHAR POCOHCH B ¥YPapTy
SBNAAACH TOYTH HEOTHEMJIEMON YACTBIO €0 MOHYMEHTaJbHBIX
COOpYMKEHHH, KaK CBETCKHX, TAK H KYJbTOBBIX,

ODTH DOCIHCH P 3HaYUTE/bHOH Mepe H3MERHIH HAUMH Npet-

y BHYTPEHHHX
HHli YPAPTCKHX MOHYMEHTAABHEIX CODDYXKEHHN H MOKasami, 910
pocnich KaK 06/18CTh XYAOMKECTBEHHOTO TBODYECTBA. CTOA/A Ha
IOBOJIBHO BHICOKOM YpOBHe.

K J0Xasn COXp b P He Aaer ewe
TIO/IHOTO MpeACTaBAeHHA Of HX XapaxTepe H coepxanun. O6Hu-
HO DIPH PACKOMKAX HAXOAATCH JHLIb OTAeNbHNE OOBATHBUIHECA
KYCKH IITYKaTypKH ¢ ocraTkamu pocnuceR. Ho HecMoTps Ha Ta-
KOe HX HaJHYHOE COCTOSHHE, 5TH GParMeHTH AOBOMBHO OTpele-
AEHHO YpOBEHD PCTBA HX i, 6oraTet-
BO GHUTBIX KOMIOBHUMOHHEIX (OPM, B KOTOPHIX HCHO/NB30BAHE
TEOMETPHYECKHE H PACTHTE/NbHbE MOTUBH, (UTYDE! MONel H XKH-
BOTHBIX. B Ky/IbTOBOM HX TeMaTike MOHO BHAETD LeCTBHE GOros,
CBSIUEHHAIX XHBOTHHIX, IPEBO XH3HH, B CBETCKOA—CUEHH OXOTH,
KHBOTHOBOACTBA, 3EMACNENHS H AD.




KoMmnoauitus ypapTckix pocnucell OXHOMLIAHOBAS], OHA CTPOH-
Nach uePeNyIOMHMHKCS PSAAMH, TOPHIOHTARBHO PACHONOKEHHBIMH
nosocaMi. BO3MOXHO, B TaKOR KOMUO3HIMK Mbi Habmonaen ca-
MHE paHHue NPEICTABIEHHA NEPCHEKTHBHEIX MOCTPOERME, KOrAa
[IyGUHY TAKOH NEpCNeKTHBE ONPEAEAeT CTPOro pasMepexubii
PHTM OPHBOHTAAbLHBLX [HVIOC POCIHCH CO CBOKME UTYDAMH, pas-
BHBAIOILHXCS K BEPXy, Kak K AanaM ropusonta. Meoraa dpecki
KOMIO3HUMORHO OPTAKM3YI0TCA B OlPERe/ICHHYIO FeOMETPHIECKYIO
GopMy—B AHCK, HJH e OrpaHHYHBAIOTCS pamkoii  (Kapmnp-
6ayp).

ViMenHo mosToMy, HeCMOTps Ha JOWeAWKE 1O HAC 3aYACTYIO
TOABKO MeXKHe OGIOMKH OT HeKOTAa GO/bIIAX KOMIO3HUKHA, BOC-
CTaHOBJIEHAE MOCTEAHHX, 61ar0Aaps J0BTOPAEMOCTH SJEMEHTOB,
0Ka3a/i0Ch AJM0M HECTOKHBIM. 3TO NO3BOJMAO0 BOCCTAHOBHTL B
HAType Ha PEcTABPHPOBAHHBIX CTEHAX POCMHCH HAPYAKHOTO NOP-
THKA UUTZAENH, NEPHCTHABHOrO ABOPA 1t UaCTHYHO MA/Oro 3aia
ABOpLA M MOPTHKa xpama Gora Xaamu.

VRanoch YCTAHOBHTb H TEXHHKY BBIIOJHEHHS POCNHCEi.
MoXHO TPOCAeANT, UTO KX MOMETKH H4 CTEHAX NeAa/HCh TyTeM
NIpOSEpPRHBAHUS JIMHHIl H KPYroB Muuelikoi 1 uupkyaem. B noay-
UERHYIO TaKHM 00pasoM paarpatyieHHyl0 TOBEPXHOCTh CTEHB!
KpAacHOH Kpackoli BIHCLIBAIHCE KOHTYPH PHCYHKOB, KOTOpHIE 3a-
TeM packpalIuBaiKch, [IpuMeneHte TpaQapeToB B 3THX POCTUCAX
He BHAHO—PHCY VBEp: i pyxolt B
H3SIUHBX JHHHUAX, 4TO. CBHACTENbCTBYeT O GOMBLIOM OMbiTe. B Ha-
BHKe XyJIOXHHKOB B rpadyueckoM Macrepctee. M ecin sto Mac-
TEPCTBO FOBOABHO YGEAHTENBHO NPOSBAAETCS. B CBETCKOH. TEMaTH-
Ke (CUEHH OXOTH, 3eMilefleHs, KUBOTHOBOICTBA). H B.HEKOTOPOH

H NoYepxa Xy, ©-XapaKTePHHM OTTeH-
KOM TPAKTOBKH JHHH. H OGHEMOB, TO.B KY/IbTOBbIX POCHCAX. HH-
9T0 He BHIXOHT 3a UPERENH OHHUIANBHBIX, CTPOTO Y3aKOHEHHB(X
KOMMO3UIHA H CTPOrof MaHephl HCMOMHEHHA. XapaKTepHO, uTo
npa p /bREIX MOTHBOB HIIH 3
Quryp ypapTckie Xy, [pH. Jich  onp
3aKOHOB NPOMOPUHONA/IBHEIX [OCTPOSHHH, NDHMERAEMbIX TAKKE
B apxurexType. OHako pocnicw ApHH-Gepia OTIHYAKTCH.He
TOALKO PO HO H rap OETHIO CBOHX APKHX KPACOK.

OGHYHO HA CBETN FPYHT HAKAAALBAMKCE roay6as, CHHAS,
KpacHas (pasiuuHHX OTTEHKOB), 3e]£HAA, -OXPHCTAA H depHas
kpackn. Kak euguM, nanutpa 6uina HeGoratasi, HO COYETaHHE Ap-
KHX # COUHEIX UBETOB AABaiC XOpowwi 9dpeKT, IPHUEM OCHOB-
Hasl TOHANBHOCTh POCHHCel GbiNia CHHER MM KDACHOH, KOTOpHIE
ABJAJIMCE OCHOBHBIMH  ONPEREAAIWIMMHE  LBETAMH HX KOJOPHTA.
Cwmeutestie KpacoK B 3peSYHMACKHX . POCTIMCAX He BCTpewaercs,
OHH, KaK NIPaBHI0, yROTPeGAAMNCy B yucToM BHAe. Omxako pas-
HHIA B TOHAABHOCTAX AOCTHTaNaCh NYTEM NOBHIUEHHS HHTEHCHB-
HOCTH [IaHHOrO IBeTa, nyTem Ha p
caos fanrHofi KpackH. Hanwunbie ocTaTKy pOCIuCesi NOKa3bIBAIOT;
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4TO AYuDIAA MX COXPAHHOCTH O Jach 3a cuer ¢
B BeKax CHAeil W HEPHO# KPacok.
JLnist pocnuceli NPAMEHANNCH KAK HATYPAabHLLC, TaK H HCKYC-
kpacku. Ha KapMup-6nype 8 O[HOM 3 HaRICHHbIX TaM
€OCyA0B 6b10 OGHaPyKeHO GOMBIIOE KOJIMUECTBO 6pUKeTOR CHHEA
kpacku, a na Tonpax-kaie KPackH OKa3anHch B BHIE MOOLIKA.

JLnist H3rOTOB/IEHHS KPACOK YPAPTH IPHMEHANH CTOCO0H, B3~
BectHbie B JIBypeube. Tak, Gesyio KpacKy mojyuany B3 THuca,
YepHYIO—H3 YIASl, KpacHylo—H3 OKACH IKelesa, I8 anoro xe
1BETa YIOTPEGMANR NOPOLIOK Nasopenaro KaMua. Kpackn shize-
JBIBAJIMCD TAK)KE NPH NOMOIH MeJIH, OJ0BA, CBHHILA H HEKOTOPHIX
APYTHX MaTepHaloB. .

POCiIHCh HaWOCHAACh HA TOHKYIO Geaylo 0OMa3Ky, KOTOpOH
noKpbIBanach rpybas o0Ma3ka ¢ TPHMECHIO COIOMbI, HaNOKEHHAR
HENOCPEACTBEHHO Ha CHIPUOBHE KWDIHYHBIE CTEHBL

K coxaflenH1o, IPH PACKONKAX Bce HanGO.ee SHAUHTENbHEE
(parMenTsl pocnucedi oKasanuce B O6IOMKAX, HarPOMOKAEHHHX
B IPYAY, HHOF/1a HECKOABKHMH cT0SMHU. Te K3 HUX, KOTOpHIE e a-
JIH JIANEBOA CTOPOHOH BBEpX, COXPaHWIHCh B MOMJIKHHOM BiAE,
IpyrHe Xe, ynaBliHe JHIEBOH CTOPOHOH BHAS, OCTAIHCh B BHIE
OTHEYATKOB Ha CA0AX pyxnyaumx CTEH.

HeroToptie pocnicy GhTH NOKPHTE CI0EM rAUHSIHOH 06Mas-
K. BeposITHO 5TO DTHOCHTCH KO BTOPOMY NMEPHOMY MCTOPHUECKOR
MusHH SpeCyHu, KOTAa NOBPEHIEHHIE, HO elle OCTABLIHECH Ha
CTeHax POCTHCH GBLIH 3aMa3aHtl BO BPEMsl DEMORTA nOMelleHHfL.

CpasHenne PoCnHCeH, HACHTHYRMIX (10 CBOHM KOMMOSHUUON-
HEIM PEUICHHAM H BHABJCHHLX B Pa3/HIHBLX 4ACTAX YPAPTCKOrO
rocyxapcTa—or Apun-6epaa 10 AJThin-rene i AsHasyp-Tene,
YKA3WBAET Ha 70, YTO OHM MOAUMHSINCH ONPEeNeHHbIM NPaBH-
21aM YCTAHOBMBIIEACA TPA/MUMK, G.1aronaps YEMy HX SIEMEHTE
€O BpEMeHeM NPHOODENH XaPaKTep Y3aKOHEHHOK tdopmbl. Tipn
9TOM P TeMa nocTpoeHuit 06ycaos-
HBANACh He CTOMBKO ABRTOHOMHOM BOJIel Kaxoro-1u60 3aKasunKa,
CKOJIPKO BEKAMA COXHBUIAMHCS KAHOHAMH, BHPAGOTAHHEIMA B
1polecce SMUHPUUECKHX TBOPUECKHX HCKAHHH.

Ha6a10aeTcst CXOACTEO MEX/Y YPAPTCKHMH ¥ ACCHPHACKH-
MB POCITHCHMH, op IBHBEMH ¢
HX KOMIOSHIWOHKEIM MOCTPOEHHEM H TPAKTOBKO# smementos. H
XOTA ypapTcKue POCMHCH, KAK | BCe YPapTCKoe HCKYCCTBO, HOCAT
CRABHBI OTTEHOK aCCHPHHACKOrO BJAHSHHS, YPapTCKas KUBOIHCH
B IpOllecce ANNTENBHOTO PasBHTHS NPHOGPeNa CBOH XapaKTepHbli
KOMOPHT, ¥ 3TO NPHAAJNO eif HEeNOBTOpHMOe cBoeobpasue. 3auM-
CTBOBAB AEKOPATHBHHIE NPKEME 4CCHPHICKOrO HCKYCCTBa, YPapT-
CKHE XyAOKHHKH 3HAUHTENIBHO OGOTATHIM WX, BHOCA B ApEBHE-
BOCTOUHOE HCKYCCTBO CBOH XapaKTepubie focThmenus. Hacren-
HBle POCIHCH TAaKHX acCHpMACKHX nentpos, kak yp-Ulappyxun,
Humpys, Tuab-Bopcun i Ap., BMEIT MHOMO OGIIHX 3JIEMEHTOB C
YPapTCKUMH POCTIHCAMH —CTYREHYaThe GalueHKH, POSETKH, Najib-




METKR, TpaHaTOBbie AGIOKH, HEPeBo €o ¢ no
CTOpOHaM P KOMNO3HUnH Gpi-
30B, GOFaTO yKpalleHHbie AHCKH H YETHPEXYTOJBbHHKH ¢ BOTHY-
THMH BHYTPH CTOPOHAMH, OKOAO KOTODBIX NOMEUIEHH QUIypHl
RpHIaTHX 681x0B C uenosevecknmn ronosamu  (llleay), absos
BAK GHKOB, IPHMABUINX HA OAHY HOTY.

Taknu 056pasoM, NPOLECC CTAHOBJIEHHS MOHYMEHTAIbHOR
YP2PTCKOH KHBOMHKCH MPOHCXOANJ B TECHOH B3AKMOCBASH € HCKYC-
ctBoM fipeBHeit Accupun. Tpamuupeii 113 HHX, IO Beelt BEPOAT-
HOCTH, TIOCAYXH/Aa HAYIAA H3 [yOHHE BEKOB KyabTypa [Hlyme-
Ppa, ApesHefilike 063Ul POCUHCE!l KOTOPOro OGHapYMeHH B
xpame Tenb-Yxaiipa (neprox Ypyka).

B MckyceTBe YpapTy Hapsily ¢ POCMHCHIO, NO-BHAAMOMY,
SHaunTeJAbHOH Obl1A TAKWE POJb MOHYMEHTANLHOR CKYMBNTYpPHL,
KOTOpasi B KOMIVIEKCE ¢ MOHYMEHTATbHBLIME COOPYXERHAMH apXH-
TEXTYP! OJHIETBOPAN pannue HOPMBI CHATE3a HeKyceTs. Ha ato
YKasHBaIOT TaKue IaMATHHKH, KAK H3BeCTHEIH acCHPHACKHH pesib-
ed ¢ H3o6paxkenneM MycacHpcKOFo XpaMa HAW HelaBHO 0GHapy-
MeHRBI pebed W3 AAWAbAKeBasa H Ap.

Pocance Hapyx#oro noprexa uuragean. B 1968 rony Guan
OTKpHITH (parMenThl IMIHHSTHOA OGMA3KH CTEH C OCTATKAMH Poc-
HCH, OT K Toaypaspy y MOPTHKY, YTO B 10KHORK
GacTH LMTAfieNH, B 3ACTPOAKe ee HAPYXKHBIX KPEMOCTHBIX CTeH
(ra6n. 1, 2). TIOPTHK NpefcTasf/Cca B BHAE OTKPHITOR ranepen
€ IECTHIO KOJOHHAMH N0 (Pacany H HIHPOKO PacKARYTOR Mo neek
ero JARHE JeCTHHUeH.

VYpaprckae XyNOXKHHKH He YIYCTHAH U3 BHHMAHHUA pacyeT HA
JKHBOTIHCHOE BOCIPHATHE MOPTHKA C KPAacOYHOR POCHHCHIO, Kak C
GARAKHIX, TAK H ¢ JATbHAX TOUEK 3PHTENEHOTO 0003PEHHA, OTKYAA
HaYHHAIOTC NOACTYNbI K UKTANEH, BO3BbILAWeRCA Hal OKPY-
KAOUWHM HPOCTPAHCTBOM,

Crenbl NOPTHKA, CYAN N0 MEJIKHM OGJIOMKAM €€ UITYKaTypKH,
GLiH NOKDHITH POCHHCHIO, KOMIO3HUIHOHHEE NOCTPOEHHA KOTO-
poft cOCTaBAAAH MHOTO/IYUEBbE 3Beafbl B Kpyre. Boabune 13 stux
3BE3Jl, PACNONOXKEHHRE OfHA 38 APYFOfl 10 BEPTHKANH H TaK Ke
IO TOPHIOHTA/H, HMENH MeXAy COGOR B INaXMaTHOM NOPRAKe
AHANOrHuKble, HO MeHbILHe f10 paaMepy PHrYPH 3831, HCIOAHEH-
Hule Ha rony6om diore. Hag sTolt pocnucbio, B BepxseRl yacTs cTe-
HH (MOR MOTOMIKOM), HAXOAUACS (PPH3, PEKOHCTPYKIHR KOTOPOTO
NOKa3an1a ero WecTb COCTABHHX OPHAMEHTABHBIX N0J10C,

Tepsas, nau BepxHaf, NoAoca Ghina 3aHATA POIETKAMM, BTO-
Pas, Wi HHXKHAA-—DANbMETKaMH, TPEThA—COUETAHNEM NaibMe-
TOK H 6yT0HOB. Jlaee wies OpEaMeHTaNbHER PAA HIYD, HANOAO-
Oue cTyneHsaTHx a 1o HEMK cBAleH-
HEIX JIEPEBLEB CO CTOALLMMH OKOAO HUX GoraMu. Ppua suuay sa-
MBIKA/CH THPASHAOH C [10JaMH rPARATOBOIO AGAOKA (KPYrH ¢
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TepXAMCTHHKOM B HHXKHedH yacTu). Ppu3 bl BHGOAHEN KPACHOR
H cuHeRt kpackoil Ka ceToM (oue'.

Pocnuch asopua AprawtH | Chasusivu sactaMu SpeSyund-
CKOTO JIBOpLIa ABJAIOTCA: MEPHCTHALHEN IBOP ¢ XpaMOM CycH C
3anaaHoli €ro CTOPOHD M 3avibHble NOMelleHus. [lepucThabHbEA
JABOP, CTEHbI KOTOPOTO, CYAA N0 OTAETBHBIM KYCKaM 00Ba/BIUEi-
A IUTYKATYPKH, GBLIH OKPAUICHb B KPACKBIH BT, & XPaM CycH,
HMEBIURE CHHIOI OKPAcKy CTEH, CO31aBaflk B 3TOfl acTH ABOpUA
FapMOHHYECKOE €AHHCTBO KOHTPAcTHLIx Usetom (rabm. 3). Kax
NOKA3aJIH HAJTHYHEIE OCTATKH POCIIKCEN, BCE CTEHB B UEHTPAILHOR
YacTH ABOPLUA AMETH eﬂHHb‘l:l N0 CBOEMY KOMMO3HUHOHRHOMY [10CT-
POeHHIO HPH3, KOTOPHIH COCTOAN H3 MONOC, 3ANONHEHBHX yKe H3-
BECTHBIMK HaM N0 PpH3Y HOPTHKA 37€MEHTAMU—PACHOI0KEHHb-
MH CBEPXY BHH3 PO3eTKAMH, 1aIbMeTKAMH, CTYMEHYATHMK Gauwen-
KaM¥, CBALIEHHEIMH AePEBLAMH CO CTOAMIKMIL OKOMIO HHX GoxKecT-
BaMy B CUPJIAHAQH TLION0B.

Of6paniaer Ha cebs BHHMaHHe H306pakenHe CBALICHHBIX Ae-
peBbeB H GOKECTB, BHIIOAHERHBIX B 3THX ABOPUOBBIX (pH3ax
OYeHb TILATENBHO M Ha GOABIIOM XYROMECTBeHHOM yposue. Tak,
Ha coXpauuBIIeiics BepxHefi 9acTM GHCYP BUIHO, 4TO HX NJaThe
GBIIO 3aKPALIEHO HE TONBLKO OAHOR KPAacKO#—KpoMe Hee WMenach
JONONHATEAbHASA WITPHXOBKA, OTMENARIAN e OTAGAKY. ITHM Xy-
ZOKHHK OTTEHs/1 OGLEM UEeNOBEYECKHX (IHIYD H BBOAM/ B HX
OKPACKy KaK GU IOTIONHHTEABHYIO TOHAIbHOCTD, Ha 3THX dHrypax
(7,5 cM) ZeTaibHO NOKA3aHH W TaKHe MEAKHEe 3JEMEHTH, KaK
THapa, MpHYEM ¢ 3aBepuratollelica WHUIKOA, © y3OPOM B BepXHed
4acTH B BH/le CBICAIOWAX MOFYKPYFOB, 8 B HHXKHe—H306pance-
HHe pora, CHMBOHAUPYIOLIETO GOKECTRO.

3aMeTHO HEKOTOpOe OT/HYHE OOHAPYMEHHMX BO IBOpLE PH-
CYHKOB CBAUIEHHMX J[ePeBbeB OT TeX, KOTOpele Hafilless B
OCTaJBHAIX YACTAX UMTAAENH: B ABOPLOBBIX POCIHCAX OHH HMEKT
Gonee BHTAHYTYIO GopMy.

TNo seeit BeposTHOCTH, KpoMe ¢pH3a, XpaM CycH HME R HHYIO
pOCHHCh, KOTOPOA MOrJIa Obi IPHHALNIENKATh KPYITHAS NaAbMeTKa,
Ha#lnenHas B BHAe dparMenTa nepel dacaloM xpama.

Pocrncy Manoro 3asa. Manwii 2an neopua (8,0%17,0 m)
Ppacnonoxer 8 cpenHel YacTH 3aCTPOAKH ABOPIIOBOTO KOMAIEKCa,
BOCTOYHEe MEPHCTHIBHOTO 1ABOPA, ¢ KOTODHIM OK CBA3AH ABYMSA
Tpe3aNBHHMH NOMelieHHsIMI. BOCTOYHAS cTeHa 3a%a HMeeT fBe

¢ HHBOTHER KA BRCTYIAX
MOAMYNA, ANHKAIOWNZ C 06ENX CTOPAH JECTHHIY, GHLIH YCTAHORIGHI TPH PEKOHCTPYKLRIE
nopTiKa B 1968 romy. CRYALITYPE BSTOTORACRM Nu OOpAsLy YPAPTCKWX CTATYSTOK, yXpa-
WABLINX TPON YPAPTCKOrO HApR W Nakaewmux ua Towpax-kaae u & Bane. Opuranaa kpu-
ALTOr0 ABB € HAGBEUCCKIM TAPCOM HMEN KAMEHHOE THUO © WHKDYCTHDOBAHNHIMII Aasamh,
BeA GHTYPa €70 OWAQ TORPITA TOHKIM JHCTODUN S0AOTOM.




HMWK, B KOTOPbIX IIHHAHAA OGMa3Ka COXpaHmla e)Ba SaMeTHhIC
nNOMyCTEpTHe CEAB POCHHCIH, EARHCTBEHHO OCTABUIKECS HA CBOHX
u3HauanbHbIX MecTax (raGa. 8,9) .

Tlpn packonkax 196! rofa y 3anasHo# cTekbl Ha ROy o84
o6uapykeH GONbUIOH GparMenT (1,28%1,53 M) xopolio coxpa-
upBleiics niKHed uacTH pocnuch. Ha reM naoGpaxen GbIK, TpH-
naBWHAK Ha OAHO KojleHo neped Gosbwol Qurypoil B Bile Keaa-
pata c BOPHYTEIMH BHYTPh CTOPOHAMH W BRUCAHHLIMM B HETO KDY-
FOM C PO3€TKOH H APYTHME 3JeMEHTaMi (ra6a. 10—14).

Pocnsch HikEel uacTH cTedbl HauHHaRach ¢ OTMeTKR 0,42 M
OT ypOBHA NOMIa H NPEACTABIA1A UIHPOKYIO 10AOCY BHICOTOIO
1,28 M, HMEIOLLYI0 [OPHIOHTAJIBHBLE YJICHEHHS. B sepxueit yacta
west pAA NaNbMETOK, OGHUHBIX A5 POCIHCEH Dpebynu, HHKe—
PAR CTYneHuaThix a noa AUM-—Cl ZiepeBbs H
cToAULIe 1o cropoHam HoxecTsa. Hinke npoxofnia WHpoKas no-
J10Ca  POCIHCH ¢ H306PAKEHHEM KONEHONPEKTOHEHHRIX GbIKOB,
CTOAULHX TIO CTOPOHAM KDPYIHLX QHCYD B BHAE KBAJPATOB C BOI-
HYTHMH cTOpoHamu. Ha MpoRoKeHHn 5TOH KOMOO3MLMA GBIKOB
cMenaaH JbBbL 104 3TOH WHPOKOH [OJOCOH Mbl CHOBZ BHAHM
PSIA CBALICHHBIX JEPEBbEB, 4 HIAKe—10J0CY OPHAMEHTA B BHAE
THPASIHABL [OABEUICHHBIX NJAOA0B (ABCKH, YKpaweHlble CHH3Y
TPEX/IHCTHHKAMH U HANOMUHKalOne qaopmyurpaua-rosoro abaoka).

OTgenbHEle MLIEPOKME [0MOCH JAKHUH DOCOKCH PasienaHti
GoJlee y3KUMH NIOJIOCAMH ¢ OMEILEHHEIMA B HUX DOSETKAMH, COB-
najaowuM ¢ OGBIMHON acCHPUiicKOH opraMeHTaumMed, XOpOUIO
HapecTHo#, Hanpumep, no BanasaTckuMm Bopotam Canmanaca-
pa Il1

TaKny 06pa3oM, IOMHMO. PocTicH (pr3a, XKOTOPBIH OKasadcH
aHAJOrUYHBIM (PH3AM TIPEXBIAYUIAX “NOMEUIEHHH, B ManoM 3ale

p HOBOE KC NOCTPOEHHE POCHHCH.

MeXay TeM, KaK NIOKASHBAIOT Pa3pO3HERHbie K NOKA HE CKAAMBI-

B KaKy 6 HallleHHbe 3TeCh 0CTaNb-

Hbe QpparMeHTH—GO/IBION T1a3, PYKa MR HacTd KPHUIBEB, 3an

TeMaTHYeCKH Obln OGOPMALH, CY/s [10 STHM (PAarMenTaM, 3Haus-
TeJBHO Goraue H pasHooGpasHee.

FlonyTHO 3aMeTHM, YTO KOHHAS CTeHRA 3a/1a Ha BHICOTE ABYX

METPOB HMeeT TpH YIrAyG/AeHHs, BEPOATHO, Ast GPOH3OBBIX IBO3-

i aTTH», P PHKD b K Hefl KOBPH WIH
TKaHH, IONOJHHTENbHO oopMasiomue HuTepsep. Borarcrsy y6-
PaHCTBA 3a71a, INIOCKOCTH CTeH KOTOPOTO NOYTH NOAHOCTHIO GHUIH
HOKPHTH POCOHCHIO, COOTBETCTBEHHO OTBEYald HHTePbEDH -ABYX
NpeasaAbHEX MoMeuleHHH. OAHAKO, K COXATEHHIO, HX POCIHCK
COXPAHHAHCh 3HAYUTENBHO XyXe.

Pocnnck Goabluoro 3aaa. Boabluoit san (12,5% 49,0 M), pac-
TNOJIOKEHHELT B BOCTOUHOM 4aCTH ABOpPLA, ABAAICH €ro No3AHef-
weil NPUCTPOiKo# (BTOPOR CTpOHTENbHLIR NepHon amopua). On-
Hak0, HAaXORACH B HOBOH 3aCTpOiiKe, 321 CBOMMH Ie3albHLMA
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Okasajcs P OT UCTAIBHbIX NPACTPO-

CHHBIX TIOMelIeHHH, TaK KaK BXOMbl B HEr0 YCTPOEHB! € MIOWALH
UHTafeH, ¢ TPOTHBOMONOXKHOH CTOPOHB XpaMa Gora Xanan.

ITockonbky 3an Guil NAOTHO 3aCTPOEH 0O CBOEMY  KOHTYPY,

BEPONTHO, ero GB110 BEp. —0HO 06ecreH-
BaJOCh YePe3 OKOHHHe IPOEMBI, YCTPOCHHHE BBIIC [EPEKDPBITHIA
K HeMy |4

Tlo npoao/bHO# OCH 32/ HMEA INTb AePEBAHHBIX KOJAOHH, OT
KOTOPHIX Ha MecTe COXPAHHJHChL YeThipe Gasbl ua TBepIoro Tyda
€ OHOCTPOYHOI KAHHOOGPA3HOH HAANHCHI0 HA KAXKION H3 HHX:

«Bora Xaaau senuuvem Apruigri, coin Menya, 10T A0M €O~
OpYAHT».

Boablwori 3aa, BHIuMo, GBI pACOHCAH KO BRICOTE 4,5 M CBOMX
CTeH ¥ B TAKOM BHAe AOJKCH OBl NPeACTaBAATH cofioll upKMeua-
Te/bHOE TIPOM3BE/IeHHe ypapTcked xuponucH, OHaK0 B nowle-
Huii IepHOA CBOel  MCTOPHYECKON MH3HH OH CAYIKWI KAaUOBOH
AJIS BHHE, O YeM CBH/ETE/IbCTBYIOT BKOTAHHBIE B 3€MARHON 1104
Boablilie Kapachl, OGHAPYKeHHbIe IPH Hawux packonkaX, (1 He-
KoTfia GoraThix (pecox 3ana OGLIKHOBEHHAR CTYUARHOCTD COXpa-
HHJIA HECKOJIBKO ee BeJIHKO.IeNMHBIX gparmeutos. [10-BuaHMOMY, B
AXEeMEHHICKYIO 310Xy OGOMKH [JIHHAHOH OGMA3KH € OCTATKaMH
9THX (ParMeHTOB, HaXOAHBUWIHMHCA B CeBEPO-3aNAAHOR YACTH
3ana, GbIIH CO6paNbl, YTPAMOGOBAHE! W BblpABHEHEl B BHe IPHIOA-
as7oro Ha 0,40 M 1no/1a, YeT/IaHKHOTO YepenKaMn GOMbIIHX Kapacos.
B rakom BHAe B TOJillle 5TOrO FIHHAROMO NOAA BPEMS COXPAHHAD
A0 HAWHX AREH npaMevaTenpHbie pocancH. OHH HMEKOT KyJAbTO-
BYIO H CBETCKYIO TEMATHKY, NPHYEM MOCHEAHSSA, XOTA H BHIABIA-
eTCs B YPapTCKOM HCKYCCTBE BNEPBbIe, CYAA fO HaMWMHBIM OCTAT-
KaM, uMeaa GOraThie MHOMOBEKOBbIE TPAAMUHMH.

DparuenTsl pacnnceil, OGHAPYXKeRHbIE B TOMlle TJIHHSHOTO
TMOJId, B ONpeAe/eHHOf Mepe TNOARANTCH PEKOHCTPYKLUNH, ¢ N0
MOIIBI0 KOTOPOH MOMHO BEISBHTb TEMATHKY PAAA KOMIOSHIKOH:
HLIX MOCTPOERNf, HMEBUIHX, KAX yA8J0Ch YCTAHOBHTb, MHOIO dHa-
Joruit B Wekycerse  [peerero Bocroka, B wacTHocTH  Accuphu,
Erunra u ap.

Pocniuci GoABIIOTO -3a/1a HHIKHENH CBOE YACTHIO NMOBTOPAIOT
COOTBETCTBYIOLLYIO KOMNOSHIHIO MaJlOro 3aia. 31ech TaKKe HMe-
eTcs WHPOKAs Nojoca ¢ Tol, OAHAKO, PA3HHUEH, YTO NEper KBaj-
PAT4MH C BOTHYTLIMU BHYTPh CTOPOHAMH H JIHCKAMH BHYTPH HiX
BrutH 110 Hapsgy ¢ Ha OIHO KOMEHO GbIKa-
MH H CTOSIIMMH JIbBaMI, (HaHTACTHYECKNE CYIIECTBA B BHAE KPbl~
JIaTBlX JILBOR H OBIKOB C EJOBEYECKHM TOPCOM, OGMUHBIX s
4ccHpUHtCKOTo HeKycceTBa (Taba. 23). 3ta wHpoKas noaoca HMeaa
ofpamaedie, aHaIOrHYHOE TOMY, UTO W B POCITHCH MAJOro 3ana:
B BepxHel 4acTH-—NafbMeTKH, CTYNeHuaTble GalleHKH, CBALIEH-
Hble 1epeBbs ¢ GOramMiy, a B HHKHE—CHOBA CBALIEHHbIE AepeBbi
H THPASHN 10108,




Ha nponoikekuH sToM pocnucH, B yrayGaeHHO# YacTH 3anta,
Hepen BOTHYTHIMH KBAJPATAMH BMECTO KOERONPERTOHEHHBIX OHl-
KOB H JIbBOB, KaK 3T0 GBI0 B NPe/Ibl1yLUHX POCIHCAX, CTOAT COH-
HORK X HUM KHe (QUTYpHL, p BCTP! B
nannofl koMnosHuKH, CIEIYeT CKasaTh, 4TO Ha H3OOpaMEeHHAX
GHKOB OO0 CBALIEHHOTO AepeBa, KOTOpble Mbi BHIEIH Ha GPOH-
30BHX IVIEMaX, HalileHHbIX 8 TefimelaunH, HO MPOHCXOAALLKX H3
3pebylH, noMellekn GMKECTBa ABYX BHAOB: KpbiaThie ¢ Gopoaa-
MH (KepySbl) © Ge3Gopombie——0es KPLUTbEB.

B pocnucsx DpefyHu BCTPEYAlTCs HIOOPAKEHHSA OLIKOB Y
CBAICHHOrQ AepesBa JHUIL BTOPOTG BHAA.

Ha npumepe BbABJICHHOR KPYMHOH Puryptt Goxkectsa yaa-
0Ch TAKYKE YCTAHOBHTD, UTO B MHBOMUCH, KaK U B apXHTEKTYDE,
ypapTCKMe XYLOKHAKH AT CO3LAHMA CBOHX (OPM NpUMEHANH
MeTof PONOPUHOHKPOBAHAA, BHIAMMO, CTBLIHH KAHOHOM H B
3TOH OOMACTH WX UCKYCCTBA.

Tak, Ha HameM PHCYHKe BHAHO, HTO WHPUHA THAPDI CYXKUIA
MOAlyAeM Mis BHICOTH! scedt durypet (1X7}), A5t BEICOTH fONONKe-
uns pykn (1%4) u ypoBs Gaxpomut naates (1%1) (puc. 3).

Tepexn atoit kpynHoi durypoli GoxecTBa nOMEUIEHH YeTHpe
paaa #306paxeHui AcpeBbeB ¢ GOTaMH, B IAHHOM CIyyae 0o6bIY-
HbIX PA3MEpOB, COOTBETCTBYIOWMX TAKHM Xe H30OPAMKEHUAM H3
06PaMISIOWHUX WIHPOKYIO NOA0CY CBEPXY H cHu3y (Tabn. 26).

3nech Xe, Neped ABepHEIM NPOEMOM, HafileHn ¢parMesTsl
poCTIHCH, H300paXaioulHe wecTBHe GOTOB, OT KOTOPHIX CpaBHA-
Te/bHO XOPOLLO COXPAKHAHCH BEPXHUE HACTH TYJOBHIL ABYX (u-
TYp Ha ORKHOM KYCKe, a OCTa/lbHHe OKA3aMKCh B CHABHO NOBPEX-
neRHOM Bufe {Tada. 15). Born H306paxens GeaGopoLbIMK C THA-
PaMH, YKpaLIEHHWMA POTAMH H JIEHTAMH, HHCNaAAIOWHMH Ha CIIN-
Hy. [TepBElt W3 COXPAHUBLIAXCA GOrOB B NPaBOH pyKe AEPKHT
BELEPKO, & B JeBON—BETKY CBAIEHHOTO Aepesa, BTOPO e, Hao-
60poT, B PaBOK EPIKHT BETKY, 2 B /eBok Besepko. PHrypr BH-

BY cTHae: NKna 60ros, CKOBaHHMWE
103K, PYKH, epAaniie BETKH B PACKPHITHX NafOHAX.

GHIYHO B POCIIHCAX CBETCKOR TeMAaTHKH TakHe (Uryphl, Rep-
JKalllHe APEBKO, H30OPAXKAIOTCA € OXHOA MOAHATON PYKOH, SaKpH-
TOH NanoHsi0. 3/ech Ke XYNOKHHK, NPHAAB 3TOH TpadapeTHoh
$urype BeTKy CRALIEHHOTO TepeBa X IOMECTHB ee B OTKPHTYIO Ja-
JOMB, HE HSMEHHJ TONOKEHHA Maiblies.

Ton Beefi aToft KOMIOSHLMEH, CTIPasa OT ABEPHOTC npoeMa,
#306paiKeHa clleHa NPHBOAA XKePTBeHHHX GHKOB, KOTOPasi, BHAH-
MO, TEMaTHUeCKH CBS3aHa CO CUEHOfi wecTeHs Goros (Tabn.l17).
JKHBOTHEIE QUEDYEHE YETKOH KOHTYPHOH JWHKEN ¢ OpHaMeHTaNb-
HOW pasielkOli NOBEPXHOCTA TYJIOBKILA, XOPOLWO HaM IHAKOMOR
10 H30GpaNennaM 6HKOB Ha YPaPTCKHX GPOH3OBBIX IUHTAX H Ha
KaMeHHOM ¢pu3e u3 Tonpax-kane. BpkoB BeaeT ueioBek, OT Ko-
TOPOFO COXPAHAAACH AMIIL HIDKHSAN YACTh TY/IOBHILA, TAKHKe YeT-
KO MPOPHCOBaiHas. [IpHMeyaTe/bHO, 4TO OH He NOFOMSieT KHBOT-

#biX, HAA 32 HAMK C fIETLIO B PYKAX, KaK 310 GHUIO NDHEATO B
AHANOTHUHEIX CBETCKHX CHEHaX, a HAET BNepeat, KaK Oul BeAd HX
3a cobofi.

B 3TOM e aane HaileH pal GparMenToB, Cpeld KOTOPHX
BHAUM GalleHKH, oGHADYXeHHBle B TPeX BHIAX W B Pa3qHYHON
coxpaunoctu (ra6n. 18). Ilo Bceit BepOATHOCTH, TEMATHUECKH OHH
CBASAHH ¢ MpeANIylMMy cuedamy. Conoctasienne nokasano,
YTO GAIEHKH CTOSJIH B OJIHOM PAAY H Ha OTPE/efieHHOM PACCTOR-
HHI APYT OT APYTa, TO CTh KMEJH CTPOTO DA3MEPEHHEIH PHTM, 2
CaM# PACCTOSHUA, pacdepuenHble DaMKamH, GbUIH PACTHCHBIMH.
DTH GalleHKH HAXOAAT XOPOUIMe AHANOTHK B H306DaKeHNH 3/la-
HHsl Ha 6POH30BOM nuacthuke k3 Tonpax-kafe H B Gauienke, BBl-
pesanHoii U3 KOCTH, O6MOMOK  KOTOpOft  HaflleH npH pacKonkax
TefimeGanny.

HexkOTOpYIO aHANOTHIO ¢ 3THMH GalwraMU HAXONHM R B dop-
Max KyGHueckoro 6a3aibToBOrO GIOKa Y3 PACKOTOK Kadranecn
B AZH/IbIXKeBade, rie OH TPAKTOBANCH apPXeOJOraMH Kak KepT-
BenHDe COOpYKenne. MOKHO A0MyCTHTS, 47O Balenka 43 Speby-
HH TaKxe CAYKHI4 KyJIbTOBBIM noTpebHOCTAM. B 10M cayuae
CTaHOBHTCA MOHATHON TeMATHUCCKAs B3AHMOCBR3b TPEX PACCMOT-
PERHEIX CUEH, N 60T0B cO MH K-
BOTHBIME B XpaM [JIs P KepTeonp

B BepxHelf nacTH CTeHH (B 3aBepuialolleft YACTH DOCIHCH)
HAXOLRACH PU3, COCTOMIHI 13 ABYX UePElYIOUIHXCH H3oOpae-
HEf GOJbUIMX CBRIIERHEIX nepeBbeB. ONHO M3 HHX 3AKIIOUEHD B
KOHTYP C TIOAYKPYT.TEIM BepXOM. [Tono6Hoe H30GparKenHe CBAIlleH-
HOTO Ziepena Mbl BHAHM TaK¥Ke B KOMNOSHIUWH NOGHOM yacTH wie-
moa Aprumrn | n Capaypu 11. Bropoe u3zofpaxkenne mnepesaet

cTHA 0€e ¢ 1epeBo ¢ MDHIOL-
HATHIMH BBEpX BETBAMH, YKP B cHEHlt K KD H 1Ber.

Mexty 3THM (PHIOM K PACCMOTPEHHOI nonocofl  Kpynabix
HIeKOPATHBHLIX 3MEMEHTOB P nacey G
© KOTOPOH MOXHO TONYUHTb NPEACTABJEHHE N0 OTASABHBIM €
@parmenTaM. 3hech HMEANCH CUEHE UAPCKOH OXOTH, 3eM/eNeHA
H KHBOTHOBOJCTBA, PHUEM CPelN PPArMEHTOB MpHMeuaTeAbHa
ClleHa OXOTH € OeHb HHTEPEeCHEIMH [eTanfAMH.

BHANMO, TJABHBIM SNEMCHTOM 3TOft KOMIO3WUMH ABNANACH
KOMeCHHI@ ¢ veaoBeuecxoii (urypolt, oT KOTOpOR coXpaHmACH
KY3OB ¢ KOMIECOM B3 BOCHMH KL, PHrypa, CTORIAS B KOJCCHHILE,
yllene/ta UMb B CROE] HUMKHel yacTH, KoTopas mepeaaer Gora-
TYI0 ey, COOTBETCTBYIOUIYIO apeKoit ocobe {raba. 29).

Ha Apyrom ¢parMenTe BHIHN NEPEHHE HOTH # 4acTh FPYAR
MuaBUIErocs KoHA. CyAs Mo ee aGCOMOTHHIM PasMepaM, OHa TaK-
Ke NpHHAATeRana KOMNOIKUMH KOJecHHIUbL

B o6uleR clieHe OXOTH NOKa3aHa HeGoabilaa Grrypa de/iose-
Ka, RUOHMO, [etIero 0XOTHHKA, OT KOTOPOH 0 Hac ZOMINA JHLMIb
HEOKHAS vacTs, CpaBRenme 3Toll GHrypH ¢ TO#, KoTOpas Guia

P Beb:

Ha uTo eJ1b:



MOXH W/ Laps SBAAA0Ch JOBOALHO KPYNHBIM H GHO B HeThpe
pasa npeBHINANO (PHrYPY OXOTHHKA, UTO COOTBETCTEOBAJNO NPHH-
uunam uckycersa [pestiero Bocroka.

Ciena oxorHl rokasaHa Ha qoHe npupoAbl. B pocnucax oxa
BHICTYN2ET B BUAE OTAGbHBIX HIOGDA’KeHHit IepeBbeB, KycTap-
HHKa, GOJIOTHCTOrO MeCTa € 3apOCsMH KaMbitia 4 ap. (Taba. 32).

JKHBOTHEIE, HA KOTODHIX OXOTHTCA YPAPTCKWA Napb, TakiKe
pasHoOOG] Xopouro p st purypa B CTpe-
MHTeABHOM  Gere, uTo 0co6enHo noAYepKUBaeT ero BaneTeniinf
KBepXy xBocT. B cBoeM namn4HOM H306pakKennn cpelld aRHManHC-
THYECKHX 0Gpa3ns ypapTCKOrO HCKYCCTBA 3TO BecbMa ylagHoe
KOMNOSHUHOHHOE OCTPOERNE GHIYPhl KHBOTHOTO, OTAMYAIOIEECH
Pe3KOii AHHAMHYHOCTEIO. B mosoce, pactionomeHHol apllle Hero,
BH/HA [0JI0BA IHKOTO GhIKA, CHIBHO HAKAOHEHHOTO CBOWM KOPMY-
€OM Breped. BUmuMO, 310 NOparkeHHOE CTPEIOIO OXOTHHKA XKHBOT-
HOEe NOKA3aHO B MOMeHT NajeHus (Taba. 31).

B cuene oxoTH 0cOGeHHO HHTepecHa (GHrypa TesieHKa, cna-
CaBIIerocs B TPOCTHHKOBEIX 3apocisy. TeqeHOK yGexan ot oxor-
HHKOB, HO elle He MpHuIea B cebn oT CTpaxa H 4euieT 3a yXOM Jie-
BO# 3aaHeit HOTOMN, 2 BO3MOKHO, TbITaeTcsl CGHTL MONABLIYIO B
Hero cTpeay. PHrypa TefeHKa OYeHb OXKHBJSET BCIO KOMIOSHLAIO
cuerel 0xotel. JKHBOTHOE NOMeNIeHO Ha cuHeM (oHe pocnucy, 3a-
poc/H nepefatsl TpadudecKHMI JHHHAMH.

Hapsay c sieonapaom o6e (GHIYpH JKHBOTHBIX N0 cBOel pes-
KO BHD2)XEHHON THHAMAMHOCTH COBEPLIEHHO MEHSAIOT HAllA npes-
CTABJEHHs O HOHATHAX PEaNHCTHYHOCTH B TPAKTOBKE YPAPTCKOTO
HekycetRa. Ecan o6paTHThed K H30GpaKeHHIO TeneHka, Jerko
y6eaRTbCS, 9TO XYNOMHHK NOKA3HIBAET He TONBKO HOBOE AAS

p 0 MCKYCCTBA NOCTPOeHNE (PHFYPH, HO
b npoxnnﬁer B IPOPHCOBKE €€ MYCKY/IATYPhl IOROABHO YGeanTeND-
HYI0 AHATOMHYECKYH TOYHOCTD.

Cserckas TeMarthka CO3/a/1a QAR YPAPTCKOTO XYAOKHHKA
Gosee LIHPOKYIO BOIMOXKHOCTD DACKDBITHS CBOH TBODUYECKOH HH-
JMBHAYAALHOCTH. B pesybraTe, B NPOTHBOMONOKHOCTL CKOBAH-
HEM (OpMaM KyJAbTOBEIX P NOSBHANCH KOM-
TMOSHIHH ¢ SHEPTHUHBIMH H BHIDASHTE/ILHEIMH JHKHAMH,

CONANRHHIO, HAJIHUKAS COXPAHHOCTH (PATMEHTOB He N03-
BOARET NOMHOCTSHIO BOCCTAHOBHTL CUEHY OXOTHI, HO OGUIMI Xapak-
Tep KOMIO3HLMH ACEH, H HAME OH BHIPAMKEH B CXEMaTHUECKOM
HaGpocke (pxc. 4).

Cpenu ocTaTkop pocnicefl 0KasaNHCh (pPAarMeHTH, OTHOCH-
maecs K coGHTHAM Mocie oxoThl. Tak, Ha OAHOM M3 HHX—OXOT-
HHK R HHTEDECHOM OJefiHHH, TOJIOBHOM yGOpe Hanmoao6He Syliaa-
Ka, IEPXHUT ABYX co6ax H KopMut uX. Jpyroit ¢parMent coxpa-
HHJI 3aMeqaTenbHOe H300paXKeHHe DeapAllielica HA BOMe JOMIAAM,
€ KOTOPO#H CHATO CEANI0 HAH YNPAKb KOMeCHHUH. 3Ta cKauymias
JAomazs nepefana ¢ GONLLION NETKOCTLIO H TPALHO3HOCTEIO. Yep-

_HAg JIOWAKD C 11a30M Ha Ge10M NATHE MODAH, B CHALHOM JBHXE-

HHH, HATMCAHHAR Ha CHHeM (oHe, NIPOM3BOANT CHAbHOE BNEYAT-
aenne. XyA0KRHK, BCeraa cKoBaHHEI B YDAPTCKOM HCKYCCTBe Ka-
HOHOM, PHCYIOIHE IO MOAEIAM, CYMeN B IaHHOM CAydae NepesaTh
Gurypy KOHS TaK, uTo JeTKOCTh ffera OKasajach MOPA3NTENbHO
W3AMHOA B CBOel npopucoBke (Taba. 35, 36).

Cneﬂye'r CKA43aTh, YTO JCUIAJb 3AHHMAJA 3aMeTHOE MeCTO B
TeMaTHKe ypapTckoro uekycetsa. Ee MOKHO BUAeTH B BiAe GpoH-
30B0# QUrypxH cpeln HaX010K Ha AaTein-Tene, 5 BUIe peredos
Ha GPOH30BbIX UJIEMaX, KONUAHAX H NOSICAX U3 packonox KapMup-
Gnypa. Ocobenro XYJIOKECTBEHHO BhITAAANT TAM XKe BbIABJEHHOS
CKyABNTYpHOE H30GpaXkelHe TrOJOBH JI0iEA LM, NPHMEdATeNbHOE
AHATOMUYECKOH TOUHOCTHIO, BHIPABHTRBHOCTHIO H MACTEPCTROM
HCIONHEHUA.

Ofpautancs K 0X0Te, KAK K TeMATHUECKOMY CIOKETY, MOKHO
CKa3aTb, 4TO 3T TEMATHKA He GHTa UYMKION ypapTCKOMY HCKyC-
cTBy. M3 MHOTHX aHANOTHYHKX NPHMEPOR OTMCTHM, 4TO B Jpe-
GyHu, Ha CeBepO-3ananRoil OKPauHe eTO TOPCICKOA  TCPPHTOPHN,
3TOT CIOXeT B BIAE pedbeda 6ol Haliel Ha GPOHIOBHIX NAACTHH-
Kax Tpex nosacos. Ha atux peabedax 0xora Besach ¢ KOJAeCHHL, 3

TaKKe NEUWMMH ¥ KOHHHMH OXOTHHK2MH, 1 He TOJIbKO Ha GBIKOR,
a yiKe ¥ Ha JIbBOB.
Caenyer PKHYTH  HX YI0 IPOCTOTY 0O

CPaBHEHHIO C TEM, UTO Mbi BUIAHM B POCHCAX ABOPHA ApriuiTH I,
B UACTHOCTH B CLEHE OXOTHL

Hapsany co cueHoil OXOTbl HHTEPECHEIMH NPEACTABIAKTCH
TaK#Ke H CUEHB XHBOTHOBOICTBA, $parMeHThl KOTOPbIX OGHAPY-
JKHBAJIHCH Pa3POSHEHHO H B PAsIHUHBIE TO/Ibl, YTO HHKAK He Cl0-
¢0B6CTBOBANO BHIABJICHUIO HX €AHHDI KOMNO3HIUH, M Bee e MOXK-
HO 3aKM0UATD, 4TO OfHA H3 TAKHX KOMIO3uunit usobpaxana cra-
710 MesKOro poraToro ckoTa. K Tomy e ctieHa 3Ta npeacTasaana
JZIOBOJIBHO TPOTIKEHRYI0 KOMMOSHLHIO—BEPEHHIy CKOTA, HAylle-
IO ABYMsl pa3fiefbREIMH pafiamMu. Takum npHeMOM XyAOKHHK 10-
KasBIBaeT PasMepHl CTaAa, PAaCKHHYTOTO BUIMDh. B 10 e mpems
B KaXKZOM PAfty QHCyPhl XKHBOTHEIX HANOMeHEl APYT Ha APYTa,
KaXAas N3 HUX YaCTHYHO MOKPBIBAET APYryio. B oboux pagax
urypsl wepeayioTes UePHON KPACKOH H 3THM, H3beras CAHAHHA
PHCYHKOB, HAJIOXEHNBIX OIHH HA APYTOi, HZOCTHraeTcs Onpefe-
JEHHBIY HBETOBOH, a TAKKe KOMIO3HUHOHNEG sddexT. 3mecs,
KaK ¥ B NPefBIAYIIHX CAYYanX, CKASHIBACTCA BHUMAHHE XYIOK-
HHKa K IETANM QHIYD, HECMOTPA AaNe HA KX BECHMA Hefonbuie

HEIE D Tak, NIOKa3aHa WepeTs Gapan-

TH B BHAE MEAKHX 3ABHTKOB, XOPOWIO HMHTHYIOUUAX HATYDY.

Havuano 3Toro craja (/1eBas 4acTh KOMIIOIMIH) TpPeACTaB-
JSieT HHTePeC KaK 10 CBOeH COXPAHHOCTH, Tak H Mo hopMe uzo6pa-
xenust (Ta6a. 38). B 3Toif wacTH pocnmHcH TMOrOHAOMHER cTago
TACTyX COXPAHEH NOYTH BO BeCh POCT, HE CYHTAA HOT YYTh HHXe
koned. OH B AJTHHHOM H KPacOYHOM OJCSIKHH, BO3MOMHO, Ha HEM
Gypka. Ouenn OPHrHHAJIEH TOI0BHOM yGOP NAcTyXa— MATKAS WS-




[i8 CO CBHCAIOMIHMH C3ajH IBYM# KPIOUKOOGPASHO 3aBEPIeHHbIMIL
MeHTaMH.

Mactyx noroHser cTafo IVEThio, AepXa ee BHCOKO HAA CO-
6o TIpuueM O9eHb NOKA3ATENbHO, UTO TJETh OH AEPXAT, Kak
O6KINHO, B KPETIKO CIKATOM KyJIake. 31ech HeT H cAeaa TOA yCaos-
HOCTH, KOTOpas Ra6/1I0Aa/1ach B CileHe WeCTBHs 60roB—GorH J1ep-
JKaJdH TANbMOBHE BETKH OTKPHITOH [12/IOHBIO PYK.

TMepe/t HACTYXOM 1 RETIOCPEACTBEHHO 32 CTANOM H3obpaeHa
OrpoMHas YepHAR A0XMaTad COGAKa, HAYILAS € OTKPHTOR nacTbio.
Jipyras co6axa ¢ KPIOYKOOGPAsHEIM XBOCTOM H MOBEPHYTOH Hasal
K OTape ONIOBOR WIET RAepefH CTaja.

Mexay TeM, BHAKMO, He NOBO/IbCTBYSCH aXe TAKHUM Bhipa-
SUTEABHEIM KeCTOM (HIYPH, XyAOKHKK, CO3/ABUNAf IHCTO GHTO-
BYIO ClteHy, JHIEHHYIO OhHUAAILRYIX YePT NapaiHOCTH, BBOAHT
B KOMTOSHIHMIO HOBBIA 3/1EMEHT, KaK GyATO GyKBaJIbHOE BOCIPOHS-
BeleHHe BHIAMOro HM B HaType., TAKiM NONOJHEHHEM ABARETCH
HOBOPOXZIEHHEBL! ATHEHOK, KOTOPOTO GEPeIKHO HECeT Ha pYKe mac-
Tyx. B 310t KOMNOZHIHY HACMOAATEABHOCTE XYIOKHIKA OXBATHI-
Baet JleTaJ NOBCEXHEBHON PealibHofl TPYAOBOI W H3HH YPaPTCKHX
HHBOTHOROAOB. CAe/yeT, OAHAKO, ONYCTHTH, UTO B POCNHCAX 3a-
N2 TeMa KHBOTHOBOMCTBA uMena p
npossaenns. Hanpumep, OHMM M3 ero GparMentnB sBATETCH
nacymascs Ha NacTOHINE KOPOBA, OT KOTOPOA COXPAHKAACH JHIIL
nepesnsis vacth (tadn. 38).

CaeRyiomas cBeTcKas TeMaTHKa 2peGyHHICKRX pOCTAced—
seMaelleNiie, MPOABTEHHOe B ClleHax 06paboTky seman. K coxa-
JEHAIO, OT STHX CLEH COXPAHHAHCD JHUIb HeGoabIHe (PparMeRThl,
Ha OCHOBE KOTOPBIX MOWHO TOBOPHTH HE O CAMHX CleHaX, 2 06 Hx
TeMaTHKe. TaK, Ha OLHOM K3 (PArMEHTOB COXPAHWANCL JIHINL
TONCBH GLIKOR, IPMO U BEPXHAA YacTb GHTYPE! YE/IOBEKA, NNETHIO
noroHsIowero 6bikoB. 3eMie/lesiell Noxa3an ¢ 06HAKEHHON rono-
BOI B KypuaBHMU BosOcaMH. Ha Hem pyGaxa ¢ 3aCYUeHHBIMH Py-
KaBaMit. JIpyroit ananoruuHeli GpparMeHT APEACTaBAEH CO 3HAUH-
TELHO JYUille COXPAHHBUIMMHCS GHKAMH, HO TIONTH YTEPTHHHME
KOHTYpaMH eaoBeueckodl ¢uryph. Buaumo, BMecTe ¢ npefniay-
LIHMH H eMy HOAOGHEIMA (pPPATMEHTaMH OHH NPEACTABAAAN GO~
HIYKO CUEHY 3eMAELebIeB, COCTABNAA NIHPOKO PACKHAYTYIO KOM-
nosuudo (Tada. 37).

Pocnuch Ha TeMEl 3eM/efelMsl HaXOAWIach DAZOM CO
CleHOft OXOTEl M JKHBOTHOBOLCTBA, NOCKOABKY B JPEBHOCTH
BCE 3TH TeMbl OAHHAKOBO TPAKTORANHECH KAK AOGbNA MUILK.

TIpAMeuaTenLHO, YTO B POCAHCAX GOMBLUIOTD 3a/1a, B CleHax
DXOTHI, CKOTOBGACTBA H 3eMJIeflefiksi BOCIPOH3ROAHAACE TAKKe H
npHpona. Mbl BHHM eCTeCTBEHHOe H300paxeHne Jeca, OTAeAb-
HBIX JePEBLER, Aake ¢ CHAAULHMH Ha HX BETBSX MTHUAMH.

PaccMOTpeHHan YpapTcKas HACTEHHAs POCHHCH €O CleHaMH
OXOTM B CeIbCKON KHIKH MPEACTABAAET 3HATHTEALHWA HHTEpEC

—— .

8 XyAOXKeECTBEHHOM OTHOUIGHHH M HMeeT OeHb BaXXHOE JHaUeHHe
NS NOHHMAHHA OHITOBOA JKHM3HH ypapToB.

K coxanenuio, 370 He KacaeTcd pocnuceii, NOCBALIEHHWX
BOEHHOH TeMaTdKe, KOTOpEIE JONLIR A0 HAC B BHAE fOAYCTEPTHX
cnenos. Opun U3 Takux GParMeHTOB COXPAHHA TPH QHTYDH, BH-
JHMO, U3 GOMIBLIOH KOMIIOSHIINY, NPEACTABASIOME! MAraiomux 8
eTpoto BouHOB. HMeloliecs OTAeNAbHbE AETANH KAMAOR GHryphl
BOMHa Jal0T HeKOTOpoe Obulee NpelcTaBiaesHe OO ux OfeKe, TO-
N0BHOM y60pe, 06YBH 1 BoopyxetnH. Ofex/a HX Gulia KOPOTKOH,
RO KONeH, rOIOBHOK y60p—B BH/e WHMDPOKONOAOH LIIAME ¢ 38-
KPYIIEHHBIMH KBEPXY KpasMH, GAUIMAKH ¢ TIETEHHAMH—IO KO-
NeH ¥ Ha KaGnyKax, aMyHHIMS BOHHOB—3Sa HX cnmHamyu (raba.

Ecan cyanTb 0 p haM MHOTO! P npea-

METOB, NPELCTAB/]EHHAs! B POCIHCH TIEX0Ta JIOMKHa Gbliia HAxo-
JHTHCH B OJIHOM CTPOK BMecTe ¢ KOHHHUEH ¥ GOeBSIMH KOJECHH-
uaMu. BuauMo, 9THM moc/ielHHM NPHHALMEXANR COOTBETCTBYIO-

e parMenThl, BHISBACHHHE D: W He cOBHp
B eJHHYIO KOMIO3HIHIO.
QueHb HHTEP IM ABASETCA HeG 0fi PpparMeHT KOHCKOR

[O/I0BH, [i0 KOTOPOMY BH/HO, UTO WAraloT KOHH, SanpKeHHbie Y-
FoM. 310 BHAHO O YCTPOACTBY PeMHefi TTepefl KOHEM, 3aTAHYTHX
cnepenn (taba. 50).

B. B. Trorp Hi, H3ydas # P penee-
(B, NOKA3al, 4TO KOMIOSHIHH B HHX COCTABACHH H3 OTACALHHIX
GHryp, BHIOHEHHBX N0 MOEJISM, HAXOAUBIINMCA B MACTEPCKOA
XyIOXnHKa. Takne MOJENN K PasiHIHke TpadHueckHe HAGPOCKH
B GOMBLIOM KOJHYECTBE JOULTH /0 HAUIMX [HEH, B 9ACTHOCTH H3
MacTepckex XyAoKHHKOB [lpesnero Ermmra.

[IpH BHEMATELHOM PACCMOTPEHHH H COMOCTABICHAH PASHEIX
penbethos OTIETAHBO BHHO, yTBEpiiaer B. B. IMuorposckud,
KOMGHHHPOBAHHE Ha OCHOBE STHX MOJe/leli OTHeAbHHX GHryp,
BIATHIX B Pa3THIHOM Tak, Hanp Ha CTp -
HO MYAIIYICH KOJECHHIY HaNajaerT Jes, HO ero Gurypa nepefiana
B CTIOKOHHOM COCTORHHM, a (GUrypa 1aps, CTPERIOMEro U3 JyKa,

B B TAKOM npr poM cTpena
3AMETHO OTKJIOHEHA OT HYXKHOTO HalpaBieHHs.

Crano 6LITh, HapyuIanach u by Ab

Has duryp u cor » ux feficrenii. Ho

HECMOTpA Ha STO, PCTBO X MO BCEM KOM-

MO3HLUMSM PASMHUHBIX Denbed0B  ONpefleleHHOE HASUIECTBO,
XYAOXKECTBEHHYK) NeJbHOCTE B yGeIlHTeJIbHOCTb, B CBA3H C 4eM
accﬂpnﬁcxoe HMCKYCCTBO paccMaTPHBaeTCs KaK BHICOKO DeasuCTH-
YECKOE HCKYCCTBO ENyGOKON JPeBHOCTH. .
03MOKHO, HeuTO MONOGHOE GHIMI0 U B TPAAHUKAX YPAPTCKHX
XYAOMKHHKOB. BEAI: HMSBECTHO, YTO B UX POCHHCAX PAAH 3anojHe-
HHl gepen; P JIbHHIMH MOTHBA-
uH, 2 Ha IeMax K KO/9aHaX YpaprcKux uaped u xpyrax Gpon-




30BBIX XYNOXKECTBEHHb.X W3JEIHAX HAXOAHM NOBTOPHIOIECS
H30Gpaxenun BCAJHHMKOB ¥ xojechrll. Ho napany ¢ takoil kxano-
HHAHOCTBIO YPaPTCKMil XyAOMKHHK, He OTXO/% OT Hee, MOr COafa-
BaTh M HHblE JKHBOMHCHEIE KOMIO3HLIH, KAKHMH ABJISIOTCS POCIH-
CH U3 pacKonox GoJbiIoro 3aza AprumTid 1.

Hrax, Gonbiwod san Apiaajics TeM KyJbMHHALHOHHBIM Mec-
TOM 3peGYHHACKOTO ABOPLA, Iiie PAROM ¢ GOTATCTBOM  DasHoob-
pasHhx X nOCTpOeHHuft  p nposBAseTes
BECbMa np TeJIBHOE 1 ypap 3% ]
XYROKEeCTBEHHON KynbTypH ¥ papTy BooGule, yTRep:KAaBwesi caoe
BHIENAMIEECH MECTO H POIb B APEBHEBOCTONHOM H30GPa3nTenb-
HOM HCKYCCTBE.

Pocnncy xpama Gora Xaagn. Bomemos xpaMm Gora Xaaam,

M3 ABYX TiC fi, 3UKKYPATa H [IOPTHKA C ABYMS

PANAMH KONOHH, GBI COODYKEH Ha INOWAIH LUTAe M H KBASACH

MOHYMEHTAJIBHEIM 31aHHEM JaHHOTO aPXUTEKTYPHOTO KOMITEKCA.

B 1968 romy npu pacunctKe $aca/ia 3UKKYPaTa B ero Kiaike Obl-
Jla oGHapyXeHa KNHHOMNACh, B KOTOPOH cKasauo:

«(Bory) Xanau, Bnaaeike (cBoemMy), 30T KoM APruuITH, chii
Metya, coopyaun, Aprunmiti roBopaT...». M3 atux ca0B He Tpya-
HO 3aKJIIOUHTH, YTO B NaHHON NOCTPOAKE CKa3anach APEBHEBOC-
TOYHAR TPAAHUKS, COMNACHO KOTOPOH 3HKKYPATHl COOPYMAIHCH
JIHUIL B TEX XPAMaX, KOTODBIE OCBAMANHCH BEPXOBHOMY GOMeECT-
By cTpasnl (Tabn. 42, 43, 44).

Ofpainasce Teneph K 2pXUTEKType BHEIHHX (GOpM Xpama,
MOXEM CKA3aTh, YTO NOC/IEAHAe HMEIOT MHOTO ofulero ¢ Bur-xn-
JaHN, ¥3BECTHOH ABOPIOBOH GOPMOMA CHPPO-XETTCKOR apXHTERTY-

H,

OpeGynufickuit  XpaM Kak B 3KCTEPbEPE, TAK H B HHTEPhEDE,
HANOA06HE APYTHM cOOPYXeHHAM Gul1 60TaT0 o(OPMIEn pochH-
CAMH, 3 TAKXKe BBIAB. MH IDH X Teif JleKo-

IWHTAMH, IMH B nap Gory
Xanau napem Aprumr, chinom Metya.

06 5THX POCTIHCAX MOXKHO CYRHTb NO (ParMenTam 06BAIHB-
efica ITYKATYPKH, pacKonaHHbM B Teuenne 1950—1955 rr., a
TaKXKe [0 TEM HX PEKOHCTPYKIHSM, KOTOpbie GBUTH NPOH3BEXEHb
B 1968 rogy ua cTeHaX YaCTHUHO BOCCTAHOBJAEHHOTO XpaMa. Poc-
MHCh HHTEPbEPa M IKCTEPHEPA AMENA TIOUTH aHAJIOTHYHDIE KOMIO-
SHULHOHHLIE NOCTPOEHHS], 32 HCK/IIOUEHNEM HECKOMEKHX OTAM4aB-
IWHXCA APYT OT Apyra $pu3os. B ocranbHoM apeck sadmxcuposan
TIPHBEMHBIA KPYT KYALTOBHX TeM H dop. Tax, cTeHn RHTepbepa
H €0 NOPTHKA MM’ PPH3, MoNOCY ¢ H3OOpaXKeHHeM GoXecTRa
(Xanm}, a Taxme MIOCKOCT C POCIHCEI OPHAMEHTANILHOTO Xa-
pakrepa. Ppu3, HACKONEKO YAA/IOCH YCTAHOBHTH TIO OTAETbHBM
€ro (pparMeHTaM, B CMbiC/Ie NOCTPOEHUS M PACUBETKH OKA3aACsH
HACHTHIHEM ¢ (PHIOM HAPYXKHOTO TOPTHKA uuTajenn. Hmxe

,cp_pnsa wen psag, 8 poM Gkln 1 p Gor, Ha JibBe

(0,61 m). IpaBas pyka ero NPHNOAHATA B XKeCTe ¢ OTKPHITOR Aa-
JIOHBIO, AeBast PyKa (fOJHOCThIO He COXPaNHIACH) BHITAHYTA Bne-
Pe/L B AePIKHT KAKON-TO putyadbunii npeamet. Boponaras ronosa
yBeHuaHa THapok C POraMH, COOTBETCTBYIOWeil THape accuphit-
ckux Goros. Ot roorrore yGopa Ha ciiuHy cnajaer Jenra. Ilo
BCeMy BHJIHO, UTO JUISt MOAOGHEIX (ACYp KAKOKOM TBEPAO Bbipato-
TaHDI H NO3BI, U KeCTH, # Aaxe fertaau (Tabx. 46).

Hao6pakenne GOrOB, CTOSULUX HA KHBOTHBIX, B YPAPTCKON
HXOHOrpaduH BCTPEYaeTCH B IBYX CHYYasiX, KK 5T0 [IOKA3LIBAIOT
H306pa:ReHAs HA GPOHIOBBIX MOACAX H MEYATAX, HAMJEHHBIX HA
Kapmup-6aype. Onug u3 Gorop #306paxen CTOALIMM Ha JTbae—
570 Xanzu, apyrof xe, Tefime6a—ua Gbike ¢ MonHHed B pyxax,
COOTBETCTBEHHO TOMY, UTO OH CUMTa/ICH GOroM BOHHH m 6ypn. B
Annnpaxenase o6HapYKeHH UIECTb KPYNHBIX  KaMHell, Ha XOTO-
puix B peasee n3oGpawen Gor Teiiwe6a ¢ purypoi Gonee Tpex
MeTpOB BHICOTH. BMecTo MoHEE 60T RepXHT B PYKax BETKY CBSA-
meHHOro fiepeBa {pHc. 5). .

B accHpHiicKOM NaHTEOHE ¢ HBOTHEIMA CBA3AHO 3HATHTEN b-
Ho Gouiblee uncao Goros. M3 MCTOpUH PeNINTHH WIBECTHO, YTO B
rAy6GOKof RPEBHOCTH GOTH nMen 06pa3 MHBOTHLLX, a flocie HX
aHTPOTOMOPGHIALMK KANAOE H3 STHX HHBOTHLIX CTAHOBHIOCH
cHMB0/I0M Gora, ero cnyTHHKoM. Cyad n0 ¥306pakeHHIO Ha OAHOM
OTTHCKe MeuaTh B3 Tonpax-Kaje, MOXHO [IPANOTOKHTb, YTO JeB,
KaK CBSIIIEHHOE MUBOTHOE, COMEPXKANCS NPH yPAPTCKHX XpaMax.

TTonoGHble KoMmoskupu (Oor, crosilnd na NbBe) BeTpeva-
10TCA BO MHOTHX MIPOHM3BEeHHAX KHBONHCH W CKyMBITYpH Jpes-
pero Bocroka. YkaxeM, HanpeMep, Ha CKYAbNTYPHYI CPYNAY
raasuoro ¢acana ceathauwa B Teab-Xanade, uzo6paxaoulyl
raaBublx  GoxecTB Xerto-cyGapuiickoro xpyra—o6ora rpoMa
Tetry6a, Goruio Xenet # fora coARUa, HA ACCHPHACKHE HACKANb-
Hble H306paxenns Basnana u ap. Takum 0Gpasom. 5Ta TeMaTHKa
¢ TySOKHMH ATABHCTHYECKHMU KODHAMA sBAs/ack Ha lpesuem
BocToke TpaAHIHOHHOR.

Bosspamuiasch K pocnicanm 3peGyHUMACKOTO XpaMa, OTMETHM,
9TO MOBEPXHOCTL CTEH KaK B MOPTHKE, TAK H B HHTEpbepe Oblia
pacnucaRa MHOMOUBETHBIMH DO3CTKAMW (MHOTONYYEBLIMU 3Bes-
JaMH B KPYTe), DACTONOMKEHHbIMI B IAXMATHOM TIOPSAKE HA POB-
HOM TeMHO-cUHeM (oHe. BOIMOXHO, 4TO BCA 3Ta KOMNIO3HUMSA B
uenom nepeaasana HeGecHwlit CBOA co creriamu. Cynee noxe
paccMarp it pocmuc ¢ p BBEPXY
TIOACOM, OKAftMIEHHBIM JIEHTAMH, MEXIY KOTOPHIMA B 06e cTOpO-
HH nosica ceHcaloT GYTOHHI, cBA3allHbie MeXy cOGOR, IToT mosc

cBoef raMMOf (Kp GyTOHEL, BETKH, OX-
pHCTHIT (hOH B KOHTDACTHOM COUETAHHH) [aeT [APMOHMUHYIO
¢BA3h Beef ¥ & 3aech op Ha GyToHOB

MMeJl IHPOKOe PaclpocTpaHenHe B HCKyccTBe Ypapty. Ero mut
BuAMM Ha Gpowaosbix murax Apruirra 1 n Capaypu 1l, Hainen-
Abix B TeflleGanuu, HO H3rOTOBACHHEIX A Spebynn, Iror e



OpHAMEHT YKPAIaeT 3AMENATeNbHYI0 CepeGpRHYID KPHIIKY CO-
CyAa C SOJIOTEIMH KOHIEHTPHYECKHMH NOIOCKAMH H C HAAMHCHI0
Aprumru I, Takxe Hafitennyo sa Kapmup-6aype.

O6pamaloT Ha ce6s BHUMaHKe TNPOMNOPLHH, BHABNCHHHE B
nocTpoerny pocnucH, OCHORHEIMH 51€MEHTAMH OPHAMEHTA SIR/IA-
0TCA pDSSTK“, PACNONOKEHHBE B LIAXMAaTHOM TIOPAAKE B CETKe
KBAADATOB €O CTODOHaMH, pagHbIMU 4,4 cM. DTOT paaMep M OXa-
3a/C HCXOIHEIM, paBHBIM 1/4—17,5 ¢M, TO €CTb BEJHUMHBL, PaB-
HOR 1/3 ypaprexoro nokTs—52,5 cM. Manas poserka, noMellien-
Haf Ha cuHeM OHe, B ARAMeTpE OKasaaach paeHoi 1,5%4,4 cu=
=6,6 cM, Goapwan poserxka—1,5 (1,5%4,4 cm)=9,9 cm. BryTpu
Goabwmolt POIETKH OYepUeH KPYT, PAaBHBIN HCXOAHOMY Da3Mepy
WJIH CTOPOHe KBafpaTa, T0 ecTh 4,4 cM. Ha npuMepe mannoi poc-
NHCH, XKaK R B MOCTPOSHHH buryphl G
BHIIHO, 4TO B YPAPTCKOM HCKYCCTBE, KaK K B aDXHTEKType, Npo-
nopuAK COGMIONANHCh IO MeAsNaRIIgX AeTanedl, A 5TO yxe roBo-
PHT 0 TOM, UTO TAPMOHHYHOCTh XYAOXKECTBEHHBIX (OPM KaXKABIH
Pas OCHOBLIBA/IACH HE H@ SMDHPHYECKHX HCKAHHAX Cy6'hEKTﬂBHDr0
TOHATHA KPaCOTH], a Ha CTPOFO YCTAHOBMEHHON CHCTEMe MPOCTHX

¢ Ha peanbHON JH-

00T
Heitnoli Meprl—aokTe (puc. 6).

Hurteprep xpama, mp naswai  cofoir G it aan
(7,30%34 M), KaK H NOPTHK, OB HOKPHT GOraTofi pOCHHCHIO,
TPHTOM B COMETAHHH TEX e XyAOKECTBEHHHX 57eMeHToB. Tak,
BepxHsa N0N0ca (PPH3a MHTEpPLEePa COCTAB/ICHA H3 POIETOK C BIH-
CAHHBIMH B HHX BYMS HANOXeHHEIMH JADYN Ha ApYra KPacHEIMH
B CHHMMH KBaJADATAMH ¢ BOTHYTHIMH CTOPOHaMH, KOTOpHe o6pa-
3YI0T BOCHbMHJETIECTKOBE 3Be3fibl. I1o/oca CBEPXY M CHH3Y 06-
paMieHa AeHTaMu ¢ KPYXKaMH B HuX. Jafee HAeT pAA najibMe-
TOK, a IO HHMH CTY[IEHYaTEIA ODHAMENT C JepefOBAHHEM CBOWX
neeros. [Toa 370/ nonocoli noMemeH Apyr 3a APYroM pan Geamx
HTYPOK—TENAT H KO3 Ha CHHeM (OHE, BEPOATHO, CBSILIEHHMX
MHABOTHBIX. B cnenyiouieM psiay AaHbl CBAWEHHblE AEPeBbS, PUT-
MEYHO UepeAyIOLIHECH CO CTOSIMIEME 10 CTOPOHAM 6OKecTBaMH B
THApax, YKpalleHHWMH pOTaMA. 3TOT OPHAMEHTAAbHHIA PsL
TOCTPORH TaK, YTO K MONIOBHHE JIEDEBbEB GUrypnl GOrOB CTOAT
cnunO#, HHade Gel GBI Hapy X OB D 0
pacnonoxerkd. [laaTba 60ros Xpachble, W OHM XOPOLIO BHIZENSA-
10TCS Ha CHHeM (JOHe, JIHIA CBETJILIC, IETATH BLITIONHEHH! YepHOH
kpackoft. Msgany 9tn neGonsmne urypkn (sHC. 7,5 cM) pac-
CMaTPHBAIOTCH KAK OPHAMEHTANBHBIH PHTMHUECKHE pAA.

B uckycetse YpapTy TeMaTHKa CBAUCHHOTO [EPeBa CO CMy-
JKHTESIMH KYABTA OKOJIO HEr0 XOPOIIO H3BECTHA A0 MHOTHM MPH-
MeraM (H30Gpaenusi Ha NOGHLX wactsx mwaemos Apruwra I,
Capaypu I1 1 ap.). Ota TeMaThka NpHCYlla TaKKe HCKYCCTBY
Jlsypeuns, rae oHa Bo3HHKNA 3HAYHTEbHO paHbwe. Bo BoAxom
C/Iyuae, paHHHe HX BPUMEpPH MOXKHO BHAETh B POCNHHCAX AROPU&
Kap-Tvivavts Hanvpral (X111 8. 50 1. 3.). B wacTHof konzex-

i Moprana nMeercs P niepesa, y 0 ToNI0-
BOA HENOBEKA, H3 WET0 NEeAeTCA BHBOL, IT0 APEBO XKHIHK CHMBO-
JIH3HpYeT H306paxenue O BO3pOXAAmEcs
NPHPOEI.

H asich K apeby dpecke, OTMETHM,

4T0 TOA MOAOCOR ¢o P CHOBa pAA
JKEPTBEHHBIX KUBOTHHIX, a CHHSY BCA KOMIO3HUHS oOGpamiexa
TUPASHAOH CTHIH30BAHHBIX IUIOACB.

TakuM ofpasoM, xpaM Gora Xa/nmH, Gorato odopMAEHHEIH
POCTHCAMH, HApSLY ¢ ABOPLOBBIMH TOMEIIEHHAMH H HAPYXKHBIM
MOPTHKOM LMTARe/TH NPEACTABASI BE/HKOJENHOE TNPOHIBENIERHE
ypapickoro HekyecTBa (rafa. 42—49).

Pocnucu Teiwebaunu. Packonku 1949 roaa o6napyxuau
3[leCh TAKHE JKe OBJOMKH [HHAROA 06MasKH ¢ OCTATKAMH POCHH-
cH, KaK # B JpeGynn. Bo BpeMs CHIIBHOTO NOXKapa, 0XBATHBLUErO
LHTaJleb IPH LTYPMe KPENOCTH, HACTEHRHIe POCIHCH MoMenle-
HHFi BTOPOTO 3T a OGBANMIACE BMeCTe ¢ Nepekpbitned. Ilosto-
My (parMEnTEl pocnucei OUIH 10 KAC B CHALHO OGrOpenoM co-
CTOAHHH H ¢ H3MEHEHMeM KBETOBHIX TOHOB. Bce e H3 HuX yaanoch
CO6paTe H PEKOHCTPYMPOBATh OAMH OPHAMEHTHDOBRHHEL KpYr, B
LEHTpe KOTOPOro HAaXOMHTCH HCK ¢ OTXOLSAIHMH OT HETo AydaMu
(ta6n. 51). Kpyr ykpaulen no RapyKHOH CTOpONe CTHIJIM30BaH-
HBIMH NanbMeTKaMH H PHCYHKaMH rpanarosoro JIepesa. o cto-
POHAM IHCKA, NO-BHAMMOMY, GbiaM pasMelleH Qurypu das-
TACTHUECKHX /AbBOB M GBIKOB C HenoBeyecknm TyJosuieM. Cox-
PEBHAACH YacTh KA, GPArMERTh KPbUIbEB M OAeiK/a C Xapak-
TEPHHIM Y30POM [AAThA, KOTOPHE COCTOSAN M3 KBAAPATOB ¢ BH-
NHCAHHEIMM B HUX OPHaMenTamu. Cpean STHX OGJOMKOB HMeeTCH
TaKKe (PArMENT C TACTHIO AbBuHOM rpHByl. [Ipn packonkax Teil-

OCTATKH BIX P # 06HAPYXKeHH JMIllb B O
HOM MecTe, MOITOMY p © 5ACHO, 9TO B YOp BH!
PEHHHX NOMelteHH} INTAAeNH OHA He HMEH TOTO 3HAUEHHH, KaK
BO ZIBOPLE YPapTCKOTO Laps B JpeSynu.

U HecMOTps Ha TO, UTO Qpeckd IpeGyHH COXPAHRHKCD JHID

B BHIE OTAEAbHEIX PasdPO3HEHBEIX (ParMEHTOB, He BCErAa CKia-

B eAHHbIE BCe JKe HX HAHYHOe COCTOs-
HHe TOBOPHT O JHAUHTE/NLHOM Da3’HOOGPA3UM TEMATHIECKOTO
3aMBICAa, 32710/KEHHOTO B HX OCHOBY. CilefoBaTenLHO, ypapTeKne
pOCHHCH, KaK 06/1aCTh CAMOCTOATENEHOTO Xy AOKECTBEHHOTO TBOP-
yecTaa, NPHOGPETAIOT BECkMA BAMHOE MECTO B KyAbType Ypapry
u Jpesnero Bocroka.

B Ham aJb60M BKITIOYEHH TAKKe HEKOTOpble HHTepecHhie
dparments pocnucedt B3 packonox Anthin-rene (Typilus, apxeo-
sor Takeud Oarwou), KOTOpHIE 110 cBOMM $OPMaM, MaHepe HCNOJ-
HeHHs H MANHTPE KPacOK OGHApYKHBAIOT MHOTO OOILEro B poc:
nHeAx peGyHH (IepeBO KHIHH ¢ BOKECTBAMH Nepel HRMH, Feo-
METPHYECKHE H PACTHTE/bHbIE Op THl B BHfE Uepeay XCst




PALOB, NAABMETTH, PO3ETKH, GallleHKH, 3 TaKKe Lieble KOMNO3H-
1wk % Ap.). [pn stoM Ha AnTbiH-Tene, Kak ¥ B IpeGyHH, napsny
¢ Ky/BTOBOA 3HAYNTENRbHOM Ghlsia H CBETCKAA TeMATHKA POCHKCed,

py B pasie pasp HBIX 5J€MEHTOB, COCTABJIAILINX
ReGOMBLIYIO CUERY H3 JKH3RH HKHBOTHOTO Mipa. Cyas 10 oTaedls-
HbIM (parMeHTaM PACCMATPHRAEMON KOMMOIMLHH, A4HHAN CLEH-
Xa pasbirphiBanach B Jiecy. 34ech BCTPCTHAHCL JieB (XOPOIIO H3-
BECTHBIH IO MHOTHM 3PeGyHHIACKEM POCOUCIM) ¢ OfleHeM (copep-
WIEHHO He BCTPeYalolIHicst B ITHX pocaiesx) . XyAoKHHK u3obpa-
3uA 3Bepell CTOAWMME APYT NPOTHB APYTa B HANDSKEHHOA nose
no ole CTOPOHH! OT flepeBa. B caeaylolleM Kaipe 5TOH CleHbi no-
Ka3zaHa ApaMaTeueCKas Pa3BA3Ka: Jes YCrlea NDPeBpaTHTL ONEHS
B ¢BOIO XKepTBY, YROCS €r0 B cBoe#t Moryueil macTH.

PaccMaTpHBaeMas K e OHTh MO-
JKET, 1aNeK0 He NOJHOCTHIO, He OTHOCHTCA K YTHINTAPHBIM npo-
LeccaM NOBCeAHEBHOH GLITOBOM MH3HH YDapTOB, KAKMMH ABJIst-
KTCS, HAMPHMED, OXOTa, JKHBOTHOBOACTBO U AP., CBA3AHHBIE C
moGLuelt THIIH AMA CAMOTO YeJIOBEKa.

3gech 3aneyaTieHa OObIYHAR JlecHas CUEHKA 3BEPUHOTO Ghi-
Ta, BRIBOASULAS HAC 32 NPEReNIE [0 CHX NOP TPHRLINHON TpajH-
UHOHHON TeMaTHxH ypapTckux dpecok. ITomsTHO mosToMmy, uTo
pecka 3 ANThiH-Tere, KAK H BCE OCTANbHble CBETCKME (peckn
OpeGyHH, BHATHTEIbHO P I HAWM TPeACTaBAeHHR O Go-
FATCTBE U PAIHOOOPA3HM CBETCKHX CIOXKETHBIX 3aMBICAOB, 3210
MEHHEIX B IdHHOH, TONBKO HAYATOM HCC/IEAOBAHUAMH, HHTEPECHOH
06A18CTH YPapTCKOH  XYAOKECTBEHHON KyAbTyphl—ee (hPeckoBoi
SKHBOTHCH.

DoraThie TpafMUAN YPaPTCKHX DOCNHCeit, B NOCARRYIOUIHE
BeKa BOCIPHHATHe 3apPOXAAIONeNiCs apXHTEKTYPOH apMsH, TPA-
MbIX HACTIEQHHKOB KYJILTYPH 3TOR JPEBHEBOCTOWHON CTpaHBL,
NPOSBH/HCE B CBOEM HOBOM BHIE. 3Ta 3BOMIOUHSI CTAHOBHTCH
0COGeHHO HATAAAHOMN, eCH OOPATHTECH K AETANsIM  HEKOPATHB-
HOro yOpaHCTBA PAHHHX KYJBTOBHIX FOCTPOEK MM HEKOTOPHIX
XauKApOB (KPECTHHIX KaMHeld) ApMeHun. B Hux MOXKeM . BHAeTb
3HAKOMBI IO YPAaPTCKHM POCIHCAM ODHAMEHT: KOHUEHTPHHecKHe
KPYMKH, BOCbMHNENECTKOBLIE PO3ETKH, NANbMETKH, CTYREHUAThE
THPAMHJKH H Ip.

ATaBHSM 3THX S1EMEHTOB yGeAHTENLHO CBHAETENLCTBYeT O
Ha/IMYHH 5BOJHOWHOHHOTO MPOLECC?, KOTOPHI HAUHHAGTCH © MY~
GOKOM IPEBHOCTH H BHAZET He TOLKO YPapTCKHe, HO H Boflee OT-
LafleHHble MECONOTaMCKUE KOPHH.

rmenia is a very ancient country.

Its history which takes its source

from the remotest centuries and is

characterized by periods of rise and
fall, produced and preserved, over and below the surface of
the earth, numerous memorials retracing the culture of the past.
Through all the epochs of its history that culture has always
been under way, in motion. In the process of this evolution a
definite sequence has been established between the aspects of
these memorials revealing the traditions of successive eras, he-
ginning from primitive—communal society unto the Ancient
Eastern and the traditions of classic and popular art.



At the end of the second milfenium B. C. Urartu—one of
the most powerful states of the East— gradually emerged from
the union of numerous tribes inhabiting Nairi in the Armenian
hightands. Known under the Assyrian denomination of ,Urartu* —
or ,Biainili* as to the aborigines—it comprised the territory
lying around lake Vanm, on the eastern shore of which (within
the precincts of the contemporaneous town of Van) was found
its capital — the town of Tushpah.

In the middle of the IX century B. C. Urartu secured for
itself such a powerful position in Hither Asia that even Assyria
began to yield to its power.

For a long time the principal sources of our knowledge
concerning Urartu were the written memorials, particulary the
Assyrian. But during the last 30 years the archeological exca-
vations conducted on the territory of the Armenian SSR pro-
vided a wealthy material about the culture of that country, the
most ancient of all those having existed on the territory of our
fatherland.

Wide-scale excavations have afforded to study in detail the
history of the ancient Urartaean cities and inhabited localities
discovered around the hills of Arin-berd (ancient Erebooni),
Karmeer-bloor (Tayshabaini), Armavir and Davti-Sar (Argisti-
khinili), as well as in the vicinity of the villages of Aragats,
Elar (Dar-Ani), Tsovinar (the town of god Tayshaba), etc.

Apart from the archeological material characterizing the
culture of these towns, the excavations brought to light memo-
rials of Urartaean epigraphy, including highly valuable informa-
tion about the history of Urartu in the VIli—VIl centuries B. C.

Among the cities which have been excavated one of the
most important is Erebooni, spread over the hill of Arin-berd.
The latter rises on the south-eastern borders of Yerevan,
between the districts of Nor-Aresh and Vartashen, where the
ruins of the once mighty stronghold have remained.

During the excavations 23 cuneiform inscriptions  pertain-
ing to the Urartaean kings Argistis 1, Sardur Il and Rusa I
have been discovered in different places of the stronghold. They
refer to their building activities and the construction, on the
territory of the stronghold of a great palace, temples and a
number of premises for storing cereals and other agricultural
products.
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Two of the cuneiform inscriptions we have excavated,
identical in content, are dedicated to the foundation of the
city’. They read as follows:

.By the grestness of god Chaldis, Argistis, son of
Menuas, built this mighty sironghold and proclaimed
it Erebooni for the glory of the country of Biainili
and for holding the enemies in awe. Argistis says...
the land was desert, great works I accomplished there.
By the greatness of god Chaldis, Argistis, son of
Menuas, mighty king, king of the country of Biainii,
ruler of the town of Tushpah®.

Thus, from the depths of centuries resounded the name of
the ancient town and that of its founder. Later ou, by comparing
the above-mentioned text with the wetl-known Khorkhorian
chronicles ascribed to the same king and discovered in the
région of Van, the date of the city’s foundation was exactly
determined; thal was in the fifth year of Argistis I'reign. The
stronghold of Erebooni, the first large-scale Urartacan construc-
tion located north of the river Arax, in the Ararat plain, was
at that time the second, after the region of Van, among the
most important economic, administrative, political and military
centres of the country. Moreover, it served as the king's
residency during.his campaigns against the northern countries,
to which the Urartaean rulers attached a very great importance.
The stronghold was secured with a mighty garrison-- the
bulwark of the State on its northern frontiers ,for holding the
enemies in awe". .

Under Argistis'] the Ararat plain, the slopes of Mount
Aragats and a part of the region surrounding Lake Sevan were
already firmly united to the kingdom of Van which had for a
long time strived to conquer the fertile lands of the valley of
the Arax and the mountainous regions abounding with cattle.

The first achievemenis had been realized in the days of
Menuas who had reached the south bank of the river Arax
and the slopes of Aragats. There he built a stronghold to serve,
evidently, as a bridgehead for his future campaigns, and called
it by his name — Menuakhinili. These campaigns were later on
developed on a large scale by his son, Argistis I, under whose

1 This cuneiform lnscription was found by me on the 25 of September 1950.



reign Urartu witnessed the epoch of its greatest power. As a
result of these campaigns the territories that had been conquer-
ed were quickly exploited and meliorative works were carried
out, mainly for creating settlements and laying irrigation canals
for the development of agriculture.

Six years after the foundation of Erebooni the need of an
important administrative-economic centre was felt. It was created
within the territory of the hill of Armavir under the name of
Argistikhinili and continued to develop under Argistis’ son —
Sardur 11

In the VIl century B. C. another Urartaean stronghold
which was named after Tayshaba—the god of thunder, lightning
and war—appeared in that region of the country of Aza. It
was founded by king Rusa, son of Argistis . The ruins of
Tayshabaini were uncovered on the hill of Karmeer-bloor, in
the south- western district of Yerevan.

The historic fates of Erebooni and Tayshabaini were close-
Iy relaied in remote antiquity. One of the signs of their ai-
finity was revealed during the excavations of Tayshabaini. A
great number of artistic obtects brought from the stores of
Erebooni, i. e. helmets, shields and quivers, were found here,
Inscriptions related to king Argistis [ were still found on the
shields, thereby attesting to the fact that these objects were
specially made for the town of Erebooni.

Besides the military artifacts, many other objects manufac-
tured in honour of the foundation of Erebooni, including an
ancient statuette of a god having the aspect of a warrior, with
its bronze-made details—a diadem, a belt, 2 sword, a quiver,
an arrow-head and a spear~—were also found . in Tayshabaini.
On a bronze pedestal pertaining to the statuette and found at
a distance of 2 meters from it, the following inscription has
preserved:

.To the god Chaldis, for his master, this object,
Argistis, son of Menuas, prepared when the city of
Erebooni was built*.

Thus we have been acquainted with the complex of bronze-
made artifacts that existed in the citadel of Erebooni in the
period of its flourishing.

Erebooni outlasted the stronghold of Tayshabaini. The lat-
ter was destroyed approximately in the year 585 B. C., duc to
the plundering raids of the Scythian tribes, and ultimately was
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committed to the flames, whereas life continued as usual in the
old Urartaean city of Erebooni.

The last of the Urartaean kings, Rusa, son of Erimena,
has left a cuneiform inscription related o the construction of
the granary. But at that period the building works had 1o more
the scope they had gained at the time of the rapid flourishing
of the stronghold in the VII century B, C.

After the fall of Urartu (in the VI century B. C.), which
took place in the early-Armenian era—-when these territories
feli under the rule of Achaemenidian Iran—Erebooni became
the centre of one of the Iranian satrapies.

At that epoch of the town's history the Achaemenidians
carried out a fundamental reconstruction of the existing monu-
mental buildings of the citadel and adjusted them to their own
requirements. Thus, by reconstructing the temple of god Chaldis
through the extension of its portico with an identical columned
space, a large thirty-columned hall, the apadana, was created to
serve as an assembly room for the rulers of the satrapy. The
reconstructions involved also the central part of the palace, the
peristylar courtyard and the temple of Soossy, which were
converted into a temple of fire. :

Characteristic archeological materials, including arrow-heads,
bits and beads, have remained from the Achaemenidian epoch
of the citadel’s life, while two siiver coins of Miletian mintage
and dating back to the V century B. C. proved to be particu-
larly important for the chronology of the whole complex. That-
group of archeological artifacts has recently been supplemented
with new relics of art—silver rythons (also dating from the V
century B. C.), which were found in one of the sections of
the city’s territory. These rythons, especially the one figuring a
horseman, are unique objects of art related to the Achaemeni-
dian period (tables 55, 56).

Thus, Erebooni represents that rare focal point of Antiquity,
that borderline between the Ancient East and the epoch repla-
cing it, where the building art of Urartu, at the end of its
historic life, was combined with the art of the Achaemenidians,
thereby assimilating all that was available from the cultural
achievements of the Ancient world. That was realized at a time
when the Urartaean building traditions were stiil alive and thel-
technical skill had not yet vanished, while iheir ancientness hy
not been excellied by time.



The architectural, archeological and ethnographic material
brought to light on Arin-berd testify to the fact that life in Ere-
booni (founded in 782 B.C.) was not interrupted after the fall of
Urartu and Achaemenidian Iran, but proceeded until our days.
Erebooni became, archeologically speaking, the earlicst core of
Yerevan and preserved through it its initial, though slightly
modified through the centuries, denomination: Erebooni—Ere-
vooni—Yerevan.

In 1968, on the 2750™ anniversary of the foundation of
Yerevan, capital of Soviet Armenia, its ancient stronghold was
almost completely cleared of the thick layer of earth deposited
on it, due to the systematic excavations carried out during 18
years on the hill. The excavations have revealed the plan of
the stronghold, showing a huge triangle in its outlines, and
enclosed within mighty ramparts built on threc rows in the
south—eastern, comparatively less precipitous side of the citadel.
Within the complex of the stronghold’s buildings are found
an external portico'with six column bases, the temple of the
god Chaldis, the palace of Argistis [ with its peristylar courtyard,
colunined halls, a palatial temple, and a number of storerooms
(ig. 1).

The monumental buildings of the citadel—the palace and the
temple—were richly decorated with wall-paintings, the over-all
extent of which, according to our calculations, makes up 2000
square meters.

The excavations conducted during the last years at Arin-
berd, Karmeer-bloor and recently at Altin-tepe and Aznavour-
tepe (Turkey) have quite obviously shown that in Urartu ar-
chitectural wall-paintings constituted an almost integral part of
its tal building: lesiastical as well as secular.

These wali-paintings have considerably changed our concep-
tions about the artistic decoration of the interior of Urartaean
monumental buildings and have shown- thatthe mural, as a field
of artistic creation stood on a pretty high level.

Unfortunately, the deficient state of the wall-paintings
doesn't give a sufficient idea about their character and con-
tent. Usually the excavations provide only separate friable pie-
ces of plaster with the remnants of the paintings. But in spite
of their bad condition these fragments reveal quite explicitly
the proficiency of their originators and the richness of compo-
sitional forms involving geometrical and vegetal motives as
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well as human and animal figures. Their religious themes imply
a procession of gods, sacred anjmals and the trce of life, whe-
reas the secular themes refer to hunting scenes, cattle-breeding
and agriculture.

The composition of Urartaean wali-paintings is represented
on’a single plan and arranged in alternative rows and horizon-
tally laid stripes. It is quite likely that such a combination
derives from the earliest conceptions about perspective designs
the depth of which is determined by the strictly measured rythm
of the painting’s horizontal stripes, with its figures developing
upwards, as if towards the distant horizon. Sometimes the
composition of the frescoes is reduced to a definite geometrical
form—a disc or a frame (Karmeer—bloor).

Precisely for that reason, and in spite of the small size of
the fragments that have reached unto us from the formerly
large compositions, their restoration proved to be not too
difficult a work, owing to the recurrence of their elements.
That has allowed to restore on the reconstructed walls of the
citadel the wall paintings of the exterior portico and of the
peristylar courtyard while those of the small hall of the palace
and of the portico of god Chaldis' temple have been partially
repaired.

The technique of execution of the wall paintings has also
been determined. It can be retraced that the markings on the
walls were done by drawing fines and circles with a ruler and
a compass. Then the contours of the pictures were drawn on
the surface of these walls and thereafter painted in red. Sten-
cils were not used for the paintings their designs are drawn at
will, with a steady hand and in graceful lines, attesting to the
great skill and expertness of the artists and their mastery of
the graphic arts. And if that proficiency is convincingly enoughi
revealed in the secular themes (hunting scenes, agriculture and
cattlebreeding) and throughout the peculiarities of the painter’s
cast, with a typical nuance in the arrangement of lines and
dimensions, the non-secular paintings never exceed the bounds
of the official, strictty defined. compositions and the precise
manner of their execution. Itis characteristic that while drawing
ornamental motives or human figures the Urartaeaen artists kept
to definite rules of proportional structures which were applied
also in architecture. And yet, the wall-paintings of Arin-berd



may be distinuished not only by the arrangement of their deta-
ils, but also by the harmony ef their brilliant colours.

Light and dark blue, different shades of red, green, ochre
and black were the colours usually laid against a light back-
-ground, As we notice, the palette was not very rich, but the
conbination of brilliant and expressive colours created a sound
effect, whereby the tonality of the paintings was mainly ascribed
to dark blue and red. So far we have met no case of colour-
mixing in the wall-paintings of Erebooni. As a rule they were
applied scparately. However, their different shades were obtained
by increasing the density of the given colour, and possibly by
applying a second layer of that same colour. The existing re-
mains of the wall-paintings show that among the different colours
which were applied on them durk-blue and black have been
preserved relatively in a better state through the centuries.

Natural and artificial colours were equally used for these
wall-paintings. A great quantity of briquettes of dark-blue colour
was found in one of the vessels discovered on Karmeer-bloor,
while the colours found on Toprakh-kalé were in the form of
powder.

The methods that were applied by the Urartaeans for ob-
taining these colours were already known in Messopotamia.
Thus, white colour was obtained from gypsum, black—from
coal, red—from ferric oxide, while scarlet was obtained from
lapis-lazuli in powder. Copper, tin, lead and a number of other
metals and raw materials were also wsed for preparing colouring
matters. The latter were applied to a thin coating coloured in
white which covered a coarse one (compounded with straw)
that was laid immediately upon unburnt brick walls.

Unfortunateiy the largest fragments of wall-paintings have
been found among the excavated remnants sometimes piled up
in several layers. Those which were lying with their face up-
wards have preserved their genuine state. The others, lying
upside down, had left their marks on the layers of the demo-
lished walls.

A few of the wall-paintings were covered with a layer of
clay. They are probably related to the second period of Ere-
booni’s historic life, when the damaged but still standing mu-
rals were coated during restoration work.

The comparison of the wall-paintings -identical as to their
composition and found in different paris of the Urartaean State,

from Arin-berd to Altin-tepe and Aznavour-tepe, reveals that
they were achieved according to definite raditional rules, owing
to which their elements assumed the character of legitimate
forms. Besides, the principal theme of compositional structufe
depended not as much on the exclusive will of the patron, as
on the age-old regulations established during the process of
empirical creative searchings.

A similarity can be observed between the Urartaean and
Assyrian wall-painti their or tal topics, ¢ itional
arrangements and the interpretation of their elements, And though
the Urartaean wall-paintings, and Uratlaean art in general. show
conspicuous signs of Assyrian influence, they assumed, during
a long process of development, a characteristic colouring which
has imparted to them an inimitable originality. Having adopted
the decorative methods of Assyrian art, the Urartaean artists
considerably improved them and introduced their own, cha-
racteristic achievements in the art of the Ancient East. The
wall-paintings of the Assyrian centres, such as Dur-Sharrukin,
Nimrud, Tel-Borsippa, efc.—have much in common with the
Urartaean paintings; slepped turrets. rosettes, palmettos, pome-
granates, the sacred tree with the deities standing on hoth
sides of it, ornamenial compositions of friezes, richly decorated
discs and incurvated quadrangles, next to which are displayed
the figures of winged bulls with human heads (Sheduh), of
lions and of bulls prostrated on one foot.

Thus, the formation process of Urartacan monumental pain-
ting was closely interrefated with the art of ancient As-
syria. Coming down from remote centuries Sumerian culture
served, in all evidence, as a tradition for them, for the oldest
models of its paintings have been found in the temple of Tell-
Ukair {Urukian period).

Together with the  wall-paintings, the Urartaeans assigned
a considerable place 1o monumental sculplure, which embodied
the earliest forms of the synthesis of the arts. That is revealed
by such relics as the well-known Assyrian relief depicting the
temple of Mussassir or the recently found reliefin Adildjevaz, etc.

The wall-paintings of the exterior portico of the citadel.
In 1968 fragments of the wall coating with the remnants of a
mural pertaining to the half-demolished portico were found in
the southern part of the citadel, in proximity of its external



ramparts (tables 1,2). The portico represented an open gullery
having six columns on the front side and a staircase stretching
throughout its length.

The Urartaean artists didn’t fail to take into account the
scenic perception of the portico with its colourful murals view-
ed from the near as well us distant approaches of the citadel
overhanging the surrounding territory.

Judging from the small fragments of the coating, the walls
of the portico were covered with a painting, the compositional
arrangement of which consisted of multiradial stars dressed in
in a circle. The largest among them, regularly set along verti-
cal and horizontal lines, enclosed in staggered rows similar but
smaller stars set on a light-blue background. Over that mural,
in the upper part of the wall (under the ceiling) was found a
frieze, the reconstruction of which revealed the six ornamental
stripes composing it.

The first or upper stripe was filled with rosettes, the se-
cond—with paltmettos, the third—with palmettos coupled with
blossoms. Then came a row of ornamental figures in the shape
of stepped turrets, and beneath them are found sacred trees
depicted with deities standing nearby. The f{rieze lying under-
neath was bordered with a garland of pomegranates with trifo-
liate circles in its lower part. It was coloured in red and dark
blue, applied against a light background.!

The wall-paintings of the palace of Argistls I. The main
parts of the palace of Erebooni were the peristylar courtyard
with the temple of Soossy on the west and the assembly rooms.
Judging from the separate fragments of the coating the walls of
the peristylar courtyard were painted in red, while those of the
temple of Soossy had a dark-blue shade, thus affording a har-
monious unity of contrasting colours in that section of the pa-
lace (tables 3). As indicated by the available remains
of the wall-paintings, all of the walls erected in the central
part of the palace had a common, as fo its compositional struc-
ture, frieze which consisted of stripes filled with the already

1 New ornamental sculptures of fantastic amimals projecting from the podium
enclosing the staircase on both sides were achleved during the reconsiruciion of the
portico in 1968. The sculptures were glven the shape of Urartaean statucttes decora-
ting the throne of the Urartaean king, as found at the excavations of Toprakh-kat
and Van, The original winged lion figuring with 2 buman trunk and a stone face
witli inlaid eyes, was wholly covered with a thin sheet of gold.

menlioned elemenis of the portico’s frieze and distributed, from
top to bottom, in the following order: rosettes, palmettos, step-
like turrets, sacred trees with the figures of deities standing
close at hand, and a garland of fruits.

The image of sacred trees and deities, executed accurately
and on a high artistic level within these palatial friezes, is
worthy of attention. Thus, on a fragment pertaining to the up-
per part of the picture we can see that their dresses were not
painted in a single shade but revealed additional hatchings
emphasizing their frimming. In this way the artist modulated
the size of the human figures and conferred an additional tona-
ity to their colouration. Small elements, such as a tiara, are
depicted unto their details in these figures (7,5 cm) showing, for
instance, a cone ornamented in its upper part with drooping
semicircles, whereas the lower part reveals a horn-like design
symhbolizing a deity.

We may notice some difference between the figures of sac-
red frees which were discovered in the palace and those which
were found in the remaining part of the citadel: in the palatiat
wall- paintings their shape is more expanded.

It is quite likely that the temple of Soossy had, apart from
the frieze, another wall-painting to which may have belonged
the large palmetto found under the aspect of a fragment in front
of the temple’s facade.

The wall-paintings of the small hall of the palace. The
small hall of the palace (8.0x17.0 m.) is found in the middle
part of the complex of palatial buildings, on the east of the peri-
stytar courtyard, to which it is connected by a couple of ante-
rior apartments. The eastern wall of the hail has two niches, on
the clay coating of which the hardly perceptible traces of the
original wall-painting have remained. (tables 8, 9).

During the excavations conducted in 1961 a large fragment
of a mural (1,28%1,53 m), well preserved in its lower part
was found near the western wall. It represents a large bull, lying
prone on one knee before a large figure resembling a square,
the sides of which are incurvated, and wherein a circle orna-
mented with a rosette and other elements is inserted (table
10—14).

The mural of the lower part of the wall began at a height
of 0.42 m. from the level of the ground. It figured a large belt



1.28 m. high, with horizontal articulations. The upper part of
that mural figured a row of palmettos, as is usual for the mu-
rals of Erebooni; the lower—a row of steplike turrets, and be-
neath them—sacred trees and deities standing by their sides.
Under that row was drawn a stripe depicting prostrated bulls
(table 10) and large figures resembling incurvated squares. The
extension of that composition shows that bulls have been re-
placed by lions (table 12). Beneath that large belt we meet'agam
a row of sacred trees, and below it a stripe of ornaments in the
shape of a garland of suspended fruits (discs, decorated on the
lower side with trifoliate figures and reminding of the pomegra-
nate).

The separate large stripes of that mural are divided, in their
turn, into narrow ones decorated with rosettes corresponding to
the usual Assyrian ornaments figuring, for instance, on the Bala-
vatian gates of the palace of Shalmaneser 1.

Thus, besides the paintings of the frieze, which is similar
to the friezes of the former premises, a new compositional de-
sign of wall-paintings appears in the small hall of the Pa]acl&
Meanwhile, judging from the sepacate fragments found in this
place, such as a big eye, a hand or the parts of a wing, that
hall was decorated, thematically speaking, ' considerably more
sumptuously.

Incidentally, we may remark that the southern wall of the
hall has, on a level of two meters above the ground, three ca-
vities which should probably be ascribed to the bronze nails—
,ziggaties*—by means of which the rugs and the fabrics addi-
tionally decorating the interior were fastened to it.

The richness of the hall’s decorations, the walls of which
were almost completely covered with murals, conformed with
the apartments preceding the hall. Unfortunatnly, however, their
murals have not been preserved as much as those of the hall.

The wall-paintings of the large hall. The large hall
(12.5%49.0 m.), located in the eastern part of the palace, was
its last extension (second period of the palace constructions).
And though it was found in a new building, the hall, together
with the apartments preceding it, was isolated from the remain-
ing premises so far as its eniries opened on the citadel’s
square, on the opposite side of the temple of the god Chaldis.

Inasmuch as the hall was compactly built all over its con-
tour, it was illuminated from above through window openings
made beyond the ceiling of the aparatment adjoining 'it.

Of the five wooden columas erected on the longitudinal
axis of the hail there are left only four of the bases made of hard
tufa, each of them bearing the following cuneiform inscription:

ABy the greatness of god Chaldis, Argistis, son of Menuas,

built this house*.

The walls of the large hall were apparently painted unto a
level of 4,5 m. and in such an aspect that hall should be consi-
dered as a remarkable production of Urartaean art. However, in
the Jast period of its existence it served as a wine store this
fact is attested by the large vessels dug into the earth which
have been found during the excavations. Therefore, it is by
mere chance that a few beautiful fragments have remained of
the once sumptuous frescoes of the hall. It is quite probable
that in the Achaemenidian epoch the remainders of the wall's
clay coating, found in the north-western section of the hall to-
gether with these fragments, were gatherd, rammed and levelled
unto a height of 0.40 m. for covering the bodies of the jars.
In this way these wonderful wall-paintings have reached unto
us kept into the thickness of the clay. They involved religious
as well as secular themes. To judge from the available remains,
the latter, although revealed for the first time in Urartaean art,
implied rich multisecular traditions,

The mural {ragments found in the thickness of the floor
lend themselves to be restored, which makes it possible to re-
veal the topics of a number of compositional structures presen-
ting many similarities with the art of the Ancient East—Assyria
and Egypt in particular.

The wall-paintings of the large hall duplicate in their lower
part the corresponding composition of the small one. Here also
we find a large stripe, with the only difference that in front of
the incurvated squares which are decorated with discs, we find,
next to the kneeling bulls and the lions standing erect, fantastlc
beings in the aspect of winged lions and bulls with a human
trunk, as is commonly met with in the Assyrian works of art
(table 23). That large stripe had a framing similar to that of the
small hall's mural: in the upper parts~palmettos, steplike turrets,
sacred trees with deities, while in the lower—also sacred trees
and garlands of fruits, :



The extension of that wall-painting into the depth of the hall
includes human figures standing before the incurvated squares
instead of the kneeling bulls and the lions figuring in the pre-
vious wall-paintings. In this connection we may remark that in
the images of bulls lying beside the sacred free (made on the
bronze helmets found in Tayshabaini, but originating from Ere-
baoni) two kinds of deities are depicted: a) bearded and winged
(cherubs), and b) beardless and without wings.

In the wall-paintings of Erebooni the figures of the bulls
lying beside the sacred tree pertain only to the latter category.

Referring to the example of the large figure of a deity, we
may assert that in the realm of painting, as also of architecture,
the Urartaean artists resorted to the method of proportional dis-
tribution for the edification of their forms, that method being
adopted as a rule in that branch of artistic creation.

Thus, it is evident that in this picture the width of the tiara
served as a module for the determination of the size of all the
figure (1X7), of the position of the hands (1X4) and level of the
fringes (1X1) (fig. 3)..

In front of that large figure of a deity there are four raws
of sacred trees which, in this case, have ordinary sizes corres-
ponding to the similar figures drawn within the large stripe fra-
med on its upper and lower parts (table 26).-

Right here, in front of the doorway, fragments of wall-pain-
tings representing a procession of gods have been found; the
upper parts of both of the trunks figuring on one of the frag-
ments have been relatively well kept, while the rest has been se-
verely demaged (table 15). The gods are figured beardless, deco-
rated with horns and with ribbons dropping over the back. One
of them is holding a bucket in the right hand and a sacred tree
in the left. The other, on the contrary, holds a twig in the right
hand and a bucket in the left. These figures are executed in a
traditional style: identical faces for the gods, their attitudes rest-
rained, the hands holding the twigs with the palms open (table 16).

In the wall-paintings implying a secular them such figures
are usually drawn with one of the hands raised up and the palm
closed, while here the artist who shaped this conventional figure
holding a holy twig with the palm open hasn't changed the posi-
tion of the fingers.

Under that painting, on the right of the doorway, is depict-
ed a scene represeting sacrificial bulls, In all evidence, it is the-

matically refated with he scene of the gods’ procession (table 17).
The animals are drawn accurately, with an ornamental layout of
the upper part of the trunk, the analogous designs of which are
often ‘met with on the images of bulls made on the Urartaean
bronze shields and on the stone-carved frieze found at Toprakh-
kalé. The bulls are driven by a man of whom only the lower
part of the trunk, also accurately drawn, has remained. It is wor-
thy of notice that he is not driving the animals forward with a
lash in his hand, as usually depicted in the analogous secular
scenes, but is walking in front of them as if leading them after
him.

A number of fragments, which can be classified in thrée groups
according to the state in- which they have been kept, were
discovered in that hall (table 18). Thematically they are obviously
related to the previous scenes. Their justaposition has revealed
that the turrets stood in the same row and at a cerfain distance
from each other, i. e. they had a strictly measured rythm, while
the very intervals, which are taken into frames,were also decora-
ted. These turrets are similar to the image of a building carved
ot a plate found at Toprakh-kalé and to the bone-carved turret,
a fragment of which has been found at the excavations of Tay-
shabaini.

We can also detect a certain analogy between these turrets
and the basalt-made cubical block found at the Kafkalessi exca-
vations in Adildjevaz and considered by the archeologists as a
sacrificial erection. li may be assumed that the turret from Ere-
booni also answered to religious requirements. In this case the
thematic relationship between the ab tioned scenes related
with the templar procession of the gods with the sacred animals,
becomes quite evident.

The upper part of the wall, where the mural came to an end,
was ornamented with a frieze bearing the images of two alterna-
tely arranged sacred trees. One of them is bordered with a line,
the upper part of which is semicircular. A similar image of a sac-
red tree is found in the layout of the frontal part of the helmets
pertaining to Argistis I and Sardur Il. The other image repre-
sents a sepatately standing stylized tree with elevated branches
coloured in dark-blue and red.

A large-scale composition, the separate fragments of which
offer an idea of its initial aspect, was drawn between the frieze
and the above-mentjoned stripe of decorative elements, Hunting,




cattle-breeding and agricultural scenes, among the various frag-
ments of which those related 1o the hunting scene are remarkable
for their details, are depicted here. .

The main element of that composition is the chariot carrying
a human figure. Of the former only the body has remained toge-
ther with a wheel furnished with eight spokes. The figure stand.
ing on the chariot has been completely spoiled, except in its
lower part which is covered with rich garments, as is suitable
for a person of the highest rank.

Another fragment shows the forelegs and a part of the
breast of speedily running horse. Judging from its size it also
belonged to the composition of the chariot (table 29).

Considered as a whole the hunting scene includes the relati-
vely small figure of a man, evidently a pedestrian hunter, the
lower part of whom has only remained. The comparison of that
figure with the one standing on the chariot shows that the image
of the king, or the notable person, is drawn in much bigger
dimensions—fourfold the size of the hunter’s—in accordance with
the aesthetic principles of the-Ancient East.

The hunting scene is laid on a-natural background including
separate pictures of trees, shrubs and a marshy spot overgrown
with reedy thickets (table 32).

The animals hunted by the Urartaean king belong to vari-
ous kinds, Among them we can neatly discern the picture of a
teopard running headlong, which is d by its flying
tail. Among the animal-depicting models of Urartaenan art that
highly successful compositional structure of an animal's figure
is remarkable for its penetrating dynamism. Within the stripe
drawn above the latter we can see the ‘head of a wild buil hea-
vily bent forward. Apparently the animal has been struck by the
huater’s arrow and is shown at the moment of falling (table 31).

The figure of a calf hiding in a growth of reeds is also
particularly interesting. The animal has succeeded in escaping
from the hunter but has not fully recovered its senses and is
scratching its ear with its hinder leg, evidently trying to pull
off the arrow it has been pierced with. That figure enlivensin a
great measure the whole composition of the hunting scene. The
animal is drawn against a dark-blue background, while the thi-
cket is reproduced in graphical lines (table 33).

Together with the leopard’s picture both of these figures,
utterly dynamic in expression, considerably medify our concepts
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as regards the understanding of realism in Urartaean art. If we
refer to the image of the calf we can be easily convinced that
the painter has not only created a new compostional figure, but
also revealed a highly sufficient anatomical accuracy in his -des-
cription of the animal's musculature.

The secular theme has afforded to the Urarlaean artist far-
ger means for revealing his creative individuality. That has re-
sulted in the fact that picturesque compositions drawn in po-
werful and expressive lines have appeared, as opposed to the
unnatural forms of ecclesiastical mural paintings.

Unfortunately the fragments which are available do not
allow to restore the hunting scene entirely. However, the gene-
ral character of the composition is clear, though it is revealed
to us in schematic outlines (fig. 4)

Among the remuinders of the wall-paintings there are also
fragments related with the events which follow the hunting. Thus,
one of them depicls a hunter—wearing an interesting garment
and a headdress resembling a turban—who is making friends with
and feeding two dogs (table 34). The other fragment bears the
wonderful picture of a gamboling horse, the saddle and the
harness of which have been removed. The figure of that animal
is very delicately and gracefully depainted. A black horse, its
eye appearing on the white paich of the muzzle, in speedy
motion, and depicted on a dark-blue background, all of which
produce a deep impression. The artist, who might have been
restrained by the rules ‘established in Urartaean art, has suc-
ceeded inthis case to represent the image of the horse in such
a way, that the beauty of the animal's movement is depicted
with striking elegance (table 35).

It should be noted that the horse holds an important place
in the thematic productions of Urartaean art. It can be seen
under the aspect of a bronze figure among the objects found
at the excavations of Altin-tepe and on the reliefs of bronze
helmets, quivers and belts discoverd at the excavations of Kar-
meer-bloor. The sculptural image of a horse’s head, remarkabte
for the anatomical accuracy, the expressiveness and the profici-
ency of its execution, is one of the most artistic artifacts found
in that place. (tables 35, 36).

As to the hunting scene it makes no doubt that its topic
was not unfamiliar to Urartaean art. Among many other analo-
gical examples it should be noted that in Erebooni, on the




north-western outskirts of the city, that topic has been found
under the aspect of a relief made on the bronze plates of three
belts. On these reliefs the hunting scene is led with a chariot,
together with pedestrian and -equestrian hunters who are moun-
ted not only on bulls, but also on lions.

The simplicity of their position, as compared with those
of the wall-paintings decorating the palace of Argistis [—espe-
cially the hunting scenes—should be underlined.

Together with the hunting scenes cattle-breeding is also
represented in very interesting murals, the fragments of which
were found separately and at different times—a fact that doesn’t
contribute to establish the unity of their composition. And yet
we may conclude that one of these compositions represents a
flock of small caitle. The scenic composition is quite extended—
a flock of callle moving in two different rows. In this way the
painter shows the dimensions of the flock which is shown ex-
panded in breadth. At the same time the figures of the animals
are drawn in close succession, so that each of them is partly
concealing the other. The figures following each other in both
of the rows are outlined in black in order to avoid their min-
gling, thereby producing a.definite chromatic and compositional
effect. Here, as well as in the previous cases, the observance
of the artist for the details of the figures, irrespective of their
relatively small dimensions, is rendered evident. Thus, for ins-
fance, the sheep’s wool is depainted in little curls surprisingly
alike their real aspect.

The upper end of the flock (on the left of the painting)
draws our attention not only for the fact that it has been quite
well preserved, but also for the manner of. expression (tabie 38).
In that part of the mural the picture of a shepherd who is lead-
ing the flock has been kept in full length, with the exception
of one of the legs which is missing from just below the knee.
Th man is wearing a tong and beautiful dress, probably a felt
cloak. His headdress is also very original—a soft hat with a
couple of coiled ribbons hanging from behind, -

The shepherd is driving the flock with a lash, holding it
above his head. Significantly enough, the lash is firmly grasped
in his fist. In this picture there isn't the slightest trace of for-
malism which might be observed in the scene of the gods’
procession—where the deities hoid palm twigs in the open palm
of the hand.
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In front of the shepherd and immediately ahead of the
flock is seen the picture of a huge and shaggy black dog mov-
ing on with its mouth open. Another dog, the tail twisted and
the head turned back to the flock, is walking in front of it
(table 41). . .

Meanwhile, as though unsatisfied with such an expressive
arangement of figures, the artist, having depicted a scene of
everyday life devoid of any .formal character, adds a new ele-
ment to its composition, thereby reproducing identically its na-
tural aspect. This additional figure is that of a new-born lamb
the shepherd is carrying cautiously in his hands. Throughout
that composition the painter's kecnness of observation involves
the details of the daily industrious life of Urartaean cattle-breed-
ers. However, it should be assumed that in the wall-painfings
of that hall the topic of cattle-breeding wus impfied in different
compositional exhibitions. For instance, one of its fragments repre-
sents a cow grazing in a pasture, only the anterior part of
which has remained (table 38).

The next secular theme implied in the wall-paintings of
Erebooni is agriculture as depicted in the scenes of land filling.
Unfortunately, only small fragments have been kept from the
latter, a fact which allows to speak only about their topics.
Thus, one of the fragments shows a bull's head, its yoke and
the upper purt of a man’s figure driving the bulls with a lash.
The tiller is shown bareheaded, with a curly ~hairline. He is
wearing a shirt with the sleeves turned back. Another similar
fragment shows bull figures kept in a considerably better state,
but with the almost obliterated contours of a human figure. In
all cvidence, together with the previous analogical fragments,
they represented a broad agricultural scene making an extensive
composition (table 37).

The picture implying an agricultural topic was drawn next
to the hunting and cattle-breeding scenes so far as in antiquity
all of these were equally considered as food-providing spheres
of human activity.

It is no less worthy of notice that in the wall-paintings of
the great hall, through the hunting, cattle-breeding and agricul-
tural scenes, nature has been equally depicted. We see in them
the genuine picture of a forest, separately standing trecs and
even birds sitting on their branches.

The above-considerd Urartacan wall-painting depicting hun-



ting and agricultural scenes is particularly interesting from an
artistic point of view and has a great importance for the comip-
rehension of life conditions in Urartu.

Unfortunately, it is not the same with the wall-paintings
involving a military topic, the hali-obliterated remains of which
have hardly reached uato us. One of these fragments has reta-
ined three figures which evidently belong to an extensive com-
position depicting soldiers marching in formation. The available
details of each of the warriors’ image afford a general idea
about their clothes, headdress, shoes and equipment. Their clo-
things were short, just unto the knees; their heads—covered
with broad-brimmed hats, the rims.of which were rounded
upwards; the boots—wattled from the heels to the knees; their
outlet—worn on the back (table 50).

To judge from the reliefs of a great many bronze-made artifacts,

the infantry-men depicted in the wall-paintings should figure

_ along with the cavalry and the war-chariots. In all evidence, the
above-mentioned fragments, which cannot be brought together
into a single composition, belong to the latter kind of murals.

Among many other interesting fragments a small one re-
presenting the head of a horse catches a glimpse at tackled
horses striding along. That is evident from the position of the
beits on its breast drawn on the forepart {table 50).

While carrying out investigations on Assyrian palatial refiefs
B. B. Piotrovsky has shown that their compositions consist of
separate figures drawn according to patterns which were found
in the painter’s workshop. A great number of these patterns,
together with various graphical sketches, have remained to this
day, particularly those pertaining to the workshops of ancient
Egypt.

On careful examination and comparison of these various

- reliefs one can neatly discern, affirms B. B. Piotrovsky, the
combination, by means of individual figures depicted in different
positions. Thus, for instance, a lion is attacking an impetuosly
running chariot, but its figure has a restful appearance, while
that of the king shooting an arrow is depicted on the chariot
in such a position that the arrow is noticeably deflected from
the needed directon. In other words the compositional and func-
tional correlation between the different figures and the coor-
dination of their actions has been upset. But in spite of that the
proficiency of the artist has imparted to the various composi-
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tions of these reliefs a definite refinement, ornamental integrity and
persuasiveness, in view of which Assyrian art is considered as
a truly realistic art of remote antiquity.

It is altogether possible that nothing of the like had ever
existed in the traditions of the Urartacan artists, for we know
that in their wali-paintings the rows are filled with the same
ornamental motives, while on the helmets and. quivers of the
Urartaean and on many other bronze-made artistic artifacts we
find duplicated images of horsemen and chariots. Without trans-
gressing  such regulations the Urartaean arlist has been able to
create ornamentsl compositions of another genre as those of the
wall-paintings found at the excavations of the large hali.

And thus, the large hall should be considered as the acme
of the palace of Erebooni where, along with the multiplicily of
the wall-paintings, the extraordinary talent of the Urartaean ar-
tists and Urartaean artistic culture in gencral is displyed —thereby
confirming its outstanding role and place in the imitative arts of
the Ancient East.

The wall-paintings of the temple of god Chaldis. The
large temple of the god Chaldis, consisting of two premises—the
ziggurate and the portico furnished with a double row of co-
lumns—was erected on the square of the citadel and accounted for
one of the monumental buildings of the above-considered archi-
tectural complex. In 1968, when ciearing the ziggurate's facade,
a cuneiform inscription was found amidst the excavated remains.
It read as follows:

.To (the god) Chaldis, (his) lord, Argistis, son of menuas,
built this house... Argistis says...". From these words it is not
difficult. to infer that ancient-Eastern traditions were implied in
that building, according to which ziggurates were built only in
such temples, which were dedicated to the country’s supreme
deity.

tyAs to the architecture of the external forms of the temple it
can be said they have much in common with Beit-Khilani, the well-
known palatial form of Syro-Hittite architecture (tables 42, 43 44).

The temple of Erebooni, alike the other buildings, was richly
decorated from outside as well as in the interior with wall-puinti-
ngs and ornamental bronze shields which were found at the ex-
cevantions of Tayshabaini and had been offered 1o the god
Chaldis by Argistis, son of Menuas.



To have an idea about these wall-paintings we should refer
to the fragments of the wall-coatings excavated in 1950-1955
and the restorations which were achieved in 1968 on the walls
of the partially repaired temple. The wall-paintings of the inte-
rior as well as those decorating the exterior had nearly analo-
gous compositional designs, exceptions made of several {riezes
which were quite different from each other. Here everything
else is settled within a usual range of ritual forms and topics.
Thus, for instance, the inner walls and the portico were orna-
mented with a frieze and with stripes bearing the image of a
deity (Chaldis), as well as paintings of a decorative character.
The frieze, as fur as we succeeded to renovate the designs and
the colour of its separate fragments, proved to be identical to
the frieze of the external porlico of the citadel. Below it there
was a row comprising the figure of a deity standing on a lion
(0,61 m.). His right hand is lifted, the palm spread open; his left
(completely spoiled) is stretched forward and holds some ritual

object. His bearded head is invested with a tiara similar to tho--

se of the Assyrian gods. From the headdress a ribbon is fal-
ling on his back. Everything points to the fact that for such
picturcs the attitudes, the gestures and even the details are
striclly elaborated according to the established rules (table 46).

In the Urartaean iconography the effigy of gods standing
on animals is met in two cases, as indicated by the images im-
printed on the bronze belts and on the seals discovered at the
excavations of Karmeer-bloor. One of the gods is shown stand-
ing on a lion—that is Chaldis, while the other—Tayshaba, is stand-
ing on a bull, with the lightning in the hands, in conformity
with the belief that he was indeed the god of war and thudder.
Six large stones, with the image of god Tayshaba carved in
relief (more than 3min height), have been found in-Adildjevaz.
instead of the lightning that deity holds a twig of the sacred tree
in the hands. (fig. 5.)

In the Assyrian Pantheon thiere were many more deities re-
lated to animals. We know from the hisoty of religion that in
remote antiquity the gods were represented in the shape of
animals, and that after their anthropomorphosis each of these
animals became the symbol of a deity, its atiendant. Judging
from a drawing made on a reprint found at Toprakh-kalé, it
can be assumed that the lion was kept at the Urartacan temples
as a sacred animal.
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Anglogical compositions (kings standing on lions) are met
in many works of art of the Ancient East. We may point out
for instance, o the sculptural group found on the main facade
of the sanctuary of Tei-khalaf, representing the chief of the
Hittite-Suberian hierarchy: Tayshaba—the god of war and thun-
der; the goddess Khepet; Babiana— the sun-god, depicted in the
Assyrian rock-carved images, efc.. Hence, it makes no doubt
that this lopic, which had taken its source from remote antiq-
uity, acquired a traditional character in the Ancient East.

Recurring to the paintings of the temple of Erebooni, we
can notice that the upper part of the walls, in the portico as
well ¢s in the interior, was decorated with many-coloured ro-
seftes (multiradial stars drawn in a circle) arranged in stagger-
ed rows on a uniformly dark-blue background. It is quite like-
ly that such a composition was meant to rcproduce the sky-
vault together with the luminaries. The dark-bluc area of the
above-considercd mural begins witl a belt bordered with rib-
bons cnclosing on both sides blossoms which are connected to-
gether. Gwing to the colour range (red blossoms, green twigs
ochry background—in a contrasting combinalion) lhe belt imparts

-a harmonious {onality to the whole composition, The zbove-men-

tioned .ornament embellished with biossoms, was widely dis-
tributed in {he Ursrtsean works of art. It is met with on the
bronze shields of Argistis | ¢nd Serdur II, found in Tayshabaini
bul originating from Erebooni. That same .ornament decorates
the beautiful silver lid of a vessel bearing concentric golden
stripes and an inscription of Argistis I, also found on Karmeer-
bloor.

The proportions adopled in the structure of the wall-paint-
ings, stould also invite our attention. The main decorative ele-
ments - are the roscttes which are set in chessboard order within
a network of squares measuring 4.4X4.4 cm each, That size
was udopled us being cqual te 14,1735 cm, i e. 1.3 the
Urartaean cubit which is equal to 32,5 cm. The small rosette,
sel on a dark blue background, has a diameter equal to

i N 1.1
17 - 4.4 cm.= 6.6 cm: the large one 17(17 «44cm)=99 cm.
Inside the large roseite is drawn acircle, the diameter of which
is equal to the sides of the squares—4.4. cm (fig. 6).
On the irstance of that wall-painting as of the structure
of the above-mentioned figures we may ascertain that the pro-



portions were observed to the smallest details in the Urartaean
productions of art as also in architecture. And that points al-
ready to the fact that the aesthetic agreement between the
forms of their designs relied upon a strictly established system
of simple numeral correlations based on a concrete linear unity
of measure—the cubit, and not the least on empirical quests
prompted by personal conceptions of beauty.

The interior of the temple, which represents a large hall
(7.3x3.4 m.), as well as the portico, were decorated with mar-
velous wall-paintings combining the same ornamental elements
as above. Thus, the upper stripe of the interior frieze is orna-
mented with rosettes which include red and dark-blue incurvated
squares laid one over the other in order to form eight-petalled
stars. That stripe is bordered on both sides with ribbons inside
which small circles ara drawn. Then comes a row of palmettos
and below them a tier-shaped ornartent with alternating colours.
Under that stripe there is a row comprising consecutively drawn
white figures—a calf and a goat depicted against a dark-blue
background —evidently considered as sacred animals. In the next
row there are sacred trees rhythmically alternating with upright
standing deities invested with horned tiaras. That ornamental
row is composed in such a manner that half of the deities stand
with their back against the trees, in order not.to transgress the
principle of bitateral disposition. The deities are dressed in red
and stand oul against a dark-blue backgroand; they are bright-
faced and the details of the figures are drawn in black. From
a distance these small figures (7.5 cm in height) give the imp-
ression of a rhythmically ornamented row.

The theme of the sacred tree, with servitors of the cuit
standing next to it, is well known from numerous samples of

Urartaean art (for instance, the patterns imprinted on the fron-

tal parts of the helmets of Argistis I and Sardur 11, etc.)

That topic is also inherent to the art of Mesopotamia where
it originated at a much earlier period. In any case, its ear-
liest examples can be seen on the palatial wall-paintings of Kar-
Tukulti Ninutra (XIII century B. C.). Morgan’s private collection
includes the image of a twig crowning the head of a man, where-
from it is inferred that the tree of life symbolizes the figure
of deities reviving nalure in spring.

Going back to the fresco of Erebooni we may-finally no-
tice that under the stripe decorated with sacred irees there is

a row of sacrificial animals, whereas a garland of stylized fruits
borders the whole compaosition from underneath.

Therefore we may conclude that the temple of the god
Chaldis , richly decorated with wall-paintings, fogether with the
palatial buldings and the exterior portico of the citadel, was a
wonderful production of Urartaean art. (tables 42—49).

The wall-painti of Tayshabaini. The excavations con-
ducted in 1949 have brought to light fragments of clay coating
with the remnants of wall-paintings which are similar to those
of Ereboooi. During a great fire which caught the citadel while
the stronghold was attecked, the wall-paintings of the second-
floor apartments broke down together with the ceiling. There-
fore the fragments of the paintings which have reached unto us
are scorched by the fire, the tones of their colours-- greatly af-
fected. Nevertheless, we have managed to gather and restore
an ornamental ring which bears a radiating disc in its centre
(table 51). That ring is outwardly decorated with stylized pal-
mettos and picture of pomegranate irees. On hoth sides of the
disc there were figures of lions and bulls with a human trunk.
Their faces and their wings are partially preserved, as well as
their dresses which are decorated with peculiar designs consis-
ting of squares inserted with ornaments. Among these remains
there is also a fragment pertly figuring a lion's mane. At the
excavations of Tayshabaini the remnants of ihe wall-paintings
have been found only in one place. It is therefore quite clear
that for the decoration of the interior of the citadel they didn't
have the same importance as the wall-paintings of the Urartaean
king in Erebooni.

And in spite of the fact that the remnants of the wall-
paintings of Erebooni have been found as separate uncoordinated
fragments which do not always gather into a single composi-
tion, their actual state bears nevertheless evidence to the great
diversity of the thematical schemes lying at their basis. There-
from we may conclude ihat the Urartaean wall-paintings, consi-
dered as a particular field of artistic creation, have won a very
important place in the culture of Urartu and of the Ancient East.

Our album includes some interesting fragments of wail-paint-
ings found at the excavations of Altin-t¢pé (Turkey, archeo-
logist Tahsin Ozgiic). Through their forms, the manner in which
they have been performed and the variely of their colouts,
they have many traits in common with the wall-paintings of




Erebooni (lhe tree of life with the deities in fronl of it, geo-
melrical and vegetal ornaments set in alternating rows, palmettos,
roscttes, turrets as well as whole compositions). Along with
the ecclesiastical themes. secular topics hold a conspicuous
place in wall-paintings of Altin-tépé (as in those of Erebooni),
which have been found in the shape of separate fragments form-
ing a rather narrow picture of the animal world. Judging from
these fragments the scene is evolving in a forest. Here a lion
(a figure often met with in the wall-paintings of Erebooni) has
come across a deer. The painter has depicted these animals on
both sides of a tree, facing one another in a strained attitude.
The following part of the scene presents a dramatic issue: the
lion has succeeded to knock down the deer and is carrying it
away in its powerful jaws (tables 52, 53, 54).

The composition of the above-considered work, omly a part
of which has probably remained, is not connected with the
utilitarian processes characterizing the everyday life of the Ur-
artaeans, such as hunting, cattle-breeding, etc.—which were meant
to provide food to man himself. Here a usual forest. scene,
stepping beyond the traditinal topics of Urartaran wall-paintings,
is depicted. Therefrom it can be asserted that the fresco paint-
ing of Altin-tépé, as all the secular wall-paintings of Erebooni,
considerably broadened our ideas on the diversity and the rich-
ness ‘of secular topic schemes represented in these preliminary
investigations of that interesting sphere of Urartaean culture—the
fresco paintings.

The wealthy traditions of the Urartacan wall-paintings, in-
volved in the following centuries in the newly arising architec-
ture of the Armenians—the direct heirs of that ancient-eastern
country--have been revealed under a new aspect. That evolutio-
nary process becomes particularly evident if we direct our at-
tention to the ornamental details of the early ecclesiastical build-
ings and khatchkars (cross-stones) now existing in Armenia.
A great many ornaments, already known to us from the Urar-
tean wall-paintings such as concentric circles, eight-petalled ro-
settes, palmettos, stepped pyramids, etc.—can be observed on
these early-Armenian memorials.

The recurrence of these elements conclusively attests to the
existence of an evolutionary process which begins from remote
antiquity and betrays not only Urartaean but stil) deeper—Me-
sopotamian roots,
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Demskaya—tables 12, 22, 23, 24, 49: K. Kaphadarfan, M. Israclian—
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Nogaro (scientific research expedition to Armenia of the department of
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table 42 (below the frieze}.

The drawlngs remade by A. MKrchian -table 3.

The drawings made by Sh. Azati: fig. 1, 6; C.
fig. 3; K. Kaphadarian —fig, 2

The reconsructions oi |l|e wall-paintings are made by C. Hov-
hannisstan.

The text translated (nto Armenian by A. Avakim, inte English by
N. Harutyunian.

The album has been printed in the Etchmiadztn printing-| house of
the Academy of Sciences of the Armenian SSR.

Type tters: S. . .
The author warmly thanks all the above-mentioned persons,
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Jsopen, Maasit 3a1. Ocrarxn pocsues Wro-3anaaiol craum, obuapy-
Hewu PR PACKONKax

. The patace. The small hall. The remainders of the paintings of the

south—western wall discovered during excavations,




12, Duguinp: Sopp nuditht: Lupu ey Ph-
UnpGbip:

12, Jivopen. Mawit 3. Gparwentt pocisice 1010-3203 1108 crenss

12. The palace. The small hall. The fragments "of the paintings of the
south —western wall,




18, Duguonp: Gnpp nuilight: ApdGuGiupGiph phynpGtp: Bnmidh dpw Yubq-
Quid wwwndn wwnliph dGuignpnGlp:

13. [lsopen. Maawit 3an. ®parwent  pocaucedi, Ocravkn urypu Gora,
cronuiero wa anse.

13. The palace. The small hall. The fragments of the palntings. The re-
mainder of god's figure standing on a lion.
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A fragment of the painting depiciing the
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17, The palace, The large hall, Th lotare of the bulls fied for

nactifices,
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The large hall. A frsgment of the patnting with a bull-
ding and s stylized sacred tree
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. Tuquanp: Uy quihé: Gapwaquanh phlnp 4 wah apsGuGlaunGp:
Jlwopeu, Boanuiofi 32, ®parsenti pocmes crems w ppusa.

The palace. The large hall. Af ragment of the wal_atidnhe frieze,
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wofl 38 H306pasenne Kphiataro 1usa ¢ ue

23. The palace. The large hall. A picture of the winged lion with the
human torso (Shedu).
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The palace. The farge hall, A ginent of A ting. (Det
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26. Asopen. Boasmoit 3an. HaoGpamenne Goxecrea.

26. The patace, The large hall, The poriait of the deity,
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Mupunp: Vb nufiha: Uppuspelut npub i: WpnulGhph  pa-
Pagpnd fugnGuphpdud phlnp:

Tsopeu. Boaswoll 3a7. Cuiena Lapexoi i, parments pocmuced,
OBHAPYMEUNBX IPK  PACKOTKAX

The patace, The large hall. A scene e king's hunttng. The-frage
ments of the paintings discovered during excavations,
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29, Teopen. Boapwon san. Mapckas xonecuiu
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rge hall. The *fragments of the palntings in the
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33, Isopew. Boasuioll 303, BHYOK B 3apOcaAX THOCTHUKS (B cllere 0XOTH).

In the reeds (in the hunting

33, The palsce, The large hall. A by
scene).




Tuaguonp: b nuafight: Langgp vpubg fann (nbuagub npuhg faon):
3. fsopen. Boasmoll 387, Kows na pose (cuena nocae oXoTH)

35, The paface. The targe hall. A horse @l liberty (a scene {after the
hunting),




46, Mupwnp: TES Ruwh(hG: Winigap npuhg fitasn (N 350 duGmutun)




47, Mugwnp: RS nuafithé: SoupwGp pugen qung bGlp: Lodwmined 56 fin-
wwgnmdh wuinlliph dGuignpmGbin:

37. Asopen. Boastioh 943, TTapa GLKOB, TYRSHUMX LY. 3AMETIR OCTATKY
UIYPH HOFONULKOB

{7 The palsce. The large hall. A couple of bulls hauling u plough. The

nders of the driver’s figure are noticeable,




38, Nuqunp: Ubd nufiht: Sodbdp nylumpGipk finwh i, Ghpplin
T T P

38. Asopen. Boaswon san, Tscryx

€0 (ranom osei. Buisy—nac
Kopoma

38. The palace. The |
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39. The palace. The lurge hall. A shephe
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40 e palace e targe hall. A sheep flock. (Detall mo, 38, an impriat)




1. Mugung: TGS quiifhG: Znup spufuput

Taope

Boswmoil sia. Cobaxa, ere

41, The patsce, The large hall, A dog watehing over the fiock,




42, Wugnh wundn wwtupp: Shnjon Suln; Lpulugqinpmt:
42. Xpum Gora Xanaw, Taasuil $acat. PexoucTpykuna B pHcynwe.

42. God Haldi’s temple, The main facade. Reconstruction in the picture.




43, Mwggd wndn uwwGwpp: UgnGuupuf W ipuljuquingsimGs

a Xaaan, Tloprik, Pesoncrpyxiis.

43. God Haldl's temple. Portico. Reconstruction
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45. Xpam Gor t. Dparsent Ppusa
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46, Xpas Gora Xaaaw, Bor Xat (a Asse (coXpanmauancn Gurypa ua pr-
43 GOTOB, CTONMIHN 1A WWBOTHMX).

46. God Haldi's temple. God Haldl on a lon (the oniy ligure preserved
of all the othess standing on the unimals).
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48 Xpam Gors Xaaan. @parsentst dppusa, Pexoncrpyxims

48, God Haldl's temple. The fragments of the frieze. Reconstruction
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49. Asven-tene

49. Altin-Tepe. T ety
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50. Xpan Gova Xanur Bouwst & noxose. Kous, ssupaskesubil ayrom
30, God Held's temple. The warrors on a march. A borse harnessed {
tandem,
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52. Wb wundn wwbupp: Lunwd e YwiqGwd tapnnt $hampGps
XpaM Gora Xaaaw. Croswan u ceasusas ¢ b

2. God Haldi's temple tanding and sitting figures




3. Ughl-ptipts Ungrudh W kaghpmh spdGuwGlupGph phynpGhp:
53 Aavie-ene, GParMeRT pocitucelt ALNa B ofeRs,

53, Altin-Tepd, The fragments of the paintings of a lion and a dee
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54, Wphb-ptabt (Ne 58-p dwtipuhu)

54. Aatwu-rene, Pocnics (aetasn Ne 5

54. Altin-Tepd. The detall of the patnt
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